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Beatin, W., March 26, 1910. f 
One of the most successful premiéres that the Berlin 


Comic Opera has thus far had was the production of Ed- 
uard Kiinneke’s “Robin's Ende,” which was brought out 
with much eclat on Wednesday evening. The novelty 
evidently pleased the public, and yet it is by no means a 
great work. However, it is a very praiseworthy youth- 
ful effort; Kiinneke was only twenty-two years old when 
he composed “Robin’s Ende,” and he bids fair with nor- 
mal development really to enrich the operatic literature 
In this, his first work, he has written music that is melo- 


dious, pleasing, eclectic—very eclectic, in fact—embracing 


practically all styles from Haydn to Wagner. He remains 
owever; Kunneke, with all of his 
He 


and 


true to his nationality, h 


eclectism, is chauvinistic—thoroughly Teutonic. 


into the Slavic 


Latin countries to borrow ideas 


makes no excursions neighboring 
It is hardly fair to ac 
cuse him of borrowing ideas at all, for there are really 
" There is a general 
something, which ir 
for Kiinneke’s re 


which shows that 


no reminiscences in “Re 's Ende 


atmosphere of familiarity, a subtle 


its spt iks. well 


comprehensiveness 


searches in Teutonic operatic lore and 


] In point of harmony, color 


he has had a good schooling 


and instrumentation it is admirable. The libretto is a 
fairly good one for a comic opera. It was written by 
Maximilian Moris, chief regisseur of the Comic Opera 


Robin was a farmer and lived in Cornwall at the time of 


King Charles the Second He was married to a very 
pretty woman named Katherina, with whom he was very 
much in love and of whom he was extremely jealous. As 
1 girl, Katherina had been a clerk in a London dress 
maker's establishment, and there the King had often seen 
her [he young monarch fell desperately in love with 
her, but she remained indifferent. Some time after her mar 


King went to Cornwall on a hunt- 
ing expedition; he found Ka 
piece of strategy His Majesty man 


but 


riage with Robin, the 
therina again and tried to win 





her love. By a clever 


she 





aged to see Katherina alone in her home, was 
faithful to her husband and would not listen to him, and 
he was just about to leave 1 they heard Robin re 
turning. Fearing complications Katherina hid the King 
in a wardrobe. But it happened that Robin had hidden in 
this same wardrobe Glutton, the sheriff, to spy upon 
Katherina; for he knew of the King’s wooing and did 
not have absolute confidence in his wife's fidelity. The 


sheriff, however, had disappeared, and when Robin opened 


the wardrobe to let him out, he discovered the King. For 
painful situation, of course, 


until he had signed an 


His Majesty it was a very 
] let him 


and Robin did not go 
agreement to make him Duke of Cornwall. It is a situa- 
tion very similar to the one in Leo Blech’s “Versiegelt.” 


Robin, Mantler as Sheriff, Holzapfel 
Madame Katherina, the per 
good Meyrowitz conducted, 


With Hofbauer as 
as the King 


formance 


und David as 


very one 


was a 
an excellent leader he 1s 

nee 
Nikisch Phitharmonic concert 


pension 


and 


rh 
the 


supplementary given 
the last 
better attended this year than it has 
ever been in the past, despite the fact that the same pro- 
gram was given under Nikisch some two months ago, i. ¢., 
As I wrote 
at the time, it is not nec- 
suffice it to say that both 


for benefit of fund of the orchestra 


Monday was much 


The Beethoven first and n 


mth svn pl onies 
about the performances in detail 


essary here to dwell upon them 

the orchestra and the Philharmonic Choir did superb 
work The soloists were Kathe Neugebauer-Ravoth, so 
prano: Maria Seret van Eyken, contralto; Dr. Otto 
Briesemeister. tenor, and Baptist Hoffmar bass They 
were all excellent, but the sutiful voice of Madame Van 
Eyken, a pupil of Maria Ipes-Speet, was especially praise 
worthy; her admirable cl ling was very evident 
Rriesemeister, who is famous for his interpretation of the 


1 consummate artist, but his 
Nikise h's 


prol nged 


role ot Loge at Bayreuth, is 
rendi 





in resonance 


and 


voice is somewhat lac 
ninth symphony called fort! 


tion of the 
stormy tokens of approl 


ator 
eRe 

A big concert given at Kroil’s Theater for the benefit 
of the Parisiat 


ood ufferers wa ittended by irg¢ 


number of notabilities from Berlin’s leading social circles. 
Prince Friedrich Wilhelm sat in the Emperor’s box, and 
the Secretary of Foreign Affairs, Freiherr von Schoen, the 
former Minister of Culture, Dr. von Stutt, the French 
Embassy in a body, and many prominent members of the 
French colony in Berlin, also were present. As the local 
orchestras were all otherwise occupied on that evening, the 
Leipsic Philharmonic Orchestra, under Hans Winderstein, 
was had been announced that Carl Muck 
the concert, but as an indisposition pre- 
vented his assisting, Winderstein took his place. 
a commendable reading of “Roman 
interest was centered chiefly in the 

Katherine Fleischer-Edel, of the Ham- 
burg Opera; Madame Charles Cahier, of the Vienna Im- 
perial Opera, and Francesco d’Andrade, the Por- 


secured. It 
would conduct 
He gave 
Berlioz’s Carnival” 


overture. The s0- 


loists, who were 


famous 


tuguese baritone. Each one of the three singers was loudly 
acclaimed. 


RRR 


de Genéve 


January 6, in speaking of Vernon Spencer and the talented 


The well known Swiss daily Le Tribune 


young pianist, Marie Sloss, said 


She acquitted herself of her difficult task (Grieg concert with 
the brilliancy of one who has complete mastery over her instru 
ment In her playing she showed qualities of taste and tect 








VERNON SPENCER 





whine flect great cx i ‘ M 
Sloss has begun a career in which w nhident at 

tain to confirm the very real success of her endid | 

Of this success Mr. Spencer can undoubtedly clai K 

Though but a comparatively short time in Berlin, { 
excellent artist has gr rapidly . His ability as a teacher 
and his psychological t t however, explain why . rt a 
space of time he has won a positi which is r loubt 


leagues 


to many of his German « 


rtuguese 


The name Iris de Cairos Rego sounds very P 


but its bearer is an Australian girl from Sydney, and she 





is the most gifted pianist of the fair sex that tle antipo 
so far as my observations go 


country, 


des have yet sent to Berlin, 
As a child 
and three years 
and since then 
Jonas 
made her debut in a 


day evening with pronounced success 


she attracted attention in her native 
this city 
Alberto 
She 


Satur 


ago she came with her mother to 


she has been studying here wit! 
Iris de Cairos-Rego now is sixteen year old 
Hall on 


She immediately 


recital at Bechstein 


found favor with a musically and very cultured audience 
The young lady's program comprised the Schumann sym 
the Chopin B minor sonata, F sharp major 


phonic etudes 


nocturne and A flat ballad; a Rubinstein bararcolle; a toc 
ata, op. 14. and waltz in C sharp minor, by Alberto 
Jonas: Brassin’s arrangement of “Siegmund’s Liebeslied,” 


from the “Walkiire” and the Liszt rhapsody No. 12. The 
ee 
f 


young Australian pianist acquitted herse in a highly 
creditable manner throughout the progran In spite of 
her youth, she has attained a high degree of technical 
skill, she has a very sympathetic touch and she is mu 


finger tips. Not only her finger work was 
excellent, but she made a very judicious use of the pedals 
When she lets herself go she has temperament, nor 
! element 

f course. more experien ct 


sical to her 


too 


king in her playing, althoug! 


needed 


is the emotiona 


fevelop it to the 


full. 





All in all, the youthful artist made a splendid im- 
pression and she was rapturously applauded 
nner 

Two Americans, Archibald Charles Jackson, bariton 
and Edmund Sereno Ender, organ, gave a t neert 
at Choralion } M: » Mr. Jackson the pos 
sessor of a bea a voice very sympathetic 
timbre and of ind \ re M \ e 
handles it with a great deal of ski lis tion 
is smooth and even and he accomplished the remarkabk 
feat of always singing in tun 1 singers wv I ap 
peared in Choralion Hall know, on account of the tricky 
acoustic properties of this a how uch of a feat 
this was. Mr. Jackson sang lieder by Beethoven, Schu 
mann, Schubert and a osition w gan accompa 
ment by Du Bois, his « t ling musical intel 
ligence and his pronunciation of the German being exe: 
lent. Mr. Ender, who already has appeared in thi ty 
enhanced the good impression formerly made by t 


ditions of a Bach prelude and fueue, Guilmant’s C minor 














, 
sonata and smaller works by Du B und Callae: [ 
organ of Choralion Hal! is a magnificent one and gave 
Mr. Ender a better opportunity ti he has therto had 
in this city to display his command of the technical re 
sources of the instrument well a i shiy 
Both artists met with very I re 
nRne 
Bruckner’s E flat symphony, the so called “Romant 
Richard Strauss’ “Don Juar d M rt lupiter” 
symphony formed the progr f the ninth rt of the 
Royal Orchestra under Richard St 
ing. Bruckner’s | it ! ‘ t ym 
phomc creations t find g uf t } tly 
for it reveals more of hi gth a ‘ f " 
nesses than the other Ir ¢ first t ' ts there 
s a happy union of inve f lual iches 
nd of good themat ‘ 
pronenes for mos Ww and ft « trated 
ind legitimate development, the { t t of this 
symphony is notable for its |! t gave a splen 
did reading of it, but the \ mai t 
ward Bruckner Phe ! t l ] y 
given a hery interpretat« was r | wit 
warmer toket t appr t tl ge! I 
was the M y} Ww the 
lome” I d t » ¢ 
was led to t ived ‘ fr 
it himself than from eit! f the other 1 
took a tempo in the finale bly t 
been ear here but a ! ‘ 
lin Royal is equal t ny t t ' 
of the Jupiter ymophor \ ‘ 
nner 
Some weeks } | ‘ B 
Weversbers introd | f } ( 
hestra at Blithner H wit ] y 
evening fe ippe ired aga t and 
the same orchestra. but ¢} ‘ , . P 
favorable The spirit of 
{ the “Eroica”; he dragged the t 
novements and the play f the { 
y l rit N did { | 
logne pianist i e e , 
years ago the y lady 1 here at t Phil ( 
wt a 0 called Kunstler t er y MVM y 
f the Concert-Direction Wolff t tt ‘ : 
vith a great deal of t iperament nd xcel 
impressior On Thursday evening hes terpretatior f 
Mozart's B flat major t t was tame and f 
Miss Ney now nelines t I to entimentalit 
playing lacks the backbor t for ly |} l ‘ t 
still is ble in port f te 
ze FF 
A successful de \ é Blithe 
Wednesday evening by Margarita Allar Witt I 
Suen Aire 2 bright your 
mers. She played the Bruch G 
Corelli's “La Folia.” This bit of Sout! eri ‘ 
inity already tect ally well gr led, she draws a 
large tone nd he plays wit! lligence and tempera 
ment She is not a finished artist yet, but sl 1 » very 
promising one; above all, there aSsing 
note to her work, and that counts for much tl! ! 
cert nlatform 
nm Rne 
The small army of Ame n " f r ¢ 
this winter has been reinforced 1 Lil ers 
Detroit, Mich. who was the Sates f 
ymphony concert of the Blithner Orchestr t Rhie . 
Hall, under the leadership of Ferdinand N er ] ; 
number of her American colleagues wh ive played 
this season, Miss Shimberg is only t year | 
seems predestined for the career fa neert p 
since she shows unusual aptitude for quiring the 
essary technical mastery er the ke rd, and Ice 
has both individuality and temper ent; indeed, sl 
esses the latter mmodit te ‘ | legree 
that, as everybody knows, is a very important 





Dy 


ss Shimberg’s teacher, Vernon 

claims that his gifted pupil is a fin- 

ing her play, he simply wanted to let 

eagle test its wings. She was very warmly re- 

led out four times and she responded with 

Shimberg’s tone is excellent in all grades 

her plastic touch, and her digital 

} far superior to that of most 

above, she is bubbling over with 

playing is full of dash and go; and 

I please the public. Of course, the 

nist needs further study, but with 

h proper industry she is bound 

ie excellent schooling of the Spen 

have played here this winter has attracted 

attention, 

ee 

new mezzo soprano was heard at 

sday evening. This was Margarete 

nger, who possesses an excellent 

oulful delivery. If she suc 

ne production in her upper reg- 

ry acceptable concert singer 

no of Robert Erben, who 


to lieder by Schubert, 


ission music, “According 
idemie Choir under George 
| comment, as the work has 
irganization at Easter. The 
in this oratorio The sing 
uneven, Tilia Hill not com 
standards; the others, how 
Madame Weinbaum and 
itorio singer of the 
residence in thi 


times with the lead 


Lamperti were interred 
Hedwig’s Cemetery, of 

were held in the chapel 
nded only by the immediate 
pupil f the maestro. The 
wreaths sent by 

Among th 

pupils who had sent wreaths 
lla Sembrich, who had cabled 
» inscription, “For my beloved 
large wreath bore the name 
of the illustrious dead, In 
had a male choir, recruited 
rlin Royal Opera, sing sele 
he ceremonies and also at the 


in who conducted the ceremonie 


poke very impressively of Lamperti’s 
e widow of the dead master, Dora 
nt in the chapel, but she was so over 
uld no go to the cemetery 
neRrR 
its fiftieti 
tld be the 
armont 


inder the 
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leadership of no less a personage than Otto Nicolai, the 
composer of the immortal “Merry Wives of Windsor,” 
and for five years the Philharmonic concerts were given 
under Nicolai’s direction. But after he left in 1847, the 
interest of the public lagged, and in 1850 the concerts 
stopped altogether. Four years later Carl Eckert, an 
efficient conductor, re-established them with some degree 
of success, but after three years the society failed again. 
It was not until 1860 that the Vienna Philharmonic So- 
ciety was permanently established. Eckert’s successor 
was Otto Dessoff, who conducted the symphony evenings 
until 1875. Then came Hans Richter, who wielded the 
baton over this orchestra for twenty-three years, from 
1875 until 1898. This was the greatest period in the his- 
tory of the orchestra, for neither Gustav Mahler, who 
ucceeded Richter, nor Felix Weingartner, who came after 
Mahler, and who is the present conductor, succeeded in 


THE GERMAN FOLK SONG. 
\ marble group that bas been placed in the Berlin Thiergarten 





bringing the performances of the orchestra up to such a 
top notch of perfection or in arousing in the Philharmonic 
concerts such widespread interest as did Hans Richter. 
nRR 

“The Music of the Polar Peoples” is the subject of an 
interesting book published by Breitkopf & Haertel, which 
is based on researches recently made by Armas Launis, 
f Helsingfors, Knud Rasmussen and Christian Leden. 
Being very much interested in musical research of an 
exotic kind and more particularly in the musical lore of 
the Far North, Mr. Launis, in the year 1904, undertook 
trips to the lands of the Lapps and Eskimos for the 
irpose of studying musical conditions among these 


pury 
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primitive peoples. He has found that they have a music 
of their own and he has collected no less than 712 melo- 
dies of the Lapps, which he has written down in our no- 
tation. These tunes are of great interest to the musical 
world at large, not only from the standpoint of science, 
but because they afford us an opportunity of studying 
the soul life of these Northern people. The Lapps are 
easily inspired to create new melodies; joy or sorrow, 
the contemplation of nature, the thought of a friend or 
an enemy serve as a source of inspiration for creating 
their Iuoigen, as they call their folksong, and when a new 
song has been composed it quickly circulates from mouth 
to mouth. Launis has discovered that the Eskimos are 
not quite so musical as the Lapps; curiously enough, the 
most musical tribe among them is the one that lives 
farthest north, the tribe of the Cape York Eskimos. The 
well known Greenland explorer, Knud Rasmussen, and a 
young Swedish composer, Christian Leden, made exten- 
sive researches among the Eskimos last summer. The mu- 
sical harvest, however, was much smaller than among the 
Lapps; the two explorers got together thirty tunes among 
the Cape York Eskimos, while they were able to collect 
only some forty melodies in all Greenland outside of Cape 
York. While the other inhabitants of Greenland sing 
words to their melodies, the Cape York Eskimos have no 
text, but merely dance to their tunes. Their music is said 
to be chiefly of a mournful character and is not unlike the 
tunes of our Indians. 
Ree 

I recently stated that Arthur Nevin’s opera, “Poia,” 
which is soon to be brought out here at the Royal Opera, 
was to have an all German cast. This was originally 
planned, but it seems that Paul Knupfer, the basso, is un- 
able to sing the part of the Sun God, because it lies so 
high; hence a change has been made and Putnam Gris- 
wold will sing this role, he being the only other singer 
available for the part. 

eur 

Anthony Carlson, the American basso, of Denver, Col., 
has arrived in Berlin. He intends to remain here during 
the spring and summer for the purpose of studying Ger- 
man lieder. He will work with Alexander Heinemann, 
the famous lieder and ballad singer. During the past eight 
years Mr. Carlson has occupied a prominent position in 
America, both as public singer and teacher, first in Bos 
ton, then in Chicago, and finally in Denver. 


eRe 

The legitimate successor of Lamperti is his pupil and 
friend, Vittorino Moratti, who was his only assistant of 
late years. Moratti became during his long associatiun 
with the maestro so thoroughly familiar with his method 
of instruction that he is quite capable of teaching it and 
continuing the work of the dead master. In fact, most 
of the pupils who were studying with Lamperti at the 
time of his death have already gone tu Moratti. 


A man who has very original ideas on voice building 
and a man, moreover, who has achieved remarkable re 
sults in this direction is J. Courtland Cooper, who es- 
tablished himself here as a teacher last September. Mr 
Cooper taught for many years in Chicago, where he turned 
out many successful singers, including such well known 
artists as George Hamlin and Vernon d’Arnalle. I re 
cently spent a very interesting morning in Mr. Cooper's 
studio, when I heard him give lessons to a dramatic so 
prano, a tenor, a baritone and a bass buffo. Mr. Cooper's 
method of teaching is singularly original; in fact, he has 
no so called method, but handles each pupil according to 
his individual needs. He says there is only one way to 
sing and that is the natural way, the way the old Italians 
taught. I cannot here go into details, but Mr. Cooper 
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certainly is a very interesting man apr he does get re- 
markable results. The baritone whom I heard was A. C. 
Jackson, whose singing in concert during the week is 
mentioned above. When he first came to Berlin he fell 
into bad hands and his voice was completely gone when 
he went to Mr. Cooper. The same was true of the dra- 
matic soprano, whose name | do not know. Mr. Cooper 
succeeded in restoring both voices 
nner 

Alexander Heinemann, now that the concert season is 
drawing to a close, is devoting a portion of his time each 
day to teaching. Americans wishing to be coached in 
German lieder and 
ballads are glad to 
avail themselves of an 
opportunity to study 
with this king of bal- 
lad singers. The ac 
companying picture 
shows Heinemann in 
his studio with two 
American pupils, Do 
rothea North and 
to Miessner. Heine 
mann will teach up 
to June, but during 
the summer months 
he will take a com 
plete rest, so as to 
be in good shape for 
his initial American 
tour next fall 

nnre 

Leila Holterhoff, 
the blind American 
soprano, who recently 
made her debut here, 


has had exceptionally 





hne press notices in 


nearly all the leading 


ALEXANDER HEINEMANN IN HIS : 
STUDIO WITH TWO AMERICAN daily papers 


PUPILS, DOROTHEA NORTH AN! 


OTTO MIESSNER eR ® 


Madame Charles 
Cahier, the distinguished American diva, who has been en 
gaged as contralto soloist for the Munich Schumann fes 
tival, was invited by Van der Stucken to sing the part of 
Didon in the forthcoming production of Berlioz’s “Les 
lroyens a Carthage,” at the Cincinnati May Festival, but 
on account of her engagements in Europe she was unable 
to accept ArTHUR M. Apel 
Burmeister, Favorite of Berlin Society. 
Richard Burmeister was invited recently to give a piano 
recital at the palatial home of the Prussian Secretary of 


Finance. Herr von Rheinbaben, the most influential man 


in German politics and the “future Chancellor,” as many 
predict “The Prussian Court and Berlin aristocracy 
were among the guests,” says en account,“ and no greater 


ompliment could have been shown Mr. Burmeister by 
the select audience than their listening to him with a de 


gree of silent attention rarely found at social affairs of 


that kind At the close of the recital, both the host and 


Mr. Burmeister were congratulated warmly upon the 


‘ ” 


great success of the evening 
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MUSIC IN UTAH. 


Sart Lake City, Utah, March as, ig! 


Madame Schumann-Heink appeared at the Salt Lake 


Cheater, Monday evening, March 14, under the manage 
ment of George D. Pyper. There was a large and fash 
ionable audience to greet the great singer. There was 
included in the program, recitative and aria from “Titus 
(Mozart), aria from “Samson and Delilah” (Saint 
>aens), scene from Gdétterdammerung” (Wagner), aria 
from “Le Prophet” (Meyerbeer), a group of songs by 
Schubert, Schumann, Brahms and Strauss, also five num 
ers by the American composers, Nevin, Chadwick and 
Carrie Jacobs Bond. 

2ene 

Irvin Roberts, twelve years of age, a pupil of the New 
ingland Conservatory of Music of Boston, appeared at 
the Salt Lake Theater March 12, assisted by Alice Phi 
brook, pianist. This talented young musician was 


mong the hills of Idaho, and considerable interest wa 
manifested owing to the fact that he was a West 


product He delighted 


his hearers 
nee 
Maggie Tout, who has spent the past several yea 
Europe, gave a concert before a large audience at the S 
Lake Theater March 18, assisted by her father, 
lout, and Carrie Browning \ delightful program w 
given and this Utah singer gave evidence of hard 
and excellent training 
en 
Stainer’s cantata, “The Crucifixi was successfully 
given under the direction of Choirmaster Jack *Berkhoe 
it the St. Paul’s Episcopal Church Sunday evenir 
March 6 md 13 Hugh W Dougall took the baritone 
part 
nee 
\ recital, for piano and vocal pupils of Madame Swe 
m and Lillian Oliver, will take place early in April i 
their studio, 48 East South Tempk 
nner 
M. J. Brines,who has spent the last year in New 
City, will return to this city April 4, to resume his voca 
teaching. He has issued invitations to a recital t ‘ 
given at the First Congregational Church April 
nner” 


Mrs. Henry M. Dinwoody, who has been heard hers 


numerous musical functions, is about to inaugurate a cla 
in vocal instruction. She is a pupi! of Garcia and Rain 
of London, also of Clement Tetedeux and L, A. Torrens 


of Chicago 


nepre 
George E. Skelton, violin teacher, will present his pu 
pils in his annual recital at the First Congregational 
Church April 12. Edna Cohn, contralto, will assist 
en ed 
An important musical event of the month was the re 
ital given by the pupils of Gratia Flanders, at the First 


Congregational Church, March 8 Anna Colbourne Plum 


mer was the assisting vocalist 


eRe 
The Theta Upsilon Sorority of the University of Uta 
gave a musical evening at the Ladies’ Literary Club Mar 
11 A large audience greeted the following irtist 
Emily Sitzer, soprane Josephine M S vist 
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Horace S Ensign, baritone; Sybella Clayton and Irene 
Kelly, pianists; Jack Summerhays, tenor Marjorie 
Brooks, violinist; Margaret Summerhays, soprano, and 
\. J. Kisselburg, baritone 

RRR 


Emma Ramsey-Morris, who has spent the last year in 


turope, has returned to the city. She has devoted most 
t the time to the study of vocal art 
nne 


rhe next concert by the Salt Lake Symphony Orchestra 





will be given in the Colonial Theater Sunday afternoon, 
Aoril 3. The soloists will be Agatha Berkhoel-Siegel, 
contralto, and Willard Flashman, flutist. J. J. McClellan 
> director, is enthusiastic over the progress made at th 
weekly rehearsals held very Lhursday mor v \ 
, , 
¢ progran eing arranged 
ze Fe 
\ ncert wil e given in the Sa ike | at Af 
iS, mm onor of Hallie Fost » | W will lea 
shortly for San Francis c cal stu Mr 
Sutherland has y frie re who will rally to this 
sical event t McClel wil ave the ffair 
1 charge 
an ed 
G i. Schuster, violin teacher, 1 noved studio 
y5 Last South Temple le will ent his pupils in a 
snortiy 
znnre 
Mary Olive Gray, piamist, will give a recita 
birst Congregational Church April 4 isted by | 
Sitzet soprano; Mr John Re l er und Mar 
Duvall, accompanist 
an An 
« ( y | wil [ Ma 
| ‘ i plat ecital the ‘ t tf A 
nee 
| } : ‘ ! ; | , 
\ iial pi ‘ ed ‘ ‘ i ‘ up J ‘ tal i 
lence Saturday, March 19 | CC. GRAHAM 
Isabel Hauser Plays at Studio Musicale. 
Isabel Hauser, the pia t } { ia nu er of ef 
agements since her retur ft 1 Florida ist montl 
day evenu April 1, M ser was ‘ the ar 
W » played t t given 1 the tudio ! 
bk. GB. Kinney plex West Eighty-six treet 
Besides the Brahn ipsody in E flat maior, w h Mis 
Hauser played a rp unber e was < pelled 
add two e I artist is making a thoroug! 
idy ol ep pm f | i ind er 
erpretation ] l y i ! 
1sicians 
Dr. Schmidt Lauds Waghalter. 
| ennaid Srhenide 61 f - - f the B 
lag tt. wrot { ‘ re 4" 
tte ‘ j t 
H " . 
kb 
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bright habit of thought that she brought to bear upon her work 
generally. The Beethoven sonata in A major, op. 101, was a little 
feminine in conception, but it was marked by sure, sensible finger 
work and many a fanciful flash. Perhaps the march was not taken 
with enough swing, but, on the other hand, the trio was capitally 
played. 

The third variation in Brahms’ variations and fugue upon a 
theme by Handel was a powerful and authoritative piece of work, 
while the fourth exhibited a charming vein of sentiment. Chopin's 
B flat minor mazurka, however, showed the pianist at her best; 
the rhythms were urged forward and held back with a discretion 
all too rare in many players, while the playing of the final pas- 
sage proved that Miss Cottlow is fully conscious of what a past 
master the composer was in the art of terminations. 

nner 

Mrs. Norman O'Neill, whose splendid work as a pianist 
is so well known, and whose recent concert in Paris called 
forth so much enthusiastic comment, is one of the most 
busy of London teachers. Besides her private classes and 
pupils, Mrs. O'Neill has charge of the piano department of 

g 
St. Paul’s girls’ school, where she has many promising 
wil 2 f young pupils, 
P rehearsals now s co * 
liqt of the Thomas Katharine Goodson, whose recent success in Paris with 
hich will open at His Maj- the Lamoureux Orchestra, under Chevillard, will be re- 
ntinue until July 30. The membered by THe Musica Courter readers, returns to 
popular operas: “Tales 
el and Gretel,” “Shamus 
Muguette,” (Edmond 
Il Seraglio,” “Cosi 
‘Fra Diavolo,” “Die 


uncement of a Mozart 
1¢ Beecham Sym 
under the direc 
McCunn, assistant 
mn, as it was of the 
eason. That most 
a loregone con 
rule will form 
lany of the cast 
have been re 
eral new voices 

» Offenbach’s 


cham Opera Com- 
season at Covent 
ned from the Lord 
again be invited to 
will enjoy the oppor 
iductorship of Strauss 
1usical daughters need 
lektra” will again be 
by its still unsolved 
fear the presence 

the one will but 
other, musically, 


lly 


April J. HARTL, 


23 

T Sant Affectionately known as the “Guardian Angel of Covent Garden.” 

ill include *‘trazzini, : : 

” I clude Tetrazzini At one time a tenor at the Royal Opera at Paris, Mr, Hartl’s 
The management an acquaintance and friendship with all the famous opera singers, 
, : to whom he is friend, counsellor and guide, dates back a quar- 

and several matinees of ter of a century 


on will open 





lat The “Ring” cycle 
hter, and also “Tristan Paris shortly for a recital there, April 26. At Miss Good- 
r conductors will son's concert, with Arthur Nikisch and the London Sym- 
Panizza and Percy phony Orchestra, May 24, she will play two concertos, one 

by Grieg and one by Arthur Hinton. Miss Goodson will 

» Standard gives to the spend the entire season of 1910-11 in Europe and wiil be- 
w’s second recital at gin her season in October at Diisseldorf under Professor 
Panzner. After several concerts in the Rhine district, 

iwhout the recital Miss Goodson will play, with orchestra and in recital, in 

can pianist, at Berlin, Leipsic, Magdeburg, Vienna and several other con- 


y . } ° 
ying were the tinental cities, 


and the fresh, 
nee 


The following clipping from the Daily Telegraph may 
ida K 0 Pp E T! S EF s N TV decens be of interest to those Musical, Counaaa readers who are 
Omar” classic, especially 


more or less familiar with the 
Availeble tor Concerts—Oratorio ; . ae ee 
STUDIOS : 6 Pitt Street Kensington, W, | those admirers of Madame Lehmann’s “In a Persian Gar- 
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den,” which more than anything else has done so much to 
popularize the verses: 


Some time ago it was narrated in these columns how Edward 
Fitzgerald, disgusted with the apathy of the public when his 
“Omar Khayyam” was first published strolled into Quaritch’s shop, 
and, in high dudgeon, dumped down a couple of hundred copies, 
telling the publisher to do what he liked with them. They went 
into the “twopenny box,” and since then Mr. Quaritch the second 
and other collectors have had to buy them back dearly. In passing, 
we may add that an insurance company thought so well of the 
Story that it used it as a bit of special pleading, without acknowledg- 
ment. Yesterday, at Sotheby’s, a copy of the despised issue turned 
up, and Mr. Hornstein had to pay £51 for it. 

nue 

Joska Szigete, the talented young violinist who is now 
touring the Continent, was received in special audience, 
March 28, by the King and Queen of the Belgians. Mr. 
Szigete played a number of compositions and the Queen, 
who is an excellent violinist and well informed on music 
and violin playing in particular, was most enthusiastic in 
her praise of the young artist’s playing, and extended an 
invitation to him to the summer royal palace at Ostende. 

nue 

Manchester is shortly to be the scene of the staging of 
Goldmark’s “The Queen of Sheba,” by the Carl Rosa 
Opera Company, under the conductorship of Eugene 
Goossens, which will be the first production of this work 
in the United Kingdom. Its first hearing was at the 
Vienna Royal Opera in 1875. Carl Goldmark, now in his 
eightieth year, spent ten years in composing and revising 
the work. ‘The cast of the Manchester production will be 
the following: 

Queen of Sheba ; oa Doris Woodall 
King Solomon ...... , ere sos Charles Victor 
Sulamith ss Ina Hiil 
High Priest . \Mlexander Richard 
Assad .. cheep ...Walter Wheatley 
Baal-Hanan os -««ese+eHebden Foster 
Astaroth peakue dans 5 -Annie von Dyck 


Bach’s B minor mass was given in Liverpool, March 19, 
by the Liverpool Welsh Choral Union. There is no ques- 
tioning the musical ambitions of the English Provinces. 
They are alive to the value of music as an interesting art 
and means of a broader culture, and are forging ahead in 
no uncertain manner. Recently Edinburgh gave support to 
Wagner's “Ring,” a momentous event in musical progress, 
as all will admit. The interest financial as well as artistic, 
taken in the Carl Rose and Moody-Manners opera com- 
panies throughout the United Kingdom, is alone proof of 
the active appreciation extended things musical. Then 
some very fine orchestral bodies, like the Halle Orchestra 
and the Scottish Orchestra, are busy all the year. But per- 
haps it is in their choral singing that the provinces excel, 
and their latest effort in the production of the Bach work 
gives an idea of the scope of their ambitions. W. J. 
Bowden writing in the Liverpool Porcupine, comments as 
follows; “It redounds to the lasting honor of Harry 
Evans, conductor, and the Liverpool Welsh Choral Union, 
that this gigantic work of genius has at last been intro- 
duced to the public of Liverpool. Taking the performance 
as a whole, its merits considerably outweighed its de- 
merits and has added another jewel to the triumphs that 
have been gathered by the combination of whole hearted 
enthusiasm and musical intelligence of Mr. Evans and his 
devoted singers.” After some well written analytical re- 
marks on the composition itself, Mr. Bowden concludes 
with the following: 


But the culminating and overpowering effect was reached when 
s polyphonic grandeur, the 


the “Sanctus” burst npon us in all it 
rolling billows of sound creating a tone picture of dazzling splen- 
dor. This gorgeous piece of celestial imagery transcends anything 
that the writer of these lines has ever experienced, and though 
Elgar in his “Gerontius” and “Aposties” reaches sublime heights, 
his means are undeniably complicated and far removed from the 
legitimate yet transparent and profound scholarship of the im 
mortal Cantor. There were several critical moments during the 
“Osanna,” but they were not so noticeable on the recurrence of 
the passage after the “Benedictus,” and it is much to the credit of 
all concerned that this colossal piece of writing was handled so suc- 
cessfully, as its difficulties are well-nigh insuperable. 

The soloists were Phyllis Lett, Gladys Honey, John 


Harrison and Harry Dearth. The orchestra was led by 


SINGING 


Mr. John AGTON 


nenepecia ayy Dr. HANS RICHTER 


Stedies: $4 Great Mariboroagh Street, W. 
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B. V. Akeroyd, who also played the various violin soli. 
Other instrumental obligati were contributed by the fol- 
lowing: E. S. Redfern, flutist; Charles Reynolds, oboe 
d'amore; B. Salkeld, French horn. The organ part was in 
charge of H. A. Branscombe 


nRe 


The Classical Concert Society will give three Schumann 
concerts this spring, to commemorate the centenary of the 


composer's birth, The programs will consist of Schu- 
mann’s representative piano, vocal and chamber music, 
The first concert will be given Wednesday afternoon, 


April 13, when the program will be constructed of an- 
dante and variations in B flat major, for two pianos, two 
cellos, and horn. The original version of this work was 
published posthumously for two pianos and known as op. 
46. The following artists will interpret the work: Mrs. 
Carl Derenburg, pianist; Mathilde Verne, pianist; Percy 
Such, cellist, and Darbishire Jones, cellist, and Oskar 
Borsdorf, French horn player. There will also be a com- 
position for horn and piano, adagio and allegro in A fiat, 
op. 70, which will be played by Oskar Borsdorf and 
Leonard Borwick, pianist. Another novelty will be the 
“Spanisches Liederspiel,” op. 74, for soprano, alto, tenor 
and bass, with piano accompaniment in which the follow- 
ing artists will be heard: Rhoda von Glehn, Helen An- 
derton, Gervase Elwes and George Henschel. Duets for 
soprano and tenor will be also sung by Miss Glehn and 
Gervase Elwes. The last number on the program will be 
the Schumann quintet in E flat major, to be played by 
Mrs. Carl Derenburg, and William Ackroyd, first violin; 
Harold Bonarius, second violin; Ernest Tomlinson, viola, 
and Percy Such, cellist. 


RR 


Some exceptionally well trained boy choir singing has 
been heard in the Episcopalian and Catholic 
churches during Eastertide. Good Friday sacred concerts 
were given at many of the theaters 


various 


At the Crystal Palace, 


under the direction of Walter Hedgcock, Rossini’s “Sta- 
bat Mater” was sung with the following soloists: Agnes 
Nicholls, Edna Thornton, Charles Saunders and Sir 


Charles Santley; the London Symphony Orchestra and 


the Crystal Palace Choir of 300 voices uniting in forming 
a splendid ensemble 
evening at Albert Hall by the Royal Choral Society, Sir 


“The Messiah” was given the same 


Frederick Bridge, conductor, and at the Alexandra Palace 
by the Alexandra Palace Choral and Orchestral Society, 
under the direction of Allen Gill. The soloists at Albert 
Hall were Madame Gleeson-White, Marie Stuart, Lloyd 
Chandas, and Harry Dearth. At the Alexandra Palace 
Ada Forrest, Violet Elliott, Henry Turnpenney, and Wat- 
kin Mills were the soloists EvetyN KAESMANN. 


Amato's First Concert in Troy. 


Pasquale Amato, the favorite Metropolitan baritone, 
was enthusiastically welcomed in Troy Saturday evening, 
April 2, when he appeared, together with Alma Gluck, at 
the last of the Chromatic Concerts. The program consisted 
mainly of operatic selections, and the artists were accom- 
panied by Fernando Tanara, conductor of the 
Metropolitan Opera Company. 


assistant 
The audience showed 
delight by frequent applause and the unanimous verdict 


its 


was that this was one of the most successful and pleasing 
the of 


concerts ever given in Troy under 


David Cowee, Jr. 


management 


Harriet Ware's Concert. 

Charlotte Lund, soprano; Mariska Aldrich, mezzo so- 
prano; John Barnes Wells, tenor, and Cecil Fanning, bar- 
itone, a quartet of delightful singers, united in presenting 
a program of Harriet Ware’s compositions at the Hotel 
Plaza, Tuesday night of last week. Miss Lund sang with 
much charm and taste a group of three songs—“Moon 
light,” “The Call of Radha,” and “The Last Dance,” the 
third song being sung to a cello obligato played by Vic- 
tor Sorlin. The soprano brought out with marked in- 
tensity the dramatic side of “The Call Radha.” Al- 
thoug recently prostrated over the death of her mother, 
Miss Lund's voice was in fine condition and her singing 
was notable for its sympathetic quality. Madame Aldrich 
aroused as much admiration by her classic type of beauty 
as by her rich voice. She sang three songs in the first 
part of the program—“My Love Is a Rider,” “Hindu 
Slumber Song” aad “The Joy of Morning.” She was com- 
pelled to add an encore and in the second part of the con- 
Madame Aldrich sang Miss Ware's waltz song, 
“Sunlight,” in the original soprano key. Her high B flat 
was thrilling. Mr. Wells sang five songs, three in the first 
half and two in the second part of the program. His 
“Fay Song,” “Rose Moral,” “To Lucasta,” 
(with cello obligato), and “The Cross.” His 
well schooled and musical tenor was a joy to hear. Mr. 


of 


cert, 


numbers were 


“Marguerite’ 


Fanning, the temperamental baritone, now an international 
figure in the musical world, was in his happiest mood and 
He 
sang “The Forgotten Land,” the beautiful “Boat” Song,” 
and romanza from Miss 
(text by Cecil Fanning), “Sir Olaf.” Mr. Fanning’s liter- 
The 
words for this cantata (which by the way will be pre- 
sented by the Rubinstein Club of New York next winter), 
Besides his vocal 


his noble voice was never heard to better advantage. 


and a recitative Ware's cantata 


ary skill is quite as evident as his musical talent. 


are based upon the old German legend. 
numbers, Mr. Fanning recited “Princess of the Morning” 
by Joseph I. C. Clark, to a musical setting by Miss Ware 
Mr. Fanning was compelled to repeat the recitation, which 
of versatility. Mr. 
volume and whether in reciting or in 


revealed another side his Fanning 's 
voice has gained in 
singing its timbre is very beautiful 

Miss Ware all the 


memory. She received some lovely 


played accompaniments from 
flowers and several 
ovations. The singers, too, were many times recalled, The 
concert was given under the patronage of sixty ladies, who 
include among their number, Mrs. Charles Klein, Mrs 
Charles H. Ditson, Mrs. Ben Ali Haggin, Mrs. Warren F 
Thiimmel, Mrs. Ralph Waldo Trine, Mrs. Gage E. Tar- 


bell, Mrs. William C. De Mille and Kate Chittenden 





Mischa Elman’s 191! Plans. 


to make another tour of the United 
States and Canada next winter, beginning in early Jan 


Mischa Elman is 


uary, 1911. He will open by playing a series of fourteen 
concerts en tour with the Boston Symphony Orchestra, an 
unprecedented feat for one soloist In the spring he 


will also visit the Pacific Coast, where he has not been 
heard since his first American tour 

Mr. Elman sails for Europe today (Wednesday) on the 
Mauretania, going direct to London for his season there, 
opening with a series of recitals in Queen’s Hall, the first 
of which will be given on June 4. After June he will 
rest until he opens his German tour in October, which will 
last until December, after which he comes directly to this 
country. 

During the past season Mischa Elman has played in 
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over sixty concerts, in the United States and Canada, be- 
tween January 1 and March 31, fifteen being given in New 
York City. He will tour America under the same man 
agement, the Quinlan International Musical Agency, suc- 
cessors to the Henry Wolfsohn Musical Bureau. 


Percy B. Hahn to Return with Elman. 

Percy B. Kahn, the London pianist who was Mischa 
Elman’s accompanist this season, will return to America 
Mr. Kahn won a 
scholarship at the Royal College of Music when he was 


next winter with the Russian violinist 


sixteen years old, and this entitled him to four years free 


tuition with Sir Walter Parratt, the King’s master of 
music, 
As a composer, Mr. Kahn has become widely known 


Charles W 
are singing the Kahn songs 
pianist and composer, the extent of Kahn's versatility is il 


abroad. Clark and other prominent vocalists 


Having become celebrated as 
lustrated by an incident that happened in Boston this sea- 
Kahn 
Symphony Orchestra, 
Mr 


tenor 


Mr. Elman requested Mr to sing for Max 
Fiedler, conductor the 
Elman played the 
Fiedler was charmed with the beauty of 
voice, which by the trained by 


While in London Mr 


the homes of 


son 


of Boston 


while piano accompaniments 


Kahn's 


way was Hugo Heinz 


Kahn frequently sings at musicales 


given at society leaders. His musical gifts 


have brought him much favor in Europe and this year 


on the tour with the young and greatly gifted Elman, Mr 


Kahn's finished and sympathetic accompaniments were 
universally admired. It is good news to hear that Kahn 
will return to this country next scason and make the tour 
with Elman. 
Witherspoon's Concert Plans. 
Herbert Witherspoon's intention of devoting the entire 


month of October and such other periods throughout 
the season as his operatic engagements permit to concert 
izing will meet with widespread satisfaction The well 
known basso, who has recently come under Loudo 
Charlton's management, has not been able to devote him 
self of late to the concert field on yunt of his work 
at the Metropolitan Opera House, which kept him n 
stantly engaged During the past season he has sung 
fifty performances, and has been re-engaged for t seaso 
I9I0-11 

ir. Witherspoon's high standing in the concert field 1s 
well known Referring to the basso’s art, the New York 
Evening Post said 

Mr. Witherspoon is maste f his art tone with 
true dramatic feeling; he ine iate listinet leclaims well, and 
at the same time, in wu P y lyri Assag€ the sheer beauty f 
vocal tone is almost et gh t nak ne { whether t 
music is good or bad. Mr. Witherspoon is particularly happy it 
his selection of progran h cl ses the wr \ tiona the un 
hackneyed, but almost alwa t t tiful and interesting 

Musicale at the Osborne Studios. 

Agnes Wynkecop-Osborne, pianist, and her pupil and 
a.sociate, Laura May Gildner, entertained on Tuesday, 
March 29, in their studios in the Metropolitan Opera 
House Building. An impromptu musical program was pre 
sented by them with the assistance of artists present in 
cluding Vivian Holt, soprano; Amy Ray, contralt Al 
fonso Jimenez, tenor; Vincenzo Ferri, baritone, and Stan 
ley Olmsted, late of Syracuse University, pianist, com 
poser and author 


Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N. W. 
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em ALTEN, METROPOLITAN SOPRANO. 
the Metropolitan 
has had fifty appearances this season in 
Nedda (“Pagliacci”), Zerlina (“Fra Dia- 
\enncher ‘Der Freischiitz’”’), Gretel (“Hansel 
M Czar und Zimmermann”), Musetta 
besides many appearances in various 
While on tour will sing in Chicago, 
burgh and Cle after which she will 
ing Nedda and Alice (‘‘Falstaff”) at the 
Alten a number of en 
her concerts but 
ited her from accepting many 
most upon her 


he versatile soprano of 


she 
veland 
ty. Miss has had 
ffered her 
rhe 


for this season, 
ies prever 
ommented favorably 


leservedly so, 


Miss Alten 


for she is a most cap 


will return next year 
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pentier, PPT anes Lacome, Pace! pean he anal 
himself in Tschaikowsky. 

He was especially successful in conducting the works 
of Berlioz. He that has not heard Colonne conduct “The 
Damnation of Faust” in Paris does not really know the 
work 

His conducting was famous for dash, brilliance, strik- 
ing effects. It was said of him that he led his forces with 
vigor to the assault, but that he first examined patiently 
the battleground; he knew the forces at his disposal and 
prefaced his success by the most judicious employment 
resources. Hartmann, who died before him, de- 
as a man that would have been successful in 


of his 
scribed him 


there was a finer sense of proportion in 
left the hearer cold. 


greater finish; 
minute details; but they usually 
Colonne stirred the blood. 

When Saint-Saéns was asked which one of the two he 
preferred, he answered: “Both. Lamoureux is more pre- 
cise; he is colder. Colonne is more elastic, more in 
spired.” 

Colonne and his orchestra were known all over Europe 
They had been applauded in cities of Germany, Austria, 
Russia, Italy, Spain, Portugal, the Netherlands, Den- 
mark, England. 

He was a great man in his day and generation, and his 
influence made for musical righteousness. 





Combs Replies to Busoni. 





to her regular repertory, she will 


creating roles 


As 


many 


besides 


produced she has 


is made friends 


Something About Colonne. 


1. J 

and he was 
was 
Col 


family 

wice 
Jules, 
first prize 


and 
mservatory and in 
He began 
Opera orches 
He 


and he 


violin playing 
inist of the 





re until 1867 joined 
was a 
After 
America he 
Galli-Marie, 
rst ¢ 
m with which 
d in Pa 


he Concert 


n IS6! 
>tring Wuartet 
irst visit to 
law, who 
the fi armen 
his name 
rhe 
National ; 
the 


first 


found ris 


Hartmann, 
When the 


was 


Artistique 
e head of it 
given there only 


of 


a concert 


1875 was 
The 


receipts ol 


reasury admission 


the 


prices 
could 
Madame Erard contributed 
Hartmann hesi 


took 


but 


onne then 


might meet, 
full charge, 
re given at the Chatelet 
Odeon 
nniversary was celebrated, 


meerts had been given, 267 


represented, 1,731 


different 
rmed 

f the Paris 
Lohen 


first 


but with 
nducted the 
und on 
the 
1890 


ilkyrie” in Paris, 
icted at 
London 


because he ft 


the Opera tor 


reporter in 
uind the work 


Elise Vergin, whom he 


id afte 


mar 
rward a singing 
rrinne in taste 

He 
Franck 
Char 


10st catholic 
| rench 
th 


Dubois 


wa n 


young composer 


; 


torward 


Widor, 


works of 


l Jebussy, 
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“he would have been a victorious general, a 
merchant.” Malherbe said of him: “He has 
movement, flame, the waving plume—as it was called in 
the days of romanticism. His performance is lyrical, 
the expression may be allowed.” 

A student in Paris, I heard the concerts led by Colonne 
Lamoureux Lamoureux’s performances had 


any calling; 
wealthy 


and by 
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or Music, } 
April 4, 1910. § 


I greatly deplore that Mr. Busoni has taken 
offense at my letter regarding the new notation 
To be unkind or unjust to any one was certain- 
ly not my intention. I merely wish to call at 
tention to the similarity of ideas; not to insin 
uate in the slightest that Mr. Busoni had bor 
rowed the plan. 

The system I refer to was invented in 1880 by 
Thomas Howells, 848 Old Kent Road, 
St. Giles, Camberwell County, Surrey, Great 
Britain, and was first called the New Zealand 
method, then the Settled Notation Music System 
Mr. Howells died August 31, 1889. The copy 
right is now held by the heirs of Charles Oak 
ford, deceased. 





Parish of 


The conservatory for teaching this method was 
established at Fifteenth and Arch streets, Phila 
delphia, in 1892, but, after an existence of son 
four or five years, was discontinued. 

The only difference I 
notation and Mr. Busoni’s is in the position of 
the lines of the staff; he suggests that the two 
lines should be below and the three lines above, 
while in the Howells System the three lines ar 
below and the two above. 

I am sending you under separate cover some 
music printed in this notation. 

Very reSpectfully, 
Grtpert Raynotps Comas 


can see between this 


( Signed.) 

A Robert initial Sestiual will be given at 
Munich May 20 to 23. Two orchestral and 
choral concerts will be given in the new music 
hall and there will also be two matinees in the 
Munich Kistler Theater. The most character- 
istic works of the great romanticist will be pet 
formed. The choral by 
the orchestra society of the 
Vienna a capella choir. Among the an 
nounced who will take part are Alexander Heine 
mann, John Buysson, Madame Charles 
Tilly Cahmbley-Hinken, vocalists; 
Bachhaus, pianist, and the Petri String Quartet, 
of The orchestra will th 
direction of Ferdinand Loewe, of 


numbers will be sung 


Augsburg and 


artists 


Cahier, 
Wilhelm 
Dresden. 


be undet 


Vienna 





Dimitri Smirnoff, a Russian 
Monte Carlo, has been engaged 
Opera, beginning next season. 
will sing in Buenos Aires, 
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FRANK LA FORGE, PIANIST AND ACCOMPANIST. 








It is not given to all tu play equally well a double 
role. That this is being done almost daily by Frank La 
Forge is testified to by the numerous complimentary press 
notices which have appeared relative to his work both as 
soloist and accompanist. His tour with Madame 
brich has brought him into prominence not only as a per- 


»em- 


former of extraordinary ability but as one of the best of 
the young composers of America Whenever Mr. La 
Forge’s songs have been sung he has come in for an 


equal share of the applause As Mr. La Forge plays the 


iccompaniments from memory, he is able to give his en- 
tire attention to the soloist, which results in a harmonious 


blending of voice and piano such as is scarcely possible 


to obtain in any other manner. Following 


comments : 


1 
are several press 





Frank La Forge, who played her accompaniments beautifully, hac 
tw songs in this group, “The Sheep Herder” ar “An Einet 
Bote: Both are good, but the second is one of th st w songs 
this public has heard in many 1 s. It was ve 

»perly encored.—New York Su 


“Allerseelen 
did La Fx 


Richard Strauss 





and so 











ate ge’'s \ I r n, 
hict Sembrich sang with « rming arc 
es she ined in t uppla for the young 
mposer who had accompank er with su 
sympathy aying the pa s t g 
i cita I r ry ‘ H 
: feeling New York I g | 
Mr orge’s An Eir I " g Ww 
part y effect e x Ww Ma > 
brich sang glori w Frank La 
Forge played as his wont wit t tes as 
pianist would M La Forg ace 
animents with a astery few a Ott 
ed in beauty with the ging of Mada s 
rich New Y k Glol ‘ « \ 


And it mustn't be forgotten that Frank I I 
ayed sccort niments wi ar art, a tha 
© sang tw« f ~ gs, dedicated to he 3 
! pleased ! New York Eve g 1 

at 

Mr. La Forge’s accompani: ‘ 

t artistic New York W 


Frank La Forge, wh 





x“ 
mpanists, assisted at tl piano g t 
printed music as an aid to his memory New York 

Press. 
Mr ~ r sive 





songs show a t gif f e, “An 
Einen Boten, s captivating t ga Re 
peating it n res ‘ er 

brich did he I : ging i f 

t \ ise Bos Mi 











Frank La Forg $s one . . 
I Musica art < te e real succe 
Ile wa always roughly sponsive Bost 
Evening Re i 

rhe La Forge songs wer t y g 
in they are worthy the art that t eted t 
Higher compliment the y g composer ant 
k Chicago Inter Ocecar 

Frank La Forge, besides playing superb acc 


paniments, contributed the song, ‘I One Afar 
to the program.—Chicago American 
It is impossible to estimate “ wh more is added to the artis 
tic worth of a song recital when the accompanist is as great in his 
f endeavor as the soloist is in hers. In the person of Frank 


ty approache d genius 
iying 
Ilis 


heard ; 
Mr. La Forge is one of the few 


ree they 





who takes his pl 














seriously enough to the gram of songs 
accompaniments are almost idea ordination. With his 
s constantly fixe Ma S plays directly t er 
nd his playing, together with her gre art, makes of cach song a 
rformance of wonderful beauty Chicago Daily Journal 
Frank La Forge, the i st o we known here and exceedingly 
pular Resides, he is { the most promising of the y x 
American composers San |} ~ Exar ‘ 
This musi gs t ¢ tew ne a mpanists of th ay 
His wery sy tie ac a rents and 8 pher ena « ry, 
guides hi t ghout every song program without ever a 
ge of 1 give him a di sit a me t best of musi 
al artists San Francisco Ch ‘ 
Mr. La Fe ted h individual talents in a exgu 
metic ¢ last His hearty reception 
vudience was € t the ft the evening I Angeles 
Times 
Frank La Forge accompanied her with great and good taste He 
iso thoroughly delighted as st with two Chopin numbers, in 
which he was surprisingly good, and carned additional recognitior 


1s the composer of one of Sembrich’s daintiest ballad numbers, “To 


Messenger.”—Seattle Star. 
Mr. La I vers and he 
fant 


s with the 1 Not ‘t « the sisie 


played with such sureness and comprehension, cach shade of phras 


ing interpreted with the touch of the artist which was al 


f his accompaniments.—Atlanta Journal 
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$0 exempl 


mts ar 
ice a 
ompam 


freedom, a 


Poesy is the charm of his playing, and his accompanime 
he height of the artistic. They suggest rather duos for v 
piano, while Mr. La Forge’s reception as a soloist was 

ate with his art The delicacy and sympathy of his acc 

ents were augmented in his solo work by graceful 
{ t fancifulness, which were a delight and recalled him 
cores any times tianta Constitution 

Frank La Forge, pianist composer in his owt 8 

nself a tavorite rf only by the a numbers 
tributed, but by the really beautiful accompaniment he 
Kansas City has not heard a more eloquent or more helpf 


animent.——Kansas City Journal. 


be 
from a 


ideal ac 


La Forge proved 
ly a splendid pianist 


Frank to an companist 


technical standpoint, | 





y sympathetic touch seemed to make the 
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and we at all times wholly en rapport with the noble 
f the Iman vok Washington Post 

7 ‘ 

I scarc a rival today as an acc " 

I red the progra as . 
Boten” being manded as an en ( } 
Mr. La Forge deserves a chapter for himself ii 
a far-reaching fame as the prince fa : t ‘ 
poser and a masterly pianist Louisville Ce ier-lou 4 

Mr. La Forge is a treasure i probably the most 
n the country His work never wearies Portlar Ore 
Frank La Forge contributed t sympathet 
which, as is usual with this « er musician, were | 
Buffalo Express 
Mr. La fF we is the npathets and t 
i heard ycle i tw I W 
La 
In Frank La Forge Madame Sembrich has a jew f 





panist. He understands the art of accompanying 





and he is at all times in perfect accord with the singer 
he may be ranked as one of the best Chopin pla 
Montreal for many years. Mr. La may 
ongratulated upon his song writing if his “T 


f what do. It ee 4804 


ist 


Forge aiso be 


typical example he can both 


and charm 





instrument 





f 





a 
d 
acc 
is won 
strings 





a Messenger” 





originality 


unusual two qualities sadly deficient in pat 

writing on both sides of the Atlantic today.—Montreal Herald 

Here, by the way, is a great pianist, and by far the best a 
wt im tt ntry A rare nbination, too It was ix si 


eniniin EEE OE 
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terpretation of Chopin i capa 

that came close to real erful delica 





of its quality—is a joy 


proves Mr. La Forge a com; 


Chapman's song 
Post 





oser f real 


The accompaniments were admira 








y played by Frank Forg 
who has deservedly won more distinction " ften f to 
accompanist’s lot, and keeps up his self-imposed task of mer zing 
all the accompaniments he plays He als & not y as a 
lever song composer, but as a pianist t bilit ingf | 
Republican 

MUSIC IN INDIANAPOLIS. 
INDIANAL a 3 \ 
rhe violin pupils of Yuba Wilhite, and the piano p 
f Verna Belle Palmer, gave a recital M tt 








Odeon, in the Metr« politan Schox { M 
Ree 
At the installation of the new ‘ \colia 
Hall March 23, Mrs. Otto Lefler was t she 
sang “Air of Elizabeth Tannl y B { 
Eyes” (MacDowell At Parting Roge Oh, ( 
With Me in the Night \ ‘ Stiicl 
Mrs. Lefler is one of our best sop s Her voi 
musical, true and strong, and she ha xcellent expression 
nner” 
Mrs. Charles Farrow Kimball, of Pitt f will giv 
: cert at the Ta Presbyte 
Church, April 6, assisted by tl ral s 
ety { the churcl I< 1 Schac 
violinist and r director, and Riley 
Small, organist Mr K ull was t 
merly sopra ist of t hur 
is hee W tre I d Pre 
( ‘ f ' ‘ - 


Spice t thre \ rr | 

ot t S ‘ \ \ ‘ 

il pening , ! 

Heink umbe eet : 
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! an | f 
barwie i F. 
repe g n Ww 
played , 
! 2 the HKeet ‘ 
t | t 
‘ ‘ ( 
we tl irtist pia te 
i barge i cw t Ind ip 
die d pr rite 
Lhe i ‘ 
ree I t n 
favorabie com . ‘ 
ms work 
et 
The First D 
a program for Mar ) t 
‘Owing to the b 
were nec iry at the t t 
foreign composer v r 
preted | Mr GS I ] 
Florence Flickinge ) 
liarry Maxwe Mr i ( 
Page 1 Mr Her ‘ 
| —T 
Der Freischiitz” ha i re for product 
fore an American publi t especially in t 
tan Opera House, in that it is a “Singsp 
spoken dialogue, wl t 
dialogue in that aud 
least largely un lig } F : 
been cut out in the present perforn ¢, b 
sarily remains \ lialogue a lelivered G . a 
ers, who have " f por ‘ ole 
style for the spoken word, is not a ” 


New York Time 


thing 





[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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go, Rue M 


“Delmaheide- Paris. 
anpeur (Cuamps-Evysees), 
Paris, March 28, 1910. ) 


this year has beet favored by most 


spring weather—and yesterday 


most formidable crowds ever seen at 
1 tremendous exodus from 
effect on the animation in 
Capital was 
At the 
of the holiday 


“terrasses” of 


who left the 


incial visit close 
great majority 


m the 


} n ly 
emseive 


> garcons 
long 


ncreasing 


were kept busy adding 
the 
flood or throng of visi 


from 


lines on pavements to 


e there was not a vacant seat 
» Montmartre, 


les of the boulevards was moving 


while the crowd of 


Later and after the dinner hour, 
} 
| 


r came still further 


swollen by 
1 returned from the environs, 
nn, 

Opera 
“Antar” ; 
“Marta” ; 
Major.” All 


evening. 


et periormances were 
and " 


»amaritaine 


Phryné”; Odéon 
Gate 
Tambour 


bills 


du 
g the same as in the 
meme 
yesterday morning, a 
In the Place des Etats-Unis a 
ace Wells, 


forgotten 


monument 


American 
first 


of anesthesia as applied 


the 
by poste rity, 


al pos ibil lity 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX BSCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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to surgical operations in general. The monument is the 
work of the sculptor Bertrand Boutée. The pedestal of 
the bust is ornamented with a medallion portrait of Paul 
Bert, who first applied Wells’ invention in France. 
eRe 

At many places of worship Easter music was made a 
yesterday. Notre-Dame-des-Victoires: Dubois’ 
Saint-Rémi”; Saint-Ambroise: Rousseau’s 
Saint-Clotilde: Fragments from Pales- 
Saint-Saéns’ masses; Saint-Honuré 
“Kyrie,” “Gloria” and “Agnus,” Bee- 
Saint-Sulpice: Gounod’s “Easter 
Mozart’s Mass; Trinité: 
etc. 


feature 
“Messe de 
“Easter Mass”; 
trina, Perosi, and 
Mozart’s 
thoven’s “Sanctus”; 
Mass”; Saint-Thomas d’Aquin: 
“Messe de Sainte-Cécile,” 
nner 
The usual Sunday afternoon orchestral concerts were 
on Thursday evening and on Friday evening in- 
the principal features of each program being: at the 
Conservatoire, the “Requiem” of Gabriel Fauré; Colonne 
Concert at the Chatelet, César Franck’s “Beatitudes”; 
Lamoureux’s at Salle Gaveau, Fauré’s “Requiem”; Vin 
cent d'Indy produced Beethoven’s Mass in D at the Schola 


d’Eylau: 


Gounod’s 


given 
stead; 











“Most extraordinary! Tee shot him more than 
— Sketch, 


The Man with the Guna 
nine times, but it docsn't atop his serceeehiee’ 





Cantorum; Philharmonia and the other concerts offered 
programs of more or less sacred music—the composers 
most drawn on being Franck, Berlioz and Wagner. 
nner 
At the Students’ Atelier Reunion in the evening Mag- 
dalena Tagliaferra played piano compositions of _Rachman- 
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Guanes W.GLARK 


i2 


Rue Leonara de Vincl, 


Paris 


inoff, Cheah and Liszt; and Oscar Seagle delighted his 
hearers with “Panis Angelicus” of César Franck and “The 
Cross by Fauré, and later he sang Granier’s “Hosanna,” 
accompanied by Mr. Geandron. Rev. Dr. Shurtleff very 
encouragingly addressed his student audience. 
nne 

From the Budget Account of the Beaux-Arts in the 
Senate: The new report for 1909-1910 is optimistic. M. 
Rivet endeavors to prove what great material difficulties 
MM. Messager and Broussan had to contend with. On 
their taking up service the State imposed 189,000 francs 
for local repairs; and the conditions for contracts for pub- 
lic works as well as syndical claims were increased by 
199,006 francs in wages and salaries. Comparing present 
and former expenses the average general expenditure in- 
volves an increase of 645,448 francs. In 1892 the figures 
were 4,019,182 francs against 4,664,630 of today. This 
sum represents approximately the loss sustained by the 
Opéra management during the first year of administration. 
In 1892 the management of M. Bertrand had a loss com- 
puted at 500,000 francs. MM. Messager and Broussan 
courageously proceeded to the reorganization of the Opéra 
administration. The loss in 1909 will be very trifling and 
easily supported. Some important economies have been 
realized and the reduction of expenses has in no 
way interfered with the salaries of the staff; quite on the 
contrary, for under this heading expenses have increased 
since January 1, 1910, by 87,000 francs: 10,000 francs to 
machinists and accessorists; 17,000 francs to the dancing; 
25,000 francs to the ballet; 35,000 francs to the costume 
workshop. In 1908 expenditure for the first eight months 
of the year amounted to 2,983,651 francs; in the corre- 
sponding months of 1909 only 2,683,658 francs, showing a 
decrease of 299,093 francs. Receipts prove an increase of 
2,836 francs. When reflection is given to the enormous 
yearly vutput at the Opéra the difficulties which MM. 
Messager and Broussan have to meet financially are very 
explicable. It is to be hoped that the crisis is over. The 
following are some of the annual expenses: 1,200,000 
francs for singing; 285,000 francs for costumes; 360,000 
francs for dancing; 260,000 francs for poor-law rights; 
325,000 frances for orchestra; 255,000 francs for authors’ 
rights. More than 21,000 francs expenses for each repre- 
sentation; the subsidy being 4,255 francs, 32 cents, there 
remains about 16,900 francs to be defrayed by the admin- 
istration. 

nee 

With reference to the Opéra-Comique, the report con- 
The prosperity of the Opéra-Comique hardly fluc- 
tuates. There is equitable connotation between receipts 
and expenses. The management is constantly active in 
perfecting in all its details the direction of their house. 
Of the 363 representations given by M. Albert Carré, an 
average receipt produced 7,000 francs. The sum of 453,- 
648 francs is received from subscribers and 2,800,000 francs 
has been realized during the administration. No fears 
torment the management as to their continued financial 
and artistic success, 


tinues : 


a 
Massenet and Victorien Jonciéres were old comrades 
who knew hard times before tasting the fruits of fame 
and fortune. M. Massenet was twice a week kettledrum 
performer for 2 francs a night at the Théatre Lyrique; 
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the other evenings he held the same post in the orchestra 
of the Café Charles, 
Galli, Paola and Irma Marié. 
begged for an instrument in this orchestra. 
is vacant this evening, take that if you like, 
replied Marié. Jonciéres had never 
took it and beat out a 
said Marié to him at 


directed by Marié, the father vf 
One evening Jonciéres 
“The big drum 
beside your 
friend Massenet,” 
played bass drum; however, he 
good noise. “You've got strength,” 
the end of the piece, “but you don’t count your pauses. 
However, it doesn’t matter. Waiter, beer and glasses.” 
The unfortunate Jonciéres had not a “sou” in his clothes 
and told Massenet. “Oh! never mind,” said he, 
casts sheep's eyes and the small beer only costs 
With a piece of 40 sous thou shalt see the show!” 
nRR, 

The Ministre de !'Instruction Publique et des Beaux-Arts 

has laid upon the table of the Chamber of Deputies a bill 


for the building of a new hall for the Conservatoire Con- 
certs, 


“here one 
20 cen- 
times. 


This bill completes the one on the installation of 
voted July 
article provided for the future 
which would 
enterprise on 


the new Conservatoire of Music and Elocution, 
19, 1909, in which one 
building of a new concert hall. The State, 
undertake no entrusted the 
very excellent terms to the private initiative of Mr 
Wiener. The new hall will be situated in the Rue d’Edim 
bourg behind the buildings destined for the future Con 
of which the entrance is in Rue de Madrid. It 
Society for Public 
1 repair by the grantée. The profits 
to the amount of one half will revert to the State, 


responsibility, 


servatoire, 
will be built by the Construction of 


Buildings and kept i 


which 
building 
must be 


will become the proprietor of the 


of forty years. . . . The hall 


after a period 
placed gra 
tuitously at the disposal of the Conservatoire for its own 
affairs. 
hall of the Conservatoire 


Thus in spite of vehement protestations the old 
is to be abandoned 


nner 


The following letter was this day received at Tue Mt 


SICAL Courter offices in Paris. It comes from the Amer 
ican Embassy and is self explanatory: 
American Emnpassy, Par March 

J. F. Delma-Heidé, Esq., 30 Rue Marbeuf, Paris 

Dear Sie I beg to acknowledge the receipt of your letter of | 
11th instant enclosing money order for 225 francs, being an 
contributed by tw pupils of Louise Gérard-Thier and Madar 
Trotin, in their music studios at New York, for the relief of th 
flood sufferers, for which please express my best thanks 


Truly yours, 
(Signed) Ronert Bacon 

{American Ambassador to France.] 

nner 
At 16 Rue Marbeau, into the home of Mr. and 
Mrs. Henry Eames (the well known pianist and lecturer) 
has floated this Easter tide 
voice of his new born little daughter 


RR 


patronage 


Paris, 


a sweet vocal harmony in the 


Madame Koger-Miclos 
gave at Salle Pleyel a piano recital in honor of Chopin's 
centenary. The follows: I. Scherzo in B flat 
minor, prelude in D flat, valse in C sharp minor. II. Im- 
D flat, ballade, A flat. III. 
funébre. IV. 


Under distinguished 


program 


promptu in F sharp, valse, 
Nocturne in D flat, marche 
flat. 

nee 

amateur orchestral society, 


concert af the Salle Gaveau in 


“La Tarantelle,” an gave a 


which the American tenor 


Polonaise in E 


THE MUSICAL COURIER 


Albert Quesnel, appeared with great success The second 
part of the program contained a musical legend four 
parts (grand prix of the city of Paris, 1904), music by 
Charles Tournemire. 
nRe 
At the last Lamperti-Valda reception on Wednesday 
afternoon the tea table was presided over by Agatha Rath, 
of San Francisco, and Wave Whitcomb, of York, Neb 
Rn ne 
Ethel Daugherty played the piano most successfully at 
the “At Home” of Mrs. Ormsby (wife of the English 


Bishop). Among her selections were the “Caprice Es- 











BRUNEAU, 





Composer of “L’Attague du Mouli 
it S. L. M., Paris.) 
pagnole” of Moszkowski and the Chopin impromptu in 
I sharp. 


RRR 
Affectionate prompted the 


known professor of 


esteem pupils of the well 


singing, Gabrielle Grosset, to prove 


to her, on the occasion of her birthday, their continued 


sympathy for the great loss she sustained this winter in 


> 


the death of her mother. By means of a “surprise party’’ 


they hoped to induce her to take an active part once more 
in their amusements, as she so constantly does in their 
nstructed to 
Last 


Mademoiselle 


music. A well known firm of caterers was 


arrange a splendid dinner for twenty-five guests 
arrived at 


salt seasoned the feast, and the 


Thursday dinner and guests 
Grosset’s home Attic 
“Farce Soirée” which followed was cleverly thought out 
They played in true farcical 
spirit “L’Anglais tel qu’on le parle,” Tristan Bernard 
Amusing songs and recitations from Mr. and Mrs. Henny, 
Mile. Van Leer, M. and Mme. Aubert, Mile. Rennu, Mr 
Zennuel, Miss Mile. Pekété, kept the fun going 
Madame <0 added her share of salt in the 


l’ Affaire 


by the witty musical students 


Racey, 
compos! 


tion upon “Peary and Cook” and Steinheil.” 


LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addressedto MAME. 


GIULIA VALDA 


13 


Dance-music kept feet flying till the “wee sma’” hours 
Refreshments were served in the second studio 
the evening’s guests were Mme. la Baronne Faverot de 
Kerbrech, Miss E. Rackemann, M. et Mme, Pekété, M. et 
Mme. Ritcher, M. Guérin, M. Vancorbeil (son of the much 
regretted opera director), M. Pistorius, M. Hapner, the 
composer Jane Vieu, Sbriglia, 
his father, 
Sbriglia is one of the illustrious professors of Milk 


Among 


representing 
Maestro 


and Georges 
absent on account of mourning 
(ros 
set 


From Beaulieu the death is reported of Berthe Bréval, 
mother of the 


Bréval. 


wel] known Paris opera singer, Lucienne 


nner 


Long before this reaches you, THe Musical Courier 
will know from the cable dispatches that Edouard Colonne 
Edouard 


last fight and forever laid aside 


has gone to join the band of the Great Beyond 


Colonne has fought his 


his wonderful baton Born at Bordeaux in 1838 of a 


family of musicians, he came to Paris in 1855 to study at 


he Conservatoire. Under a big, fair exterior, and almost 


weary and resigned expression, there was hidden an iron 


will, a resourceful energy and compelling, vibrating force 
His musical education included the violin, for which in 


3 he obtained a first prize in the class of Sauzay and 
and from 1858 he had beer l 
D 


violin ust in the orchestra of the ¢ Jpera-Comuque I erhaps 


Ambroise Thomas, admitted 


the psychological moment for Colonne was that when h: 


Massenet’s March 


19 Boulevard de la Madeleine. Georges 


expressed admiration for music on 
1872, at No 
Hartmann had rented it as a smal] music shop and it had 
become a favorite meeting place for the young musicians, 


for the ardent youthful genius of the day felt that in 


Hartmann they had a friend wh intelli 
gent 


taken Massenet and Lalo under his ‘protection ai d wished 


would oppose his 


force against that of Pasdeloup Hartmann had 


to produce the former’s “Erinnyes” of Leconte de Lisle 
, 


his was under discussion in the back parlor of that same 


19 Boulevard de la Madeleine when Colonne 


stepped in 
He promised to recruit an orchestra and with character 
istic energy fulfilled his promise. On January 6, 1873, he 
directed the first execution of the “Erinnyes.” From that 
time on during the whole of his long life of seventy-tw 
years his success as director | been phenomenal 0) 
November 9, 1874, he directed his musicians at the Chate 
let Theater. On entering he bowed almost timidly, the: 
with three short raps began his astonishingly authoritative 


leading of the orchestra. Great were the 
Sunday 


many in the 


gathering 


afternoons, but the Wagner music was hissed by 


audience. Colonne, sweetly smiling, would 


say the most stinging words to the hissers and then find 
a happy expression for the other auditors, which won the 
majority to his side. Colonne, after Hartmann withdrew 


from the business enterprise, proposed to hig musicians 


to form a society, or artistic association. His proposition 
was accepted and to2 members enrolled. Thus was formed 


lonne.” His greatest work was to ré 
Berlioz, and for 
“Damnation of Faust,” the “Requiem 


“Les Concerts C 
veal to his countrymen the genius of 


thirty-six years the 


“l'Enfance du Christ,” “Roméo et Julictte,” the “Sym- 
phonie Fantastique,” “Te Deum,” and other works of the 
great master held the place of honor in the program of 
the concerts For some months past the stat { M. ¢ 

lonne’s health prevented him from wielding his baton as 
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to applaud the work of his able suc 
ne The de breathed his last 
t his Paris home, 28 Rue Louis-David 


De_MA-HEIDE 


he Théatre du Chatelet, but he was 


eased 


Seagle’s Paris Activity. 
A he sole second Kellert con 
Paris n March 17 For the 

ted “Vision Fugitive” 
excellent voice and 
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ANNUAL TECKTONIUS RECITAL. 


Society was out in force at the annual piano recital of 
Leo Tecktonius, which was given in the new grand ball- 
room of the Astor Hotel on Tuesday evening, April 5. No 
more beautiful place could have been selected for this 
-vent and no more fashionable and weil dressed assem- 
blage could have been desired. Many of the costumes, 
and especially the wonderful array of headgear in the 
boxes, afforded a pleasing and engaging sight for mascu- 
feminine eyes. The audience was large 
and evidently enjoyed itself. Mr. Tecktonius had ar- 
ranged a program containing some items familiar to con- 


line as well as 


‘er. goers as well as several 1.ovelties 


It was as follows 


ide, ¢ Rachmaninoff 


Pathétique 


inor (by request) 


sharp n 
. . Beethover 
Leo Teckton 
1 Di (Butterfl ; ‘ er ere Puccini 
Rena Vivienne 
.. Brahms 


ee ‘ ... Mendelssohn 

ccemensewaeee ...» Moszkowsky 
» Tecktonius 

. Leoncavallo 


Rena Vivien 
. Korestchenko 


Liadow 


. Richard Strauss 
.++..+Leoncavallo 
...Reynaldo Hahn 
. Woodman 


‘ scovcnaeet 
Leo Tecktonius 


Mr. Tecktonius his brilliant 
vith fine display of his technical powers, splendid abandon 


As a pupil of Moszkowski 


played in usual manner, 
variety of interpretation 


ompositions of the school which this master repre 

afforded the player a good opportunity to show that 
had been under that influence. He has a most flexible 
and very nimble fingers. His style is free from ex- 
ition and affectation and he plays with the greatest 
Not only did he disclose his pianistic ability, but 
The three pieces from his 


pen were much liked, especially the valse, which had a 


wrist 
ageet 
cane 
also a talent for composition. 
captivating melody and an irresistible swing. 

Mile 


ind evidently enjoyed 


Vivienne’s contributions were cordially received 
Among the box holders were: 
Mrs. F. B. Griffen, Mrs. Harold Humphrey Hackett, 
\lfred Vanderbilt, Arran Bastedo, Joseph G. Robin, 
William C. Mitchell, O. J. Gude, Albany Ritchie, Mrs 
Adams, Charles Sicard, Herman Strybing, 
Roswell Eldridge, Victor Maurel, Samuel Peck, William 
Mrs Clifford Middleton, 


Vatable, Graef, Mrs. Henry 


Gerry Louis 


Douglas de Forest, Mrs 


Mrs Paul 


Gould, 


\ugust Hanan, 


AND Swing and Fall Tour Now Booking 


Room No. 130 Knickerbocker Theatre 
Bidg., 1402 Broadway, New York 


FRANK GERTH, Mgr. 





Erkins, Margery Ayers, Col. and Mrs. Dignowity, 
Andrie Lenique, C. M. Whitney, P. M. Marofioti, Fran- 
cesco Finochairrio, Paul Kaempf, Dixie Hines, Ed. 
Condon, Mortimer Wilmerding, A. M. Brotman, Evange- 
line Adams, Mrs, Charles Dana, Dr. Craig, Jack Frith, 
Henry Doscher, Parker Sloane, Herold Betts, F. P. 
Clarke, Mrs. Eugene Boles, Mrs. Mace Moulton, Carl 
Welte, Carl Schmidt, Mr. Porter, Ely Stroock, Theodore 
Fischel and Mme. Jacquin. 





Paulo Gruppe’s $5,000 Cello. 

Paulo Gruppé, the young Dutch cellist, now touring 
America, will make his second appearance with the Fort- 
nightly Club at the Academy of Music, Philadelphia, on 
April 30. He is the proud possessor of a precious in 
strument valued at $5,000, which is closely guarded by its 
owner. This young man’s genius has been appreciated in 
this country, as well as in Europe, where he has received 
praises from critics, artists and persons of royalty. He 
is the son of the celebrated painter, Charles Paul Gruppé, 
known as “the American artist of the Hague,” and whose 
paintings have been exhibited in some of the principal 
galleries of the country. Young Gruppé, in addition to 
his musical talents, is a linguist, speaking fluently Eng- 
lish, German, French and Dutch. Although but eighteen 
years of age, he has attained to artistic ripeness, though 
still retaining his boyish modesty. He will return to 
Europe in May to fill engagements with Heer W. Mengel- 
berg in Amsterdam, Dr. Ernst Kunwald and Otto Marien- 
hagen in Berlin, and will return to America in Novem 
ber, when he will be heard with the Chicago, St. Louis, 


Cincinnati, St. Paul and Minneapolis orchestras, 





Stradivarius. 


“The instrument on which he played 

Was in Cremona’s workshops made 

$y a great master of the past, 

Ere yet was lost the art divine; 

Fashioned of maple and of pine, 

That in Tyrolean 

Had rocked and wrestled with the blast. 

Exquisite was it in design, 

Perfect in each minutest part, 

\ marvel of the lutist’s art; 

And in its hollow chamber, thus, 

The maker from whose hands it 

Had written his unrivaled name— 

‘Antonius Stradivarius.’ ” 
-Longfellow, in “Tales of a Wayside Inn.” 
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tellini’s old fashioned, moth eaten, melody studded 
opera, “La Sonnambula,” was put on at The New Theater 
yesterday afternoon, Most of the applause of the audience 
fell upon Bonci as Elvino, who deserved it, both for his 
artistic singing and his voice.—New York Evening World 
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program of March 11 
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ewl Warsaw 
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given March 18, 
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Max 
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“Tanzlied,” ae Fritz Lubrich of Sagan-Schlesien (Reger), 
sung by Gertrud Kubel Bieberstein, accompanied by the 
composer; D minor piano and violin sonata by Gustav 
Busch, Cologne (Reger), played by composer and Adolf 
Bothe, of Biickeburg; Liszt A major piano concerto, played 
by Ella Raphaelson, of Riga, Russia (Teichmiiller) ; four 
movement symphonic suite for large orchestra, by Walter 
(Krehl); cantata “Geh aus, mein Herz, 
und suche Freud,” for mixed chorus, soprano and violin 
solos and organ, composed by Lubrich (Reger), as above, 
given conservatory student chorus and orchestra, 
soprano Fri. Kubel, violinist Schwarz, and the organist- 
The Poplavsky ‘cello sonata is one of the 
smoothest running compositions of the group. It shows 
relative maturity, as the composer has written much in 
various solo and chamber music forms. The content is of 
fine lyricism and while the last movement has Russian 
dance rhythm by way of “program” of a drunken peasant, 
the principal content of the movement is much closer to 
Grieg than the Russians. The Ter-Grigoriany cello pieces 
are agreeable, but light, strongly leaning on Mendelssohn. 
Though they are marked elegie, scherzo, song without 
words and novellette, they show considerable sameness of 
rather adapted to salon than chamber con- 
Fritz Lubrich, whose songs and cantata were given 
is the talented student whose fine violin sonata was 
played in February at the fourth Priifung. These songs, 
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CARL REINECKE’S FLORAIT 
This photo, taken six days after the 
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His cantata, requiring about ten 
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young composers here. 


singing, and 


Reger influence 
whether the composer 
His work 


Busch violin sonata shows 


but is much talent indicated, 
is yet ready to come into his own voice or not. 
unconventional tonality 
Reger art, and only in the last of four move- 
ments has he seemed to run out of something interesting 
Only the first movement of the BOhme 
The writing was most creditable. 
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The full orchestra was impressively employed without fall- 
ing balance or departing from desired clarity. The 


content of the movement heard is sombre, in the modern 
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ALICE MERRITT- 


COCHRAN soprano 


performances were those of Miss Rumsey, who played the 
Schumann in a prompt and animated manner which 
promises well for her future concert work. Fri. Saint- 
Georges played her solo group in exceptionally fine char- 
acter and in mood sufficient to hold her audience to 
breathless attention. Her treatment of the piano was ‘n 
the very best Teichmiiller models, which combine ex- 
treme facility with extreme simplicity. The other Teich- 
miiller pupil of the same program, Frl. Kumduris, gave 
one of the most brilliant performances of the entire ex- 
amination series. She showed every quality that con- 
tributes to enjoyable playing not only the ideal use of the 
piano, but immense animation and surety, besides every 
desired shade in dynamics. The contralto Leoni Siinder- 
hauf, whose beautiful singing has been mentioned in other 
letters, again showed the same fine use of the low voice 
and again demonstrated the great usefulness of her 
teacher, Frau Emma Baumann, formerly of the Leipsic 
opera. Fri. Meyer’s playing on the seventh program 
was fully capable of showing the fine content of the 
Scharwenka concerto, and Miss Tonking gave a most 
musical performance of the Moszkowski, so that it took 
high rank among the enjoyable renditions of the examina- 
tion season. Max Ludwig, the cther Teichmiiller repre- 
sentative on the same program, is one of the most in- 
dividual and original heads in the conservatory, yet he has 
evidently given less time to acquiring the best uve of the 
piano. He was the accompanist for the January recital of 
Zimbalist. The Wendling pupil, Iffsya Schkarowsky, 
whose playing was once mentioned here in connection with 
an appearance at the Pedagogic Verein, played the first 
part of the Tschaikowsky concerto in a really brilliant and 
impressive manner. Her playing was of much finer musi- 
cal quality than before, probably because of much mure 
careful preparation for this performance. Again a Bau- 
mann pupil Fri. Zintgraff, knew exactly how to 
her voice, and this time the high voice, in all desirable 
ease and resonance. It is a* noteworthy circumstance that 
Frau Baumann perpetuates a type of vocalism so truly 
Italian after a half century career Germany. The 
Tschaikowsky B flat minor concerto received other bril- 
liant playing by Mazurkiewicz, who has been with Pem- 
baur. This gifted young man also assisted in the superb 
rendition of Poplavsky’s sonata, wherein he was associated 
with the especially fine cellist Salessky, of Kiev. The New 
Zealander, Miss Tribe, aroused universal admiration for 
beautiful playing of the Brahms violin concerto. She is 
seen to be deeply musical and she has attained fine com- 
mand over her instrument. Fri. Siegel sang very 
creditably in the Weber aria, and the two other Teich- 
miller pupils of the program, Fris. Banker and 
Ferchow, played splendidly, though the balance of talent 
was easily with the former. The particularly fine flute 
playing of Richard Klétzer is worthy of mention, since it 
among the most brilliant that has been heard at the 


use 


in 


was 
conservatory in recent seasons. 
nner 

The conservatory now is observing its annual ten day 
Easter vacation. 
to July 31, with the exception of a weeks’ vacation in June. 
The autumn term then begins at the first of October, but 
at any time, winter or 


Upon resumption the session continues 


pupils from America may register 
summer. The conservatory sends a catalogue in English 
if desired. 
zee 
The twelfth and last Philharmonic concert of the Win- 
derstein Orchestra had Conrad Ansorge, of Berlin, as solo- 
ist in the Beethoven E flat piano concerto and the Schu- 
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bert-Liszt “Wanderer” fantaisie. The orchestra also pre- 
sented Smetana’s “Moldau” symphonic poem, five of the 
Beethoven Viennese dances for strings and brass instru- 
ments, and Liszt’s “Les Preludes.” The orchestra played 
finely and Ansorge arose to especially impressive musical 
heights in the Beethoven concerto adegio. The “Wan- 
derer” fantaisie came into many colors of beautiful music 
and intense drama in his vivid exposition. The Winder- 
stein Orchestra begins its annual summer season at Bad 
Nauheim on May 1. Manager Pirmann, of the Winder- 
stein Orchestra, conducts a summer orchestra at Friedrich 
“Rhoda during the same period, May 1 to October 1. 
nur 

Pianist-composer Adele Aus der Ohe, of Berlin, gave an 
entire recital of her own compositions with the help of 
Concertmaster Bernhard Dessau, of the Berlin Royal 
Orchestra. There were her manuscript third piano suite, 
in B minor, the F sharp major sonata for piano and violin, 
and five pieces for piano, to include “Spinnlied,” “Eine 
Sage” and “Walzer” from her opus 9, and two concert 
studies, in C major, op. 3, and the manuscript “Sturmwind 
im Walde.” There is first to note that the artist's playing 
was superb, representing a very high type of musical gift 
combined with a distinct trend toward the virtuose. As 
composer, the entire content of her works, with the pos- 
sible exception of the old style suite, shows a psychology 
about midway from Liszt to Grieg. Having through much 
writing established this general style, she moves about in 
it with remarkable consistency and always interestingly, 
thus permitting much more satisfaction than would an 
array of motley colors in cross schools. She is shrewd 
enough to be aware of inherent composer ills. She pro- 
ceeds in her work with extreme caution, so that her 
product may maintain the best standard that is in the 
nature of things available. She has in work, among many 
other things, a piano concerto, but she intends to hold 
that for some seasons before giving it to the public. Miss 
Aus der Ohe has the distinction of being the only woman 
upon whom Emperor Wilhelm II has ever conferred the 
title of court pianist to the King of Prussia. 


2 ae 

The seventy-three year old pianist composer, Josef 
Wieniawski, brother to the immortal violin virtuoso, Henri 
Wieniawski, gave a recital of Lis own compositions. There 
were his B minor sonata, E flat minor ballade, caprice, 
berceuse, concert etude, fantaisie and fugue, B flat bar 
carolle, “On the Ocean,” valse caprice, two songs without 
words, in E and G, a mazurka reverie and polonaise tri- 
omphale. The compositions and the playing of the ven- 
erable artist faithfully reflected an art of a half century 
ago, so that the works will hardly find ground again. Yet 
they have many melodic qualities and flow in great free- 
dom, so that they might find occasional use in the class 
room. Euvcene E. Simpson. 


Shouts for Wul!ner in New Orleans. 
New Orneans, La., March 31, 1910 

A scene of enthusiasm such as that which was wit- 
nessed at the recital of Dr. Ludwig Willner, in the 
Athenzum, Tuesday night, is a rarity in this critical city 
The master singer literally thrilled his hearers in several 
of his selections, and at the conclusion of the program 
evoked from them shouts and yells of bravo. It would 
seem a little belated at this time to say anything regard- 
ing Dr. Wiillner’s art, which, after all, is as indescrib- 
able as the man himself. One must see and hear the 
great artist in order to understand why he is a unique 
figure in the musical world. An art as pure and sincere 
as Dr. Wiillner’s is to be revered, end one cannot but 
To hear 
Coenraad 


hope that it will always have votaries by legion 
a Willner recital is to be edified and ennobled 
V. Bos accompanied admirably. 
nee 
Florence Huberwald, contralto, gave her annual recital 
Monday evening, before a cultured audience. The singer 
was in good form and sang with the dramatic ardor 
which has always characterized her work. 
nere 
The Saturday Morning Club held its concert last night 
at Newcomb Hall. Victor Despommier, the conductor, 
led the choruses with fine effect. Henry Wehrmann, the 
talented violinist, gave two selections, and Rene Salomon 
and Leon Ryder Maxwell, both of the Newcomb Con- 
servatory faculty, won plaudits as pianist and singer, 
respectively, for their artistic work. Mary V. Moloney 
was the accompanist Harry B. Lorn 


Hutcheson and Randolph Re-engaged. 


Haiold Randolph and Ernest Hutcheson, whose appear- 
ances in the Mozart concerto with the Boston and Phila- 
delphia symphony orchestras created such a deep impres- 
sion, have been re-engaged for an appearance with the 
Philadelphia Orchestra in Philadelphia, on November 18 
2nd 19. This certainly is a tribute to the high standard 
of their work in this line. Both are pianists of exceptional 
ability and show extraordinary skill in the perfect blend- 
ing and halancing of the two parts 


MUSIC IN PROVIDENCE. 
Provipvence, R. I., March 31, 1910. 

The climax of musical history in Providence was 
reached this week when the Boston Opera Company gave 
four magnificent performances at the Providence Opera 
House. “La Boheme” was presented for the first time in 
Providence on Monday night, with Alice Nielsen as Mimi 
and Florencio Constantino as Rodolfo. The principals 
were at their best and the performance, in every detail, 
was most satisfying. Wallace Goodrich conducted. 

Miss Nielsen has been a popular favorite here since she 
created the part of Minna in Dr. Jules Jordan’s opera, 
“Rip Van Winkle,” at its initial performance at the Provi- 
dence Opera House in 1897. 

Tuesday night “Carmen” was given with a cast new to 
this city excepting Howard White, as captain of dragoons, 
who is a native of Providence and a graduate of Brown 
University. Mr, White naturally received an ovation. 
Fely Dereyne made a fine Carmen, and the Don Jose of 
Paul Bourrillon was especially strong on the dramatic side 
Raymond Boulogne’s Toreador was good, but not great 
Goodrich conducted. 

At the Wednesday matinee “Madama Butterfly” was per- 
formed with Alice Nielsen in the title role and Christian 
Hensen as Pinkerton. Arnaldo Conti conducted. Miss 
Nielsen was the bright particular star. 

The highly enjoyable grand opera series was brought to 
a close Wednesday night with a strong performance of 
“Rigoletto.” Eugenia Bronskaja sang Gilda. Ramon 
Blanchart, Rigoletto, and Constantino reappeared as the 
Duke. Arturo Luzzatti conducted. The principals were 
well cast and the performance was a powerful one in every 
respect. 

A word of gratitude is due Col. Felix Wendelschaefer, 
manager of the opera house, for this fine feast of things 
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musical. On account of the small seating capacity of the 
house, Colonel Wendelschaefer could not hope to make 
more than expenses under the most favorable conditions 
nee 
Mabelle Baird gave a concert on Tuesday evening in 
the Churchill House, assisted by Nathalie Patten, violin; 
Marjorie Patten, violoncello, and Mary E. Patten, accom 
panist. The young artists, who recently played before 
“The Listeners,” confirmed the agreeable impression made 
at that time and, by their well chosen program, called forth 
enthusiastic applause. Miss Baird showed marked skill in 
her execution and the Misses Patten played with brilliancy. 
Mrs. Patten made an ideal accompanist for her daughters 
Several encores were demanded and the audience was gen 
erous in its expression of appreciation 
nar 
Maud Allan, the dancer, appeared March 9 at Infantry 
Hall in a very interesting program. This is the first time 
that Providence has had the opportunity of witnessing this 
particular style of entertainment and the audience gave 
distinct evidence of satisfaction. Lucy H. Miller, manager 
of the Providence Musical Association, is to be highly 
congratulated for her successful efforts in bringing first 
class entertainments and concerts to this city 
nner 
The 114th piano recital was given by pupils of the Hans 
Schneider Piano School, Wednesday night, March 16, at 
Recital Hall, Butler Exchange. On the same day, in the 
afternoon, the two normal classes gave a Beethoven re 
cital, consisting exclusively of compositions of that mas- 
ter, including the “Emperor Concerto” and the “Sonata 
Appassionata.” 
nue 
The Schubert Club, Ellen Peckham Boyle president, pre- 
sented, on the evening of March 14, Frank Chouseau 
Brown in a very inspiring lecture entitled “The Harmonies 
of Architecture.” Mr. Brown dwelt quite extensively on 
ancient architecture, taking up the colonial styles, illustrat 
ing his views by referring to a number of the old historic 
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landmarks in Providence as being the very finest speci- 
mens of colonial architecture on the coast. The musical 
part of the program was given by Mr. and Mrs. Albert T. 
Foster, violin and cello, and Mary Cullen, piano. Helen 
Louise Ames gave several songs. Amy Eastwood, pianist, 
completed the program, all the numbers being from Rus- 
sian composers, 
RRR 

Madame Sembrich, Francis Rogers, baritone, and Frank 
La Forge, pianist, gave a recital on March 16. The art 
ists were compelled to respond to many enthusiastic en 
cores, 

Rn Re 

The altogether too short season of vesper services at 
the First Universalist Church closed on Easter Day 
While maintaining a high standard of music, from week 
to week, the following cantatas have been rendered at 
special services: “The Story of Bethlehem,” John E 
West; “Redemption Hymn,” Parker; “The Seven Last 
Words,” Dubois; “Sepulchre to Throne,” Shepard. The 
choir, under the direction of William D. Stone, consists 
of a chorus of fifty voices and a solo quartet: Clara Hicks 
Stone, soprano; Alice Louise Ward, alto; Osborne S 
Freese, tenor, and Butler L. Church, basso. Not only ar: 
Mr. Stone and his choir to be congratulated upon the un 
usually fine results attained, but to Myron C 
ganist of the church for fourteen years, and undoubtedly 
the leading organist of this city, is ascribed the rightful 
portion of praise which is his due. Mr. Ballou’s repertory 


tallou, or 


for this season's vespers of twenty-one weeks has included 
the organ works of nearly all modern composers of note, 
together with many of the standard works of such com 
posers as Bach, Rheinberger, Franck, Widor, Buxtehude 
and Frescobaldi; the compositions played aggregating 
rhe orchestral effects which 
Mr. Bailou obtains from the organ are those of the true 


somewhat over one hundred 


artist and it only remains to say that without his skill] in 
this very important line of organ playing, as well as his 
conspicuously correct choir accompaniments, the music in 
this church would not receive its well deserved and ac 
knowledged praise, 
nner 

A series of four free organ recitals is being given in 
Sayles’ Memorial Hall, Brown University, upon the larg: 
organ by four well known local organists. The first one 
was played by George Albert Goulding. Carolyn Boyan 
Lomas, contralto, sang with the style and finish that is her 
wont, thus adding invaluable assistance to Mr. Goulding’s 
program, The audience at the next recital, given by Ar- 
thus H. Ryder, the former organist of Grace Church, 
filled the hall and listened to a well played and thoroughly 


inspiring program Anna Ellis-Dexter, soprano, and 
Bowen R. Church, cornet, assisted very acceptably rhe 
next recital, announced for March 31, will be played by 


Arthur Ware Locke, professor of music in Brown Uni 

versity, and Gene W. Ware, of the Union Co 

gregational Church of this city, will complete the series 
zm ne 


Mr. Ryder’s choir of boys and men at Grace Church 


rganist 


wave a very fine rendering of Gounod’s “Second Mass” at 
the high communion service on Easter Day 
zener 

Mrs. George F. Wheelwright, organist of St. John’s 
Episcopal Church, has given a series of Lenten organ re 
citals on each Saturday afternoon. Her programs have 
been made up of standard works and she has been assisted 
by Celia H. Griffin, Alice Pitman Wesley, sopranos; Eve 
lyn Cook Williams, Hope Williams Sessions, contraltos 
the Temple Male Quartet; Mary V. Pratt, Ella Beatric: 


Ball, violinists, and Ray S. Allen and George H. Kettlet 


cellists. serTHA ANTOINETTE Hau 
Hinkle in “ The Creation.” 

Florence Hinkle sang the solo soprano part in “The 
Creation” at Philadelphia not long since. That she is a 
splendid oratorio artist is evident from the following 
notices: 

Her voice is of a pleasingly rich and cliow quality and 
perfectly under contro! Her interpretat f all her numbers was 
good, but she was heard to particular advantage With Verdure 
Clad,” “On Mighty Pens” and the t tt Daily Evening Tel 
gram 

Miss Hinkle naturally received the most applause Her rendition 
of “The Marvellous Work” was pleasing, but the most 
delightful effect was produced as g “Her Soft Rays,” with 


flute.—Philadelphia Press 


Hiss Hinkle has a voice of rare as und 
songs were sung with faciiity | ex essior Evening Bulieti 
Florence Hinkle’s sweet soprano <e was never t Te 
used. The clearness and flexibility of her vocalization was remark 
able She has a voice so rarely beautif that she has been de 
clared by many persons the finest pran the t She is 
certainly the posses: of a ¢ f t yuali 


Philadelphia Record 


“Frater Carolus,” a three act (and prologue) opera by 
udwig Rochlitzer. had a friendly reception in Prague no 
Ludwig Rochlitzer, had a f ! { g 


long ago 
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to his conservatory. He already has engaged George 
Hamlin, and has several other artists in view. The con- 
certs will be given at the conservatory auditorium and 
to the public. 
A 

regular program of the Fortnightly Musical Club 
the home of Mrs. 
was Schumann day, and the entire 
afternoon was given up to the works of this composer. 
[he program follows: Paper, “The Life of Schumann,” 
Mrs. Eli Grimes; “Scenes from Childhood,” Mrs. Frank 
Hubbell; “I Will Not Grieve,” “Spring Night,” Mrs 
James ( “Thou Art Like Unto a Lovely Flower,” 
Ruth Easton; Mrs. Krauth 
nocturne in F, Mrs, David 
“The Lotus Flower,” Mrs. 
“Shall Mine Eyes Be 
Mrs. 


Saunders played the ac 


will be open 
The 
given yesterday 
Charles S. Hardy. It 


was afternoon at 


Davis; 
“Earliest Green,” “Memories,” 
Witmer; “Schlummerlied,” 
Jewett; “The Almond Tree,” 
H, E. Pray; “Oh, Shining Sun,” 
hold You,” Mrs Jefferson Polk; 
Charles Hardy. Mrs. Walter P. 


ompaniments 
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leading social figures in the life of the city and president 
of the Musical Club, 


effort, her 
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and is proving such a successful organi 
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Dupree Smith, secretary; Mrs 
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The chorus of the music department of the Women’s 
Club is holding rehearsals weekly under the direction of 
Mr. Nagel, and will be heard soon in a program of three 

| four part songs for 


te male ve ICES 
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Music in Charlotte. 
Caariotre, N. C., April 3, 1910 

An interesting musical event was the recital a few 
nights ago by Isabel Barr, assisted by Miss Clark, both 
talented and popular young musicians. Miss Barr has 
studied two years under W. H. Anderson, and has made 
rapid progress in organ work. 

zene 

One of the musical events, last week, y:as Gade’s can- 
“The Crusaders,” given by the Choral Society of the 
Presbyterian College in the spacious auditorium. The pro- 
duction was under the direction of Henry Anderson, di- 
rector of music, and was well rendered considering the 
absence of strings in the orchestra. 

a nd 

The sale of seats for the Spartanburg Music Festival, 
more correctly termed the “South Atlantic Festival,” has 
begun with a rush. The sixteenth annual festival is but a 
few weeks off. Preparations for entertaining the out of 
town festival patrons are well under way. Director Man- 
Amer- 
Fifteen 


tata 


chester has secured some of the greatest artists in 
ica and is expecting record breaking attendance. 

hundred tickets for Spartanburg is the slogan of the 
Spartans. The aim of the management is to make the 
tickets cover the actual expenses of the 
These annual music festivals are more largely 
Carolina town is 


home sale of 
festival. 
attended each year and the little South 
to be congratulated upon the high standard of artists en- 
gaged from year to year. 
nme 
Che Treble Clef invites the Woman's Club and its friends 
to attend the “Parsifal” which is to be 
given in the near future at Hanna Hall in the Y. M. C.A 
Building. The proceeds will go toward the purchase of 
musical reference books for the Carnegie Library. The 
legends of the Grail Knights, and the symbols used, will 
be touched upon, as well as the outline of the opera with 
the motifs. The program is: “A Visit to Bay- 
reuth—Its Ideals and Customs”; “The Sacred Music 
‘Parsifal,” and the Musical Motifs”; “Prelude, 
Bells March of the Grail Knights”; “Parsifal 
the Flower Maidens”; “Good Friday Spell”; tenor 
‘“Parsifal’s Triumph”; Closing Scene. 
Don RICHARDSON. 


lecture recital, 


musical 


Drama 
and and 


aria, 


And still They Go. 
Griffon, 
Devries, Huberdeau, 
nori De La Fuente and Anselmi sailed 
week aboard the Touraine. Miss Garden, 
and Signor Coini left on the Adriatic, 


Dumesnil, Delorme, and 
Laskin, and Sig 
for France last 
Madame Doria 


Mesdames Mazarin, 


Messieurs Renaud, 


Florence Mulford at Ithaca. 

The role of the Blessed 

of that name will be sung by Florence Mulford at Ithaca, 

N. Y., on April 29 with the Boston Festival Orchestra, 
April 28 she will sing in “Aida.” 


Damozel in Debussy’s work 


and on 


Scheff” to 
Fritzi is a dwarf donkey that was 
stock ng Island Her 
and her father is named Caruso 
New York Press. 
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Fund Fair. 
Forman’s 


Allan 
Actors’ 
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JUGGLING WITH OPERA IN BROOKLYN. pean capitals. Even some of the committeemen of the perience in providing the public with musical entertai 
‘ [From the Brooklyn Eagle pril 3. 19 Brooklyn Institute music department pay for their tickets. ment are merely juggling with the problem of making 
hy \ very direct slam at Col. Willis L. Ogden and his “The prices for tickets to the Boston Symphony con ends meet. These will never mect with such narrow mind 
4 ssociates on the opera committee of the Brooklyn Acad erts in Brooklyn range nts to $1.50. In Man ed and provincial persons in ntrol The business off 
' my of Music is contained in an article in the last issue #ttan the prices are ft s to $2. However, it of these men in the Academy of Music ts not much bigge 
, f ‘tha MusicaL Courrer. headed “On Both Sides of the ™ust be borne in mind lower priced seats 1 than a telephone booth (and s! smaller considering 
East River.” The writer criticises the present manage Brooklyn are superior t at Carnegie Hall. Th results), and its cheerlessness depresses every one coming 
: ment of Brooklyn opera as hopelessly inefficient, points family circle of the Brooklyn Academy of Music, or what in contact with its affairs. This year only three opera pet 
> it the success of the Brooklyn Institute in concert man is re ally the second gallery, is even a better location tha formances were given to sold out houses, and these wer: 
| iwement, and suggests that Professor Hooper and his as the dress circle at Carnegie Hall. In the first place, all f course, on Caruso nights. The late Maurice Grau, wi 
7 sociates be given a chance to direct Brooklyn opera and patrons to the first second galleries in the Brook! was a shrewd timpresari f sual o gave oper 
put it on a sound financial and artistic footing Academy of Music are carried to their seats by three fur in Brooklyn upor somew! ifferent plan from his 
| In summarizing the results of the musical ason whic ished elevators. Secondly, the hearing in the second gal scheme at tl Metropolitan nd Maurice Grau probably 
is just closed, the writer says that, on tl . e it has lery is not marred by a low ceiling Think of attending a ever lost a doll n his Brooklyn evenings. But, Brook 
proven a disappointment to the manager \ mint Boston Symphony concert this bea family circle lyn taste has advanced since the Grau days, thanks to t 
money has been lost on some of these evenings and after n the payment of 75 cents, with the privilege of reaching work of the Brooklyn Instit ind while one star 
: noons ’ He continues the place by elevators. Compare this with the terriix ‘"aruso may still sell out a house, there are other ways 
“About the only organization that has emerged from the climb in t ireary corridors of the now microbic Car getting big audiences in Brooklyr The Brooklyn Institut 
Brooklyn fray without a deficit is the Boston Symphony "8! Hall. But if we had no Carnegie Hall here we coul as solved, or nearly solved, tl difficulty, for today 
Orchestra. The five concerts by the Boston men have . New York is so enterprising 1 nust be a very inferior performance that does not attract 
wen played to sold-out hous These concerts are give! A : i big Institute audience The Brooklyn Institute member 
ider the joint auspices of ld Brooklyn Philharmoni yf its existence the Brooklyn Institut ship extends far beyond the old Brooklyn limit Its 
Society and the Brooklyn te. and the charges at ite illowed itself to be manipulate erts and lectures are patronized by many residents 
much lower than Manhattan pays for the same kind of y selfish and litth inded men; but that time seems t Manhattar The Long Island wns, and New Jerse 
concerts rhe peratic performance ind the concerts by ive passed ty Statute earned some lessons and send ver men and womer ger t take advantas 
the New York Philharmonic wer ‘tt affiliated with the ‘* '5 profiting by its experiences he fact that the Brook nusical and litera ffer $ The Institute publishes it 
Brooklyn Institute, which appears now fully to contr lyn Institut roken down bars of religious and na wn weekly Bulletin and this iled into the house 
the musical situation in Brooklyt tional pre ! sp mes for gov ing boards. every subscriber. All g events are chronicled tl 
“When the Metropolitar Opera ( iil t New Roman Cat Jew ’rotestants nd Free | nkers niblicati but te goes further, tor it P 
York Philharmonic Society become aware of the power “! the um vith Unitarians, Meth reals gern y advert g its leading at 
id influence back of the Brooklyn Institut they will ‘ists, Baptists, Presbyterians, Episcopalians, Christian Sci-  tractions in th cr f Brookl All that t S 
bots’ tnedioadl tr iatarcee 3 dn the: fetare. sartiiniests tists andl some persons with Theosophic and others with Institute strives to do is to have its ledgers evenly bal 
when it offers an opening the alert Hammerstei The ‘OU! endencit e Institute has departments of anced; if it does not ike on y, it has few losses t ‘ 
Brookivn Institute has a members f 2 Onn ¢ 2 2nn i f Si onnection with these regret. Since it t department is s Il conducted 
individuals, but 7,800 f on raging ; e hap ranch s ont teat Institute has also « 1 t re ! le t 1¢ that it could take hold of 
family 39,000 me! women arn not who belong t ged the S HMA ts ving tl ' oh het 1 Sa leeply i | 1 from hea 
me Of re department t institute The music de tf these Norsemen sing ler Institute auspices losse Figures may | t the Institute figures are fact 
partment app¢ als to nearly o1 third f this number f Franklin W. H pet tt founders and donot my one ifhietent! interested ma lear 1oOf imself.’ 
say 10,000. Any musical event of moment the f the Brooklyn Instit ind still the managing director a sais, 
snices of the Brooklyr sittccda te Pont Rie Ne Or EP s an alum ex professor f Harvard University 
a esa se ras ani Cagle cea mtg. nontbatae TRS ay Diy Gio Sa ea H. Evan Williams’ Akron Recital. 
fourth of the musical fraternity That would be 2,500 g wor iplisned 
st the capacity of the opera | se f the Academy the Institute elong t . t hye a aint f , ‘ 7p Mar : » al 
Music. Besides this opera house there is a mus il raise 1s due to the personal efforts of Professor H W ‘ rding I ft ft 
the academy with a seating capacity of 1,460, and ectur » - Nagging zea quest I ity ! Fr give that A ve I tary t 
hall se iting 400 Frequently these thr dit ms af ly pra d I . I is . . Mr W art low 
used the same afterne or evening lhey a S ir ‘ ever Uicist wl I ‘ ‘ tT the \ 
ranged that one performance doe t interfere with the setops, Professor Hoop 7 & : e wos ' . x 
other nd has carried out, so far ! was permitted, the higl " 
As the Brooklyn Institute 1 ‘ er $45,000 a ils of a New England persister 
nually in fees from its memb« p it ible to gi The Brooklyn Instit N 18 ts twenty-t 
certs at so called club rat nd this is great deal more rst vear, 1 1887-83 t r att ] ¢ p ¢ 
commendable than tl id head’ system which prevails s, exhibiti . $ 0,901 last ye . , 
in Manhattan and t ! alarming extent in the Eu the seas : 708-1909, gi the y tota ! t 
ince upor neert ecture vhihitinns of 4 
GSS. A nstitution of such magnitude st be sour , 
PITTSBURG, PENN { pride and no matter what its shortcomings may be | : K 
’ . e who seeks Brooklyn pat ue ifford to treat it ' . ' 
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Tue grafters are being rooted out of politics; 


why not out of music, too? 
——— 


“IvALIAN opera can be traced to 1530,” comments 
We beg to amend that. The hand 
organ which plays the “Lucia” sextet and “La 
donna e mobile” gets to THe Musica Courter 
block promptly at 9.30 each morning. 

——_—o—_——_ 

A ruGeNIc scientist at Harvard University says 
that it is possible to predestine children into being 
musical. The method will not be explained here, 
as Tue Musica Courter has no wish to injure 
its clients by glutting the musical market. 

pinnae ivoneanils 

Tuincs we can do without: The scene in the 
second act of “Tristan Isolde” where King 
Mark reproaches and harangues the hero; the rid- 
dle episode between Mime and the Wanderer in 
“Siegfried,” and the opening Norn incident in “Got- 


an exchange. 


and 


terdammerung.”’ 
—— 


Ir is more than likely that after the events of 
the past winter, opera comique will slumber the 
eternal sleep so far as New York is concerned. 
The case recalls the famous French saying: “Adieu 
paniers; vendanges sont faites.” (Farewell, bas- 
kets, the vintage is over.) 

<4 —_—. 

Since Carnegie and Rockefeller are so anxious 
to get rid of their money, why not combine it into 
an enormous subsidy fund, and give grand opera in 
That would 
end the Carnegie and Rockefeller wealth effectu- 


every large American city for a season? 


ally and insure the public a rest from worrying 
with the owners about its disposition. 
—_— _—- 

lv would be diverting to get a look into the minds 
of all the persons who are witnessing the current 
play, “Beethoven,” at the New Theater. If we were 
sportingly inclined, we would lay a wager and give 
liberal odds that a goodly percentage of the audit- 
ors do not know, either before or after the play, 
who Beethoven was or what he did in real life. 

———->- -—— 

Tue Philadelphia Inquirer announces that the 
management of the Philadelphia Orchestra “has 
decided during its next Season to present three more 
weekly programs than it did in the season lately 
closed. This will bring the number up to twenty- 
five pairs of concerts, or one more than the total 
given in its home city by the Boston Symphony Or- 
chestra, which has heretofore held the lead in this 
respect.” 

an 

Dr. Hitprecut, of the University of Pennsyl- 
vania, brought back from Nippur some very ancient 
tablets bearing strange, engraved symbols. Prop- 
erly deciphered, the cuneiform texts doubtless would 
reveal themselves to be the authentic beginning of 
the discussion as to whether music is progressing or 
retrograding. The question is fully that old, but 
was revived periodically through all the ages, with 
the arrival of each new composer who really had 
something to say. 


nuliiniiani 

ENGLISH papers greet with pleasure the new 
habit of Anglicizing foreign artists’ names. Jacques 
Renard, the cellist of the Queen’s Hall orchestra, is 
the latest of the resident musicians in London to 
change his front appellation into the vernacular. He 
announces that hereafter he is to be known as 
“Jack” Renard. “After this,” remarks London 
Musical News, “what is the objection to Dick 
Strauss, Jack Richter, Pete Mascagni, Ted Grieg 


and Harry Caruso?” 
— anaes 


Min. Converse’s opera, “The Pipe of Desire,” 
notwithstanding the fiasco in New York, as record- 
ed in the daily papers, will he produced next sea- 
son by the Boston Opera Company, in that city, and 
thus we may see again that a fiasco in New York 
does not necessarily mean a finished fiasco, Mr. 


Converse being one of the board of directors of the 
3oston Opera Company, it would be discourteous 
not to produce his opera in Boston simply on the 
strength of some opinions of the New York daily 
music critics, who are interested in libretto writing 
and in operas themselves, or who are in their 
friendship so closely allied to some composers that 
it is impossible for them to do justice to any Amer- 
ican composer, not even to the one who is the spe- 
cial friend in each case. 
——e-—_—_ 

A Musicat Courter subscriber calls our atten- 
tion to the fact that the various foreign corre- 
spondents of this paper frequently contradict each 
other, and us also, in their critical opinions on 
artists, operas, and other musical matters. We are 
aware of the contradictions, and glory in them. 
They show that THe Musicac Courter is an open 
court, and that its writers express their views with- 
out either fear or favor. Our system ought to be 
followed by the dailies in this city. 

meee Geena 

Wuo dare tell us now that “Elektra” is unsing- 
able after we have heard it sung? Lest the Strauss 
detractors forget—or never knew—we remind them 
what the London critic, Chorley, wrote of the great 
scene in the third act of “Tannhauser” after he had 
heard it at Dresden in the 40's: ‘I remember the 
howling, whining, bawling of Herr Tichatschek (to 
sing or vocally to declaim this scene is impossible).” 
In the year 1975, THe MusicaL Courter is going 
to regale its readers with some of the stuff printed 
in the early part of the twentieth century by critics 
inimical to “Salome” and “Elektra.” 

a eran 


A PARAGRAPH from Henry T. Finck’s column in 
the New York Evening Post reflects Scotch opin- 
ion on the value of Sir Edward Elgar’s symphony : 
“A vote was taken the other day in Glasgow by the 
Choral and Orchestral Union. of that city with a 
view to ascertaining what are the works held in 
highest esteem by local concert goers. At the top 
of the list was placed Beethoven’s C minor sym- 
phony, which secured 407 votes, and next to it the 
fifth symphony of Tschaikowsky, for which 405 
votes were recorded. Third and fourth in order 
stood the ‘Leonora’ No, 3 overture and the ‘Pas- 
toral’ symphony respectively. The overture to ‘Die 
Meistersinger,’ Mendelssohn’s ‘Midsummer Night's 
Dream’ overture, Grieg’s “Peer Gynt’ suite, and 
Rossini’s ‘William Tell’ overture came next in the 
order given, and after them Elgar’s symphony.” In 
other words, the Glasgow public placed the Elgar 
symphony last of all the orchestral works, and very 
properly so, for that is where it belongs. 

Senna Channa 

Now that the opera period is over here, and the 
singers and conductors are beginning to count up 
their season’s profits, it might be well to remind 
those of the fraternity who have lost money this 
winter in Wall Street that stock speculation and 
other high gambling is a dangerous pastime for 
any musician who has nothing to fall back upon in 
case of ruinous losses, except his profession. The 
Wall Street “game,” as it has come to be called in 
business parlance, is a most dangerous pastime be- 
cause of its fascinating lure, but only a multimil- 
lionaire is able to stand the strain of the steady and 
heavy losses which the outside stock dabbler is 
bound to suffer, with small and infrequent win- 
nings to offset the debit account. Musicians as a 
rule work hard for the money they receive, and to 
carry it into the coffers of the Wall Street robbers’ 
ring is not only hopelessly reckless but also down- 
right stupid. Savings banks and United States 
Government bonds ought to be a good enough in- 
vestment for the musician who has surplus money 
to lay by. This hint has more than a surface mean. 
ing, for Tae Musicar Courter knows that several 
singers, conductors and managers have lost more 
money in Wall Street this winter than they can 
possibly afford, 
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SY tHE EDITOR. 


EMARKABLE as have been the concert and recital 
tours of pianists in Amer'ca, unique as many have 
been as evidences of popular attraction, either in sup 
port of an individuality or as a representation of ob 





jectivity in art, the present appearances of the won 
derful Busoni, whose tour will end about a month hence, 
are specialized and particularly accentuated because of th: 
intense interest they have awakened in classical musical circles 
and among the great multitude that is seeking a means to se 
cure a firmer foothold in that direction. Busoni has been the 
mest remarkable stimulus for the legitimate propagation in mus ¢ 
we have had in America for many years, if not the most re 
markable of all. The vital force, the artistic devotion, or rather 
the devotion to the artistic, the solemn and serious treatment of 
the classical models, the supreme command of the complete re 
sources of technic, the splendor of delivery and poetry of the 
touch—touch in its broader sense than the mere piano touch 
are characteristics of Busoni’s manifestations that have made 
him a center. a focus of the general American season, and his 
triumphs from city to city, recorded in these columns, constitut« 
a veritable Rooseveltian procession minus the noise and con 
fusion, for with Busoni it is tone, the very opposite of nois 
with Busoni it is art. the very opposite of politics, and with 
3usoni it is tact, the very opposite of irregularity. 

With Busoni we are reminded also, and most emphatically, 
that he, unlike previously triumphant pianists from abroad, had 
been known here, had lived in America, had appeared in public 
but not heralded and not managed, and yet, overthrowing prece 
dent, destroying a hereditary tradition, he succeeded, and even 
beyond what friends and supporters and admirers had hoped for 
in making a veritably cyclonic tour; a tour still in progress. | 
say not heralded and not managed because his tour, this time, 
was and is in the control of an impresario who has been identi 
fied with the most sensational of recent new concert successes. 

M. H. Hanson, the manager who placed Wiillner before the 
\merican musical world and who made a distinct success w'th 
the introduction of Tilly Koenen and who has been ‘Illustrating 
how artists can reach a new public that had never before known 
them, is the manager who assumed command of the Busoni ex 
pedition into the depths of the American continent and discov 
ered many new and enthusiastic audiences that had not before 
that time had an opportunity to know what Busoni pianism sig 
nified. At the present moment, when the managerial situation 
in this country is in a state of transition, with new forces enter 
ing it and assimilating with old and established offices, with a 
movement in course of formation for the purpose of developing 
the musical managerial methods into a systematic order of dis 
ciplined and commercial symmetry, it is not amiss, particularly 
when calling the attention of the musical world to a case like 
the Busoni success, to enter more deeply into it in order to sce 
the background, the co-operative causes. And in doing this, the 
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figure of M. H. Hanson appears in relief as the managerial fore 
that took up the Busoni problem and solved it, just as he had 
solved previous managerial problems, all within a few seasons 
Whatever, therefore, may happen, so far as the realignment of 
managerial affairs in America is concerned, we must include 
Hanson and his musical direction in the consideration, for the 


case has been made out and proved conclusively 


Busoni's remarkable artistic and popular succes particu 
larly considering the past record, which represented artistic su 
cess to a limited constituency because of the absence of the 
proper managerial element, must be traced back to the tremen 


dous energy, business tact, judgment and generalship of Mana 


ger Hanson and his operations, which began only a short tim 
before Busoni’s appearance \ll this is so phenomenal that it is 
proper and just to be made a matter of record 


Americans and Opera. 


It may be known generally, and to some who might become 


interested it is not known, that the fourth season of the National 
Opera Company, an American musical institution, opens in Rome 
Italy, on June 1, at the Teatro Nazionale, whet 


th vi 
e the prey 


sie 
three seasons have been given. Befor goimny any further, in 
der to show the scope and the extent of this peratic enterprise 
| herewith give an account or record of the publicly produc 
grand opera performances given by the National Opera ( mpin 


at this Teatro Nazionale in Rome, Italy, during the three season 
pre ceding the new season, now in cou Ot preparation Fac] 
vear, as will be een, 18 proper! recordce vith each date and 


pera pertorme cl 
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Pagliacci and Barbiere (1st act) 


Norma 

Cavalleria 
SEASON 1908 
Lucia d 


Lucia di 


Rusticana and Barbier« 


Lammermoo 
Lammermoo 
Carmen 
Carmer 
Lucia di Lammermoo 
Carmen 
Carmet 
Lucia dij Lammermoc 
Carmen 


ucrezia Borgia 


tenefhit Concert 


I 
Lucrezia Borgia 
I 
] 


Lucrezia Borgia 


rezia Borgia 


icia and Cavalleria Rustican 


icia di Lammermoor 
armen 
Rusticana 


Rusticana 


icia and Cavalleria 


ucia and Cavalleria 
armen 
ucia and Cavalleria Rustican 


ASON 1909 


ria Rusticans 


ria Rusticana 


and Pagliacci 
ind Pagliac« 


Fra Diay 
Fra Diavolk 


Fra Diavolo 


It will be seen that operas, such as “Norma” and 


ucrezia Borgia infrequent here, are in the 


repertory, and that the others are the popular opera 
America 


heard here in But let us progress gradu 


toward the important work accomplished and 
ing done by the National Opera Company, a stock 
mpany incorporated under the laws of the Stat 
York 


1 preparation for 
\ 


\ 
; ‘ 
] yew 


and directing its actions from here 


the debut or the appear 


ince oT Limerican opera ingers in Europe, lessons 


given here first under the auspices of Mr. ck 


chi and rehearsals continue in Paris, where 


11 


irrive this year about April 26, leaving here 


Saturday, April 16. As there is also a season 


Carignano Theater, Turin, ensemble and gen 


et there from May 2 to May 14 
compani m account of the larg: 


ngent, and the season at Turin opens there on 


Nozze adi 


debuting on May 17 


ith Mozart's “Le Figaro,” the 
On May 20 


in in Rome and the opening ther 


npany 
is 
arsais beg 


as stated, on June 1 The last pet 


and conclusion of the Turin season is on 


lIATICS 


14, and at Rome on July 9. Julv to to July 


ication 
21 there will be another sea 


| later Individual rehearsals 


from September 4 to 30, and 


rehearsals start again on October 


he 1911 season 
, 
then 


s the opportunity for opera work on 


il basis for Americans in Europe with the 
h The 


ere ind in Europe 
pera students abroad is 


nerican 
. +} 
system of ti 


re National Opera Com 
atmosphere of the Fur 


and ‘n the home of opera in Italy 


teacher in this country. can, thraugh this 


seciire for talented pupils the opportunity 
tests under conditions prevailing nowhere 


ck Maceht can be addressed care Hotel 
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Regina, Paris, or at the Teatro Carignano, Turin, 
or in Rome at the Teatro Nazionale. American 
singers who are impressed with the desire of an 
operatic career can secure such hearings as do not 
exist anywhere, on .a practical operatic basis, for 
them in Europe. 
can also find an opportunity for a further develop- 
ment of their ambition through the system of the 


Those already singing in Europe 


National Opera Company. 
Seeking Light. 


Much has been published on the desirab'lity of 
establishing for the musical profession a status sim- 
ilar to those of other professions, such as the law. 
medicine, divinity, etc. This paper has devoted 
columns to the discussion of this question, a ques- 
tion of the highest ethical import. The following 
letter touches upon it: 

Tue Buckincuam, Sr. Lovis, 


Musical Courier: 


April 7, 1910 
iiditor ; 

Any one who has read, in a Philadelphia paper 
of recent date, the opinions of some of the lead- 
in this country, referring 
the 
United States, will have learned, that they hold 


ing teachers of musi 


to the condition of musical education § in 


ilmost without one dissenting voice, that: 
1. While the education in music in the United 
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States is equal to what it is in Europe, its re 


sults are far from satisfactory 
2. That the this 
found in the lack of thoroughness on the part of 


work 


cause of condition is to be 


students—prevailing superficial being = the 


iatural consequence 


Presuming that these teachers, most of them 


possessing more or less considerable experience, 


ire correct in their premises, is it not well 


if these conditions stated are to be ameliorated 


further, and in order to find a 
“What is the cause of this lack of 

And according to the old prin 
and the 
that this 


musical 


fo go one step 


remedy, ask 
thoroughness 
Remove the trouble, 


ciple cause of 


trouble will cease.” We may hope 
affairs in 


may then cease, and give way to one of brighter 


pessimistic state of matters 
prospects 


In short, the truth of the 
if in 
o little regard 


by those in 


matter evidently is, 


that medicine, law other professions 


the 


and 


was paid to standard — set 


wuthority as to what student must 


achieve before heing permitted to practice his 


profession, a similar condition would at once arise 
umong the students of these professions, such as 
is stated to exist today among students preparing 
for the musical profession 

that I will not at this 
time ask for more space in your valuable paper to 
Musicat Courter, 
paper of the world, knows 
than not only that 
of the 
(both 
financially and artistically) existing in the musical 


profession tuday, but that all well posted teachers 


This fact is so obvious 


prove. the pomt further. THe 


as the leading musical 
undoubtedly better 
fact 


shipwrecks 


any one, 


this is the rock which causes 


most 


and troublesome conditions 


similar controlling system will be established in 
the musical profession as exists in all other pro- 
fessions. Yes, we are all looking for that Mes- 
siah to arise who can and will lead us out of the 
seeming darkness and gloom, that our present sys- 
tem would naturally impose in any profession. 
Of course this helping spirit must be a controlling 
spirit, a power in the musical profession. I know 
of none at present that has a greater power 
for influence in the musical profession than THe 
Musicat Courter; more than that, I know of 
none that has in the past proved in reality as true 
and earnest a champion for the musical profes- 
as THe Musicat Courter has; that is the 
reason why I addressed these lines to you, sir. 
Very truly yours, 
Fevix Henk, 


sion 


Head of the Piano Department at the Strass 
berger Conservatories of Music, St. Louis, Mo. 


One of the serious impediments in the path of 
such a desirable plan consists of the forty-six dif 
ferent kinds of legislation that would necessarily 
be introduced in our forty-six States, and while the 
diploma of one State might have value in some 
States it would have none in other States, the de- 
gree of competency required being based in the 
various States on various standards. We can s¢ 
cure no national legislation on this very important 
subject; therein lies the great vexation, and, ethic 
ally speaking, indignation. It is not in the fact 
that legislation can here or there be obtained, but 
that 
spected because the standard will be unequal, This 


not being national, it will not be equally re 
has discouraged most of us to seek charter priv 
ileges, giving experts, and recognized experts, the 
right to issue the diploma that specifies the capac 
Why should 
an expert board of examiners in one State, a board 


ity and gives character to the owner. 


consisting of recognized musical authorities, be put 
on an equality with some cleverly selected board 
of examiners “fixed” by politicians in some State 
where there are few and far between musicians of 
ability? As an example, and without disparage 
ment, a board selected from among the musicians 
of Missouri might, everything being equal, be of a 
higher level than a board of musicians acting in 
Mississippi, and yet both diplomas would be of 
equal value. The person securing his diploma in 
Mississippi could exhibit it in Philadelphia with the 
same assurance as the Missouri owner of a diploma 
couid exhibit his there. This is really the funda 
mental difficulty. 

Look at the Doctor of Music degree; the absurd 
y of it. Look up the list of names of musician: 
upon whom it has been conferred. The diploma 
was Offered here in this office for $100, to be issued 
by a music school whose charter gives it that priv 
The right to issue the degree belongs t: 
many institutions, and as it has been conferred upon 


ilege, 


some of the most inefficient musicians and upon 
sheet music clerks, and what are called fakirs, th's 
paper has denounced it so effectively that no self 
respecting musician in America will dare to use it, 
and those who use it are looked upon as fourth 
raters, or as humbugs. 

ur profession cannot secure centralized legisla 
tion, and the legislation of the States on such a sub 
ject has already been disgraced by giving charters 
to music schools entitling them to confer degrees 
and diplomas. As soon as we push this question 
all these institutions will hunt up their charters 
and begin to distribute or dispose of their priv- 
ileges. It is to be regretted that this is so, but so 
it is. 


Dislikes X and Certain Music. 


\ letter from Paris explains, to an extent, th: 
communication it refers to and sends in: 


5 eve Gounop, Paris 

The Editer, Musical Courter: 
Here is a letter, written, with no thought of 
publication, by a prominent business man of edu 
eation and who has contributed thousands to the 
support of his city’s symphonic orchestra. The 


March 30, 1910 
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letter treats of the recital given by a much ad 
vertised singer who shall be nameless 
In one matter the writer's view coimecides with, 


im another collides with, your paper’s opinion 


It is interesting as a Macedonian cry from that 
ntelligent paying public which has had no special 
! 
17eaG 


musical training, but is of good and cultured 


taste Yours truly, S 


The communication is interesting, if for no other 
reason than that it exhibits radical differences be 
tween the artistic taste of cultured people, and this 
will continue forever and the next day—after Hal 
ley’s comet has passed or we have passed through 
Before we can secure 


any kind of art 


its tail—and long thereafter. 


a general agreement of all on art 


we must first manage to secure one color for all 


eyeballs. This is the communication : 


| was immensely bored by this concert. Am 


sorry, but it is true 1 presume it makes me out 


a musical barbarian, but each year I become, I be 


lieve, more of a reactionary musically and so my) 
feeling about Herr X is only in line. But the 
nerve” of the man, the blissful unconsciousness 
of the fact that there was any language other 


than German, the calm assumption that everybod 


could understand his horrid sounds! It makes me 


want to rage and laugh at the same time. 


Reverse the table Is it thinkable that an 


American interpreter of English songs would go 


to Dresden and sing twenty songs in English, with 


facia! contortions and tremblings supposed to tn 


terpret love, hate, fear, the wind, the stream, etc., 


etc, and get away with a wad of money? Es 


pecially if not over 10 per cent, of the audience 
knew what he was saying; and could this said 
English or American singer go trom one to an 
other German city and draw crowded houses in 
each one? And could he go back and do it over 
agai once or twice? Bah! it is all a fad 

We Americans love to pose and love a poseur, 
and Herr X is a poseur, the way he keeps his 


eyes up in the heavens until the piano part ts fin 


ished and then slowly drops them as if worn out, 


is a pose. Oh! he’s a fakir all right and I lx 


lieve he his audiences It 


would have been delightful to have heard a num 


knows it and despises 


ber of his sung at a parlor recital with a 


songs 
pleasing voice, but his voice is not pleasing and 
he bellows and his straining after effects complete 
the failure to please. And yet 
Of course! He 


the audience ap 
Herr X, 


therefore ap 


plauded madly was 


the musical wonder—it is spoken 


plaud! We are geese—one quacks, and all fol 
low And why does he sing that rot of Hugo 
Wolf and Richard Strauss? 


The only justification of music to my mind lies 


in its harmony and beauty, and modern music 1s 


to me a nightmare. Oh! away with it! away with 


Herr X! I am done with it and him 
I know you liked him 


Perhaps | would have 


if I could have understood him, but I don’t be 
lieve I should have Am sorry I cannot agree 
with you. 

Perhaps it is my rebellion at the way English 


speaking folk pretend to understand and appre 


ciate songs and operas sung in foreign tongues 
and have no musical judgment of their own, but 
follow blindly what is written by a few (a very 
few) As I sat in my seat that night I could 
ot help but think of the Hans Christian Andet 
sen tale of the two rogues who were “doing’ 


the King by taking his money and pretending to 
weave him a robe (if one could not see the robe, 
then one was not all one should be), and, finally, 

King to ride 
this 
the people admired what they did not see 


a little child said: “But he has nothing on!” 


they persuaded the out in the 


clothed in 


when 


city streets wonderful robe, all 


until 


I really believe 85 per cent of people who go to 
hear music pretend to see and enjoy things which 
When so many beautiful, noble, bar 


have 


they do not 


monious compositions been written and one 


could not possibly hear them times enough tn our 


short lives, why do we waste our time listening 
to noise, near discords and no-good works? 

As for me. rather one hearing of, say, the “Un 
finished” symphony than all R. Strauss ever 
composed, 

I rave and rant, but what I mean is: I enjoy 
heautiful music and don't like to waste my time 
on the other. My evening was wasted 

Yours, Z 


it must be admitted that there is much affectation 


among the people who attend recitals and concerts ; 


but how do we know? 
prove it? 
others are merely exhibiting a false affectation? Is 


We say so; but how can we 
Is it not an affectation for us to say that 


it not possible for them to be affected with a senti 
Which of the so called 
Is it the 


ment as genuine as ours 1s 
audience are the affectationists / whole 
audience? Who are those who claim that they know 
that those who appear affected give out an exhibi 
tion of affectation, but, in reality, know nothing 
about the proceedings—as Mark Twain calls them: 

Let us confess that we are all suffering from the 
chronic weakness of considering our measure of 
that of 


enjoyment and judgment superior to oul 


environment, especially when we have been 


scorched by the dangerous divine fire of the muses 
“Like the city’s sole inhabitant, 
And lost to aught beside, 
Wholly absorbed 


lrench says in his 


, aloof, intent,’ 


as M1 
man,” 


“Apollo and the Sea 

Che extent of excitement cannot be based upon 
the expression, because at times the coolest tem 
perament becomes enthusiastic, and again it re 


mains static. ‘There is no telling at all how an 


audience is affected; only by what means or by 


whom. How? Oh, yes. In one case it is the com 
position; in another case it is the peculiar style ol 
its interpretation; in another it is the influence ot 
the person interpreting; in another it is all these 
combined ; in another case it is the weather, or it ts 
the mood, or it is the atmosphere of the hall, or it 
may be the hypnotic power of an individual, or it 
may be, on the other hand, the hypnotic influence 
the 


may be the interacting influence of the audience. 


of the audience upon interpreter, or again it 
| cannot accept the judgment of the writer of the 
above communication as valuable, artistically speak 


His 


ol Strauss 


ing or critically condemnation of 


the 


speaking. 
the 
Hugo Wolf, must dispose of him, because he can 


modern works songs and of 


not possibly appreciate—critically speaking, remem 
ber—the songs of Schubert or of Schumann, nor 
the harmonies (7) of them if he cannot be touched 
by Strauss or Hugo Wolf. 


tion are dwarfed by a prejudice or a mental inca 


His powers of assimila 


pacity that make them useless in their application 


to musical judgment. Never has harmony reached 


such exhaustive, resplendent and transcendental 


treatment, particularly harmony, as with these two 


moderns 


Both have opened up new avenues 
through which the future musician will be able to 
search for more of the Indden beauties of tonal 


combination. <A listener who is incapable of hear 


ing these superlative expressions of musical beauty 


cannot possibly hear Schubert or Schumann or 


} 


Beethoven, and they must be as closed to him as the 


new ones are, 


(ot course, this argumentum ad hominem has ne 


value because it is always futile to dispute on taste 


and there is no beginning or end to such a discus 


he 


repiy to me 


sion writer of the above communication can 


| 


exactly as | now answer him and it 


will be equally effective, because there is no basis 


for argument. No one can apply the 


meastre ot 


his mental delights or zwzsthetic enjoyments to thos« 


of another “No one ever loved his mother as 
nuch as | loved mine,” a New York music criti 
was in the habit of saying, and he never realized 


that his measure of filial love could not apply to 
another's measure, and he failed utterly to see that 
his arrogant presumption proved, at once, that he 
couid not judge any one’s sentiment; that he was 
disbarring himself. No one can analyze the meas 
ure of another's pleasure, and any attempt becomes 
futile stuff that 
has the power to enter into the motives of our fel 


because we are not made of th 
low man. 

Certainly we can imagine that we can do so; w 
can even believe ourselves capable of doing so, ani 
But we 


to the 


we can enjoy our imaginary superiority 


can prove nothing Hence | cannot say 


nave 


writer of the above communication that he cannot 
Schumann as much as | 


enjoy can because | can 
enjoy Hugo Wolf and he says he cannot. I can 
say that—critically—that is, with musical judg 


ment, he cannot hear or appreciate the harmonies 
that is, the music of Schumann if he cannot appre- 
ciate the music of Wolf; but his capacity of en 
joying Schumann, notwithstanding this, may be 
much greater than my capacity of enjoying Schu 
mann or Hugo Wolf or both combined 

Regarding the various questions propounded by 
hum there is also no logical reply possible, becaus« 


on the musical platform anything is possible, 


And Yet an Endorsement. 


\nd yet nght here is another communication 


which may serve as an endorsement of some of the 
the 


abov e 


utterance of very communication to which | 


referred Eleanor Everest Freer is 


in Chicago, where opera last week opera in tor 


cign languages—has not been receiving any sup 


port trom the community. Let her again speak on 


the subject nearest and dearest to her. 


j the Lditor 

\merica and England, at one stroke, should 
ibolish this system of opera sung in all lan 
guages but English (and vocal music, in general), 
ecause 

birstly, it is an myjustice to our public at large 
that wishe to and should understand what 1: 
giver 


mccondly, because the system continues to im 


pede the progress of our national musical art; and 
Lhirdly, because the system is not intelligent 
from the standpoint of the artist, as well as 


the public, nothing but the vernacular should be 


ung Our understood if art is t 


And art should 


patrons Of art in Contmenta 


poets must be 


more than amuse elevate man 


Great kurope may 


mostly, enjoy Opera for themselves and _ ther 


equals,” but they are not such egoists as to ex 


clude the public, for everywhere are seats t r 


ad at reasonable prices, all native works ar 


given m the vernacular, and all foreign worl 


translated into the vernacular But we seem 


; 


establish our musical art for the few, who, with 


the advantages of a greater or lesser knowledge of 


foreign languages, prove ourselves to be greatet 
egoists than our foreign brothers, for we exclude 
the national language from our best music, and 


illow a system to continue which is a serious det 


riment to the progress of our musical art 

With such a cause at stake, poli y dare play no 
role Sut we have but to turn to statistics to 
learn that English music has been given with su 


cess and profit, and the discontinuance of this sy 


tem which is their gain and our loss; but do we 
f our ccess in musical art 

We now place this state of affairs before the 
public, which we believe to be intelligent, and beg 
the people to think of and decide what must 
he done Outsiders will, naturally, favor a sy 
tem wht is their gam and our loss; but do we 
ot want vur language, our music and our artist 


recogni ed 


Music will lose nothing by being sung in Eng 


ish ELEANOK Lvexrst bREER 
Wit \i Be Heano in Any European ( 
ERVATOKY or M 

make my debut 


child, and I'll see that 


this 


Pupil—How may | 


s00n 
Teacher—Hurry up, my 


few months im Italy winter will prepar: 
by spring, which will 
following winter you can be off to 


York 
Pupil 


New 


But | cannot sing im either place, for | 


language (English) 


My child, that 


do not know thet 


leacher matters not. In neither 


country can they e¢ a very keen feeling for 


nusic, tor they never allow music to 


even by their wi 


preter tive mystery t 


ached to non-comprehension ' 


eacher 

Pupil 
wUagt 
hey tell wh 


music well or not? 


Teacher—Sing a high note, or a low note 


be very exacting in your demands as to 
sional fees, and comforts (which you have 


enjoyed at home), and the 


fied. I can hardly believe the public likes this 


managers will be sati 
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system, but so long as the public has no say in 
child, and we foreigners get the 
we need not com- 
(More 

want 


the matter, my 
money, and their artists do not, 
f their system of carrying on art! 


from What 


to prevent any change in this system of 


teacher and pupil.) we 


to at , 8 
taking place in England or America; for when 
have artists and 


they really 


, and their public once appreciates these facts, 


does occur (as 


Continental unless we 


they; 


wri -bve to wus 


singers, 


English better than and good-bye to 


millions that have been flowing out of their 


kets into ours! cy se. 


private opinion on this subject is that if we 
can get 


question and attack it purely on its intellectual s de 


away from the emotional aspect of this 


we can gain a victory sooner. Patriotism, musical 


attachment to the mother tongue, etc., 


hould be supplanted by a practical movement look- 


7 
reeling, 


ing toward a refusal to listen to any music in con- 
junction with language except our own language, 
unless our own language is admitted as part of the 
We may, one of these days, do 
\s long as we send the pupils to 


1 
musical scheme. 


We 
Kurope t 


this. may 
study the foreign languages with music 
we are on a road leading away from such a course. 
We are very We prove it 
by going to Europe in large bodies on regular re 
We come from Europe. We 


return to Europe because we are colonial, just as 


young; we are colonial. 


peated pilgrimages. 


the inhabitants of Marsala and Sybaris and Syra 
cuse went to Ephesus and to Athens and Corinth, 
their ancestors had long since left old 
We must become 


irhough 
Greece; but they were colonial. 
unalgamated, and then, as a nation, we will neces- 
arily have a national tongue, and then we will sing 
opera and in that national tongue. The in- 


SOnLS 


tellectual will, by that time, have taken the place 
our present emotional, hysterical, sensational and 
life, 


nuou and then we may go onward and do 


hing else besides attending to business, 


Oper.tic Affairs. 

The Balt 
The 
with its French troupe 


()pera, as we all know, ts a luxury. 


re season represents a loss Oo! $40,000, 


sew Theater did not attract 
and lost $135,000, and the season in Chicago seems 
not to fulfil the hopes of those who believed that 
the big city on the lake shore was prepared for an- 
other operatic invasion this spring, after that of the 
Boston company. 


Mr 


grand opera in Chicago? 


What will Dippel do with twenty weeks of 
For it is, according to his 
to a great extent, his scheme. He 


Already 


selections of singers have been 


own statement, 


said so in writing, and so it must be. 


ome of Campanini's 
by the Chicago committee, and this does 


for much happiness, for Campanini con- 


himselt, pat excellence, a selector of voices. 


the orchestra to be collected, organized and 


w 1S 
trained unless such a practical operatic orchestral 


Nahan Franko can be induced to do it? 


irecctor as 


concertmaster, who has not for many years 


layed in opera orchestras, cannot accomplish any 


to suit Campanini when he finally reaches 


ago. Why not amalgamate with the Theodore 


and thus, by combining, bring 


a Orch . 
omas Urcnestra, 


clientéle to the Auditorium? To secure and 


in a new opera orchestra will mean a tremendous 


tlay long before the beginning of the regular re 


and to rehearse the orchestra at public 


er resorts around Chicago will result in the 


very reverse of artistic production. Therefore 


there should be a combination with the Theodore 


i} . 
ihomas 


Orchestra and the players at Rector’s Oys- 


' 


. Chicago, who are plaving in the Thomas 
(Orchestra : opera orchestra would be at hand 


wi al 
ready mack 
Mr. Dippel would also thereby be relieved from 


much detail and could devote his time to other im 


Mr. 


Neumann, the local concert giver, who gives con- 


portant matters connected with the opera. 





certs in Chicago chiefly at the expense of the artists 
and who is wise enough not to plunge, is the local 
manager of the present Metropolitan season, and 
every one will sympathize with him in his struggle 
to assist Mr. Dippel and his friends in the thank- 
less task of educating the masses to appreciate five- 
doliar-a-seat opera. Mr. Neumann’s profound 
knowledge of music and of opera will be found a 
‘heerful asset for Mr. Dippel and Signor Cam- 
panini, and this, together with his business tact. 
ought to make opera in Chicago a tremendous coup. 
During the intermissions Mr. Neumann can pass 
up and down the aisles, as is his custom in concerts 
and in recitals, in order to offer to the critics an 
opportunity of seeing him parade; this custom is 
purely Chicagoian and will hereafter be introduced 
in all the towns on the Chicago, St. Paul and Mil- 
watkee Railway and branches, except in Milwau- 
kee, Minneapolis and St. Paul, in which cities the 
Chicago system is not accepted. It is now one of 
the sources of delight in going to a Chicago con- 
cert or recital to see manager, real manager, Neu- 
mann walk up and down the aisles and nod to his 
many personal friends whose presence helps to 
Mr. Dip- 
pel needs just such artistic methods to make his 
Metropolitan 
season proves a greater stimulus for his Chicago 


swell the statement of complimentaries. 
opera a success unless the present 


scheme. 
Opera House Changes. 


The daily papers tell us that John ‘Brown, who 
lor several years past has been the treasurer of the 
Metropolitan Opera House, has been made business 
controller, and no step recently taken in the front 
of the house has been happier. Here is an instance 
of the recognition of ability, capacity and honesty, 
the three requisites necessary to the fulfilment of 
Mr. Brown's duties will 
be similar to those of a general financial expert and 
accountant, and through him the Board of Directors 
will be able, at a glance, to find at any time the ex- 


duties public and private. 


act financial condition of the company and every- 
thing relating to it. The board has officially recog- 
nized him as its authorized business representative. 
He will occupy the former office of Mr. Dippel. The 
treasurer of the house will be Earle R. Lewis, and 
this is an advance from assistant treasurer. 

The Russian dancers, in order to remain in touch 
with the Metropolitan next season, had to be en- 
gaged during the interim, and a subsidiary arrange- 
ment has been effected by means of which they will 
tour the country before and after the opera season 
under the management of Mr. Centanini, formerly 
with Signor Gatti-Casazza in the office of the man- 
agement, thus placing him in an independent func- 
tion, yet allied with the Metropolitan. 

Mr. Coppicus, for a long period in charge of 
many details, and lately managing the concert en- 
gagements of the opera artists, will probably be ad- 
vanced to a more important function if this has not 
He is also, like Mr. Brown, 
one of the class of attaches whose names appear 
only in print on such rare occasions as the present. 

BLU MENBERG. 


been done already. 


Puccini's “Bohéme” stirred up some strange dis- 
cussions in The Transcript of that city 
mixes Puccini, plumbing and prudishness in this 
wise: “Bohemia may be defined as good company 
without access to bathtubs. Historically this may 
sound unjust, for the Paris of which Murger wrote 
antedated modern sanitary plumbing by forty years, 
and voluntary cold water baths were as late as 1880 
considered heroic. But the want of bathtubs in 
Bohemia is as much an ethical as an esthetic draw- 
back.” 


Bx ston, 


nner 


Should it not be the Metropolitan Uproar Com- 
pany? 


ee eae ee 


MORE MISTAKES. 


The New York Sun presents this tabular picture 
of the winter’s doings at the Metropolitan Opera 
House: 

First No. of 

Opera. perfurniance. times. 
La Gioconda . a8 6 
Otello ae 
Traviata ...... Nov. 18 
Madan Teltoshhy. oe ain 6 ok sis cee vteciaes Nov. 19 
Lohengrin ....... . 20 
La Boheme 20 

22 
Cavalleria Rusticana . 24 
Pagliacci ere . 24 
Parsifal . & 
!] Trovatore . 25 
lristan 


Tannhauser 


Siegfried 

Hansel und Gretel 
Orfeo $ 

The Bartered Bride 
Faust 

Rigoletto 

Die Walktre 

Il Barbiere di Siviglia 
Germania 

Das Rheingold 
L’Elisir d’Amore 
Gotterdammerung 
Don Pasquale 
Alessandro Stradella 
Fra Diavolo 
Falstaff 

Werther 

Pique Dame 

Der Freischiitz ..- 
The Pipe of Desire 
Die Meistersinger 
en RS ae ean esa ie April 2 


—-DNHeWE DHMH UNS WHE ENUM AW AN ADAG Qw & 


tN 


ww hy 


=“ KH HS DH DW 


Total 


The New York Times, on the other hand, fur- 
nishes the following statement : 
No. of 


times. 


First 

Opera. performance. 
La Gioconda 15 
Otello . 17 

18 

Madama Butterfly 
Lohengrin . 20 
La Boheme 
SO Ge acaba - a 
Cavalleria Rusticana .... 
Pagliacci ee 
Parsifal 


Manon 

Siegfried - 

Hansel und Gretel 

Orfec ed Euridice 

EE BU a aoe os ods do kev ous 
Faust 


Il Barbiere di Siviglia 
Germania 

Das Rheingold 
L’Elisir d’Amore 
Gotterdammerung 
Don Pasquale 
Alessandro Stradella 
Fra Diavolo 

Falstaff 

Werther 

Pique Dame 

Der Freischiitz 

The Pipe of Desire 
Die Meistersinger 
La Sonnambula 


CNN KH NUWEe DUK MSW ENUYW AWNN ANY AAW AQ 


NH HSH NHN Ww 


| 


Total 143 


Compare the figures on “Otello,” “Boheme,” 


“Pagliacci,” and “Germania.” If the music writers 
of those two papers are wrong on statements of 
fact, it is an easy thing to compute the value of 
their statements when they go into the relative mat- 
ter of reviewing the performances. 
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Clippings and communications litter this desk, and 


today “Variations” will undertake a spring house 


cleaning and “star” some of the fun and fact gath- 
ered from the mail drawer. 
RRR 
First of all, there appears the exceedingly clever 
poem sent in by friend Harper, the singer who has 
been helping Chief Cadman in his propaganda for 
Indian songs and instrumental tunes. Mr. Harper 
bursts into rhyme as follows: 


When I sing Strauss and Schubert 
And Hugo Wolf and such, 
The critics say my German 
Sounds like the lowest Dutch. 
But there is discreet silence 
To carp they do not dare 
When I appear with Cadman 
And sing in “Delaware.” 


When waxing operatic 
With Verdi and his kind, 

My Roman seemeth Attic 
To every critic’s mind. 


But, mark you, they 


n't roast me 
(This is "tween me and you) 
When I use native diction 


While singing songs in “Sioux.” 


My French is most atrocious 
When I do Massenet, 

My Scandinavian frightful 
When Sinding I essay ; 

My Russian in Tschaikowsky, 
It should be stopped by law, 

But only Cadman winces 
When I sing “Omaha.” 


RRR 


Heritsronner Strasse 16, 

Bertin, W., March 25, igto. J 
Dear Mr. Liestinc—I have to my credit more 
than a passing knowledge of Schopenhauer, Nie- 
tzsche and others of that ilk, and I am just as much 
at home in German as in English. I have read 
Delitszch’s “Babel oder Bibel” and struggled in the 
maelstrom of literature which followed its appear 
ance, and have delved into the mysteries of the 
“Moral Theology” of When 
allowed I have dabbled in the Talmud and the Ko- 
The depths of Marie Corelli's “Sorrows of 


St. Lignori. time 
ran. 
Satan” I have fathomed whilst memorizing the Bu- 
soni transcription of the Bach chaconne, and such 
Budda-Carita’s ‘“‘Buddha’s 
I have 


works as Acvagosha 
Leben und Wirken” I read to my children. 
proved the relationship of Bach and Chopin, studied 
the latest type of gas engine, and read my brother's 
dissertation on the fourth dimension. Years ago I 
was able fully to comprehend Giinther’s theory that 
the barramunda was the missing link between the 
ganoid fish and the salamandroid amphibians, and 
Darwin’s “The Formation of the Vegetable World 
Through the Action of Worms” appealed to me at 
one time. Busoni’s pamphlet “Erwurf einer neuen 
Aesthetik der Tonkunst” I assimilate as easily as 
Moritesquieu’s “L’esprit des fois,” or Schiller’s 
“Ueber Naive und Sentimentalische Dichtung,” to 


say nothing of D’Annunzio’s “La citta morta” and 
works of that style requiring the most refined 
psychical perception on the part of the reader. 

Though not a theorist, I own Ziehn’s work on 
“Harmony” and see it occasionally when it is re- 
turned to me. Hofmann’s latest in Brother Bok’s 
Ladies’ Home Journal I can also follow, though at 
times it requires an effort, and I think I have seen 
the points of all your jokes with commendable 
promptness. Nevertheless, what avails all this? | 
am at last defeated and my intellect is wrapped in a 
winding sheet! I can now but with difficulty ex 
plain to my pupils why Reger, who is composing so 
quickly, will decompose still quicker, for I am hoo- 
dooed and cannot think straight. My thoughts have 
no perspective ; they go out and return to me weary 
and heavy! 

It does not seem possible that a piece of modern 
program music—or, rather, not the music, but the 
“program,” which is herewith enclosed—should ai 
fect a person, as hardened as I am to the modern 
fact 
remains that since a week ago I have been strug 


musical new thought, in this manner, but the 


gling to understand what it all means, and have 


now given up, fully aware that my intelligence can 
not cope with such “ecstasy.” 
will 


| know 


bear your burdens blithely 


I don’t want you to think I bear you any ill 
or malice by sending this program to you. 
you have learned to 
rherefore, take it, and if you cannot explain it to 
You 
his 


is not altruistic, handing this to you, I admit, but | 


me and your readers then struggle with it 
probably deserve to if we knew everything! 


must get rid of it! 


Explain it (without piano illustrations), put it 


into poetry, or get it performed by a cinematograph. 
Do anything with it! Work it out by differential 


calculus or logarithms or get it illustrated, but ex 


plain it if you can. If not, then join the ranks of 


the hopelessly behind the times and let us organize 
an annual dinner at which such things can be dis- 
cussed ! 

I had a Chinese friend translate it into Icelandic 
for me, but I got very little nearer to the real mean- 


ing Sufferingly yours, 


VERNON SPENCER 


P. S.—This is It: 


Le Poeme de l'Extase, op. 54. (Pour Grand Orches- 
tre). A. Scriabine. 


scriabines Extase ist die Freude der freien Tatigkeit 
Das Universum (der Geist) ist ein ewiges, absichtsloses 
keinen ausseren Zweck verfolgendes Schaffen, ein gittliches 


Spiel mit den Welten. Doch der schaffende Geist, das 
spielende All, ist sich dessen nicht bewusst, dass sein 
Schaffen ein absolutes ist: er unterwirft sich dem Ziel 
und verwandelt das Schaffen selbst in cin Werkzeug. Je 
starker aber der Lebenspuls schlagt und je schneller die 


Rhythmen dahin jagen, desto klarer erkennt der Geist das 
Schaffen. Er weiss 
Spiel ist. Auf Hohen, wenn 
sich Zwecks 
Wesen, 
Aktivitat, bis auf den Grund erlebt—entsteht die 
Das Wesen des schaffenden Geistes hat sich 
und seine Traume strahlen eine Zauberwelt aus 


reine, auf sich selbst beruhende nun, 


Leben 
Geist 


Gass sein 


schaffende 


der 


den der 


von den Fesseln des und 


Gesetze losreisst und sein eigenes die freic 


Extase 
offenbart 


Der spielende Geist geniesst die Wonne der Liebe, nacl 


dem er den Geist tiber sich selbst errungen hatte 

Aufs Neue wachsen dem Geiste Schwingen. Die ersten 
Episoden wiederholen sich. Die Motive der vollendeten 
Schépfungen und der Wonne erheben sich einem 
ekstatischen Taumel Wieder cin Rausch, wieder ein 
Sieg. Durch die Macht des Willens erkennt der Geist 
sich selbst Durch den Willen zur Entfaltung, zur 
Liebe, zum Kampfe. Aus dem geheimen Innern des 
Geistes lockt es sein verborgenes Streben und haucht ihm 
den Wagemut ein 

Der Geist erkennt sich nun bis auf den Grund es 
entsteht die Ekstase Ein Brand umlodert das Weltall 
Der Geist ist auf den Wipfeln des Seins. Was friher 
drohte, jetzt ist es Erregung, was friher Grauen war, 
jetzt ist es Wonne Aus den Hohen erschallt die 


Selbstbejahung und das All erzittert von dem Jauchzen 
des Rufes: “Ich bin 


Shamefacedly enough, the editor of “Variations” 


confesses his inability to oblige, and herewith heart- 


ily subscribes for one good place at that, proposed 
dinner. 
RnRne 
Theodore Spiering forwards a real story about 
two impecunious orchestra violinists who, during a 
“liberty,” were 


period of enforced compelled to ye 


dine at cheap table d’héte restaurants on the East 
Side: “One evening, during each course of such a 
dinner, one of the artists kept saying: “Honest, 
Frank, isn’t this a good dinnet Isn't it good 


Did you ever eat a better dinner in your life for 


35 cents?’ Frank was silent until the end of the 


fifth course, when his friend 


Then, 


, ss 
siasm, Frank answered \ splend 


repeated his formula 


with a commendable affectation of enthu 


dinner, old 
man! A splendid dinner! Let's have another.’ ” 
nnre 
Philip Hale’s recent program book of the 


1) 
boston 


Symphony Orchestra furnished an anecdote that 


might make a good line in the “Beethoven” play at 


the New Theatet “It is said that, when Beethoven 
was about to move into an apartment rented for 
him at Baden, he said to the landlord: ‘This is al 
right—but where are the trees?’ “There are none 
Chen I shall not take the house,’ answered Beetho 
ven. ‘I like trees better than men.’’ 
an 

London Punch rept ces the attached critici 
from a Yorkshire daily The Moody-Manners 
company brought ti a close ts visit n Saturday 
night with Wallace Maritana,’ the rendering of 
which was decidedly vel lohn Child as Don 
Cesar de Bazan was exceedingly clever, and Gra 
ham Marr as Don Jose and William Anderson as 
King of Spain were also very clever rhe title rol 
was excellently taken by Beatrice La Palm 
Miss M. Gaythorpe was clever in the role of the 
Marchioness. Punch asks imnocentl, What's 
the natte! wil la ric La Palme that sh 
shouldn't be called clever, t 

a 

Carl Jorn, the tenor, has assayed the American } 

girl into her ingredients. The recipe 1: 


A dash of French chic. 
A drop of Italian blood. 
A modicum of Russian imperiousness. 
A portion of German thrift 

A seasoning of English reserve. 

A bit of Semitic languor 

A sprinkling of Spanish tact 

a 

[he attendance on 


} } ' 
i t ‘ " 


was 733, and on February 20, On both 


occa 


sions the hall was emptied in four munutes.” 


Shanghai Muni ipal (sazett 


Otto Neitzel, 


sents this cé with a copy of his booklet, 


Goldene Zeitalter der Klaviersonat 


volume is made up of thumbnail explanatory 
sketches concerning tl d content f Reeth 
ven s plano nata Fritz | et { ne pul 


lishes Mr. Nesieht’s praiseworthy eff 
rere 
Francly speaking, it 1s hard t ay who nght 
in the Garden-Hammerstein imbrogl; When ts a 
dollar five france an 
2 Ff F 
rank Dossert’s melodious 1 cin “A 
set to the cleverly conceive I) b Wilham Ha 
ris, Jr., pleases multitudes nightly at the New Yor! 
Theater Mr. Dossert writes in a singularly happ 
strain for a man who is one of the busiest vocal 
coaches in Pari 
mn ne 
Something slipped in Chicago's much advertised 
enthusiasm for grand opera. A tremendous toss is 


reported from there by New York’s visiting opera 
troupe 
nznne 
The Designer for May 
“I Married a 
Wife of One.’ 
read the indictment 


entitled 
: | he 


have not yet dared to 


mtains an essay 
Musician,” and the 


Si me or u 


author i 


LEONARD LIEBLING. 
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MR. BLUMENBERG SURPRISED. 
this (Wednesday) morning Mr. and Mrs. Mare 
Ulumenberg steamed on the Mauretania for their 


home Paris 


in 


Last Saturday Mr. Blumenberg was called from 


office 
fourth floor of Tur MusicaL CouRIER 


private on the seventh floor to the main 


ithces on the 


publications, and found there, to his surprise, a 


rathering of the heads of the various departments 
Musical 


f- Tu Courier publications and the 


enberg Press. Mr. Blumenberg was presented 
a handsome traveling bag, made specially for 
liffany, and an innovation trunk. 
the 
had been selected to present these articles to 


which he did with the following 


Irpose by 


Itilert, the manager ot Blumenberg 


slumenberg, 


he members of the editorial and 


well as the busi 


the 


your publication, as 


al departments of printing office, 


today to present to you a very serious 


selected me, | am not 


Why 


but 


should have 


perhaps it is because when anything 


up and he has become 


he 


any 


put to the printer 


they felt was hardened 


ould withstand retaliation you 


some of the gentlemen surround 


associated with some of us not 


you, 
ll learned to appreciate your ability 
and besides that, your broad 


eT 


kindness, strong quality of always 


your 
fair. In thirty years these qualifica 
our great asset and those of us who have 


sociated with and 
had an example well 


the 


fortunate enough to be as 


ho have precedec 


you 


us have 


emulating. But not only we, but others also, 


friends and clients, who have been 


the 


ircie Oot you! 


ou through publications which you have so 


published and which have now achieved a 


ted and 


nowned reputation, have known of your personal 


ind have appreciated them. Our grievance 15, 


that while you always have been kindly 

e never have had the opportunity of 
on ot 
pe, 
head of these publications, we 


you Therefore, on the eve 


ure and in this, the thirtieth year 
wish 
token of our appreciation, our es 
as you go about, may it always be a 
the 


departments otf 


yur co-workers in publishing, 


} 


ands editorial He 


it illied papers and interests 


Vii 


traveling 


Blumenberg responded as follows 


bag, isn’t it | had no idea you 
to get rid of me Chere ought to be 


| think 
st say that | am very much de 
that 


tor 


the have 
that 


ars in all these various departments 


wit sentiments you 


one reason the absence 


here 

t ve 
er believed in paternalism. I always hold 
should be permitted to develop himself 1 
in which he is engaged without having 


over him, because it is supposed 


accor ding 


ot 


ches maturity he act 


can 


| always felt that the spirit pa 


nan that he is doing very well, ot 
impeding his development, would iter 
| always 
he 


have 


and, therefore, I have 
himself, 
that | 


f you in permitting you all to think 


i man has good in is 


out,’ and the probability is 
t out 
ju thought best, than if I had impeded your 
Further, | think that any success which the 


had is the result of all your combined 


added 


value 


probably that [| have to it through 


und recognizing your as independent 


wd-bye for the present, I can only 
these days all of you will get over 


a good time over there and work 


I do the 


ixiety 


aS 
there with a 
OF 


work over 


get it into good shape 
bsence 0 he here, 


nN 
il 


surroundings 


h, but we can’t have everything a 


facilities over there and must take 
while I am over there 


That 


but I hope 


pleasing you is one of 
all 

kindness and participation and 

back, 


1 before me.” 


in the same good condi 


he testimonial 


a token of the esteem in which 


Mr. Blumenberg is held by those connected with 
Tue Musica Courier publications and the Blum- 
enberg Press. Some of those who participated in 
the tribute have been associated with Mr. Blumen- 
berg for over twenty-five years. R. 


Busoni in Chicago and Pittsburgh. 


“Under his touch, music throbs from the usually dead 


is the one Pittsburgh critic expressed 


The Pitts- 


instrument,’ 
himself after hearing Busoni play in that city 


way 


burgh Post in its review of the recital stated: 


of virtuoso musicianship it is not possible to say that 
ry 
stands 


In this day 


iy one pianist is in ev the those of his 


But 


respect peer among 


profession Busoni among the very elect, and in cer 


who 
like 


technical 


have excelled of those 
country. There 
all that 


keyboard; but what other 


tain characteristics may be said t any 


hay recently visited this are others who, 


him, seemed to have achieved is possible in a 


nastery of the pianist heard in this city 


im years can produce such shifting lights and shades, such a contrast 
tone to another, or who 
technic 


lines 


of dynamics when changing from but one 


can convey a mood with such skill simply through sheer 


wonderful that Busoni’s achievements in these 
What might be 
He 


pedals and to his judgment in their 


\nything more 
called his pedal technic is in 
the to 


cannot be imagined 


weight bear 
be 


brought about by the best 


itself a brings entire 


the 


fascinating study 


ipon use may credited 


many beautiful results that never could be 


of finger technic. 

But 
Busoni 
called the 


that 


the 
often 


be these tone 
The 
unsatisfactory medium of 

But if 
the singing quality 
fingers. Nor 


although 


more to extolled than any of qualities is 


has be« 


for the 


brings from his instrument. piano 


most expression reason 


limited made to sound 


its tone is ever a plano was 


as though of a voice or a violin, 


possessed 


it is so under Busoni’s does he ever force his tone, 


It is always round and full, seldom sensuous. 


Kxtracts from long criticisms im the Chicago papers 


follow: 
Ferruccio 
the 


with 
the 


connected 
Hall 
is scarcely a piantst living whos 
of delight to 


musician who presented his 


One of the most remarkable things 


Orchestra size ot 


There 


vaiue to 


Dusoni's recital yesterday at was 


sudience who listened to it. 


formances are of such the student, such 


of noble art as are those of the 


yesterday. 
concert in 


the 


is 


art of has, 


In 


pedaling, 


whole performance giver 


ends. 


piano 
fingers’ the 


art 


of the 


ot 


literal sense word, at 


ost 


of the ot 


r, in a general 


matter of execution, tonal graduation, 


there is nothing that he cannot do N way, can one 


imagine int larger interest than those which he set 


forth 
Beautiful 


rpretations of 


Here, at 
interpretation 


playing was Chopin's sonata least, 


given to 
with the 


Record-Herald, 


rust im accord pianist's Felix 


in Chicago March 28, igto 


“Waldstein 


ability as a 


Mr. 
technician, 
«vt 


the eethoven sonata, 


full not only 


» ins first number, 


Uusoni exhibited to the his 


but a wonderful command of tone shadings and an individuality 


The 


and their 


iiterpretative conception trahms-Paganini variations were 


played with consummate art, inherent melodic beauty was 


veloped to a degree that must have won even those possessed ct 


least 
Mr 


1b minor 


the musical knowledge 

height the Chopir 
not depart widely 
ot 


manifested 


Dusoni's artistry reached its in 
W hile 
was given 
ot 
two of 
“Erl-King” 
followed by “At 

The pre to 
is an interpreter 


effect 


probably 


sonata his conception did from 


with unusual 


the 


the conventional it recognition its poetic 


audicnee so en 


the 


ontents, and the approval was 


hatically that it reccived Chopin etudes in return 
rhe 
tion of 


Liszt 


with a fine 


the 


Schubert- Liszt was played apprecia 
Spring” and the 
the 
invested the 


demands. 
Chicago News. 


dramatic values, 


well 


nh 
Huson 


its 
end with sixth 
he 


which it 


group as yram came an 
hapsodic ideal Liszt and 


wealth of orchestral 


the 


rhapsodie with that 


As a final encore he gave Liszt “Campanella.” 


great Polish master’s piano compositions are con 


might 


When 


red, the one 


all of 


piece which appears as the most manly 


last movement from Chopin's B minor 
dogged 
this part ot 
the 


recognized as the 
This 


man, 


which clearly 


the 


has that stubborn, moud so 
sonata alone, 
of the piano, 
thoughts. The Liszt 


Schubert-Liszt; “Au 


the In his rendition of 


himself not the dreamer 
ot 
end, including the “Erlkonig,” 


the 


stamps nor 


poet 


giant, the man serious deeds and 


ns at the 


rde d'une Source,” and sixth Hungarian rhapsedie, as ar 


Busoni, displayed the pianist’s technical resources. 
He 


Hungarian cymbalum, 
Magyar 


mged by 


Phe 


great 


rhapsodie bas been much improved by Busemi’s additions 


1s given to the piece the character of the 


which 


Maurice 


is an instrument much in vogue among the Rypsics 


Rosenfeld, in Chicago Examiner 


Kemembering the reading of the Brahms variations and the Chopin 


sonata we frank to confess that no pianist has appeared in this 
of “artist” mor 
technic that 
ot 


his appreciation 


are 
who deserves the 


Paderewski's 


city last decade name 


the 


technic; 


during the 


than bkerruccio Busoni has developed seems 


to be as nearly perfect as his tone is mar 


model of elegance; 
of 


are 


velous purity; his phrasing is a 


of dynamic variation is a mine suggestion The only faults that 


his lack of 
traits would complete 


we can permit ourselves to note mannerism and his 


bizarre his estab 


Hlis 


The surpassing beauty of the slow movement of the Chopin sonata 


sincerity. Development of 


ishment as a matinee idol audience was thoroughly apprecia 


tive 
There 
the 


sas a revelation, was no attempt to express pleasure at its 


in its pages and inspired 
off 


sections 


found 
shaken 


other 


nding, because mood Busoni 
The same responsive 
After the completion 
the 


two encores. 


in his hearers was too deep to be 
of the 


storm 


was characteristic 
the 
the 


numbers 


ness 


f the incantation of approval surprised even blase 


oncert and 

The other 
Waldstein” sonata and a 
“Erl-King,.” “ th« 
Inter Ocean 


pianist was compelled to play 
pre 


grou 


goer, 


Busoni’s the Reethoven 


Liszt 
Ww 


of gram were 
comprising Schubert's long 
suffering aters”’ and the sixth rhapsodie 
Chicago 


‘The Harvest Festival” the title of the 
by Giocondo Fino, the Italian priest-composer, who first 
ime into notice with his opera about John the Baptist 
with Turin. The 


Sonzogno prize two years 


1s new opera 


been in 


this 


it has just 


of 


sung great 


the 


suceess 


libretto work won 


ago 


Concert by Pupils of Emma Roderick. 

Pupils who have not yet completed their second year, 
up to these m the advanced grade of lyrical art at the 
studio of Emma Roderick, were heard at a concert which 
Madame Roderick gave at Mendelssohn Hall Saturday, 
evening, April 9. The program, which is appended, shows 
a wide variety of songs and arias: 

Chorus (“My Heart's in the Highlands”), Henschel, 
Mrs. Allen, Mrs. Ivanowski, Mrs. Loveland, Mrs. Mor- 
gan, Mrs. Severn, Mrs. Smith, and the Misses Beers, 
Bird, Butler, Davis, Demarest, Danquard, Jones, Mary S 
and Martha Parkhurst, Quinn, Reid, Sitler, Sampere, 
Witcher; “lestasy,” Ernestine Danquard; “Still 
die Nacht,” Bohm, Margaret Sitler; duo, “Do You 
Remember,’ Campana, Miss Quinn and Miss Davis; 
“April Rains,” Speaks, Reba Jones; “Springtime,” Bohm, 
Dorothy Demarest; duo, “Der Freischiitz,” Weber, Mrs 
Ivanowski and Mrs. Smith; “A May Morning,” Denza, 
Mabel Loveland; aria, “Mignon,” Thomas, Lucretia Da 
duo, “Cheerfulness,” Gumbert, Mrs. Morgan and 
Martha Parkhurst; “A Summer Night,” Goring Thomas, 
Adelaide Bird; “Serenade,” Schubert, Elsie Quinn; cello 
obligato by Arthur Severn; “Sognai,” Schira, Martha 
Parkhurst; quartet, “Minuet,” Stair, Miss Bird, Miss Sit- 
ler, Mary S. Parkhurst, Martha Parkhurst; aria, “Faust,” 
Gounod, Helen de aria, “Dinorah,” Meyer- 
beer, Grace Card Smith; chorus, “Springtime,” Milden 
berg. 

All that constitutes good singing was revealed at this 
concert. The singers showed that they understood the 
art of pure tone production and several of them disclosed 
dramatic ability of mean The 
great credit to Madame Roderick and a fine audience re 


Beach, 


wie 


vis; 


Ivanowski; 


no order. concert was a 


mained to applaud the last number. 





Texas Bows to Myrtle Elvyn. 
Texas has fallen into line as captive to the charms of 
Myrtle Elvyn, the beautiful young American pianist, now 
The Texan press speaks as follows of her re 


on tour, 


cent recitals: 
Myrtle 
talented 


Miss 
foremost rank. 


Elvyn is a wonderful pianist. Elvyn is a handsome 
girl, the 


were captivated, 


and an artist of Those present 


mistress of the 


of 
not an 


night charmed, by this 


keys, 


her 


last nay 


fingers produced strains music which 
It 


this appearance of Miss Elvyn in this city, and the execution of th: 
Times-Herald, Dallas, 


ivory whose magic 
won for waves of applause was an event, incident 


faultless well as brilliant 


3. 


program was as 


March 


Tex., 


Miss Elvyn proved her right to the Bloomfield Zeisler mantk 
Except for her appearance, for she is a young as well as beautiful 
of her playing. To 
extracting the full volume instrument there 


no evidence youth in her 


of the 
Intricate passages proved no obstruction to 


woman, she 


ability for 
peared to be no limit. 


gave 
ap 
this power. She accomplished tiers of octaves and thirds in strange 
positions with consummate ease and mastery that only the mascu- 
line player generaily shows. Added to this virility was the piquant, 
coquettish work in which the woman pianist excels. In such passages 
selections she never permitted the sentimental rendition to inte: 
fere the of the muffled the Dallas 


Morning News, Dallas, March 31. 


or 


with clarity tones or sound 


Her repertory embraced the masterpieces of classic composers, pre 
sented with skill and 
fingers the keyboard that it was almost impossible at 
their 
and she takes rank with the most famous artists of the present day 
Running the full gamut of instrumental possibilities, it would indeed 
have been difficult to have manifested a greater degree of perfection 


infinite patience. So rapidly did her slender 


travel over 


times to follow movements. Miss Elvyn's technic is faultless 


Texas girl, who is indeed 
of the 


which 


than was evidenced by this gifted young 
She 
responded to her lightest touch 
trol Waco Herald, March 30 


a musical prodigy. seemed a part instrument which 


and of she has perfect con 


Death of Mrs. Avonia B. Lichfield. 
Mrs. Avonia Bonney Lichfield, once famous as an op 
eratic singer and later widely known as a singing teacher 
died on Friday night at her home, 60 Bay State Road, 
Boston, Mass. Mrs. Lichfield was a native of Boston and 
studied for the operatic stage under Giuseppe Gerli, of 
Milan, 
of years, her famous roles being Lucia in the opera of 
that name,’ Violetta in “La Traviata,” and many other no 
less important coloratura parts. Returning to America she 
became a successful singing teacher in Boston and made 
a specialty of preparing singers for the grand opera stage 
Mrs. Lichfield’s unusual career was not bounded by any 
one place or condition, as she was as well known in Lon 
don and on the Continent as in Boston, and her many 
successful pupils testify to the high artistic esteem in which 
she was held by everybody. The end came very suddenly 
and was the result of nervous strain caused by overwork 
She will be greatly missed in the musical center which she 
has made her home these many years 


Later she sang in Italy and Greece for a number 


It is announced that the Haddock collection of violins, 
which includes the “Emperor” Stradivarius, is shortly to 
be dispersed and placed on the market 
famous among violin connoisseurs, was made by the late 
George Haddock (1823-1907), whose career as a violinist 


The collection, 


and teacher was a lotig and active one. He was a pupil 
of Vieuxtemps, and a well known figure at all the prin- 
cipal concerts in England some fifty years ago.—lLondon 
Musical News. 





THE MUSICAL COURIER 27 













































This department is devoted to a review of old and nex , , 
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A Book of Operas, by Henry Edward Krehbiel aaa bt : aes 
Musical Editor of the New York Tribune. oa . a , ; ; Ga 
e quart , anstes ne , , ‘ ‘ 
It is seldom that a mere bo n enthrall us. We uN ther ind, may be lescribed, wit poet license wit t 
feasted on books to satiet t epleti In fa wi ‘ iramat Perhap ur t] niy 1 int annals é ] 
k indigestion from gourmandizing them tor so man i It was M 1 Gar troupe t ‘ erat 
years It is therefore with no little amazement that we formed” this opera in New York, and from the | f prefer t the \ 
found our appetite again with a taste of the delicate mes turnished by the piler we nclude that ‘ ny 
umor of “A Book of Operas 1 work which is compiled f the “troupe juld sing, as well perform I rent rime \ 
from all the books on music and musicians we have ever S$ a certain quaint grace the expressi he ud fa this w é ‘ r " 
ead d from many we ive ntention reading P llo’s oper It is | ‘ et t ther f \ 
Ihe interest in the book does not lie in the facts and ! pla wording “he i i t wit | ‘ 
gures, for we have seen them all before Nor does it lie the same, thou ome readet ght t | w it é f 
n the new ideas furnished by the compiler, for there are mM f tl l t rri tt t spark! 
none Wonder and delight, like heavenly eacn sep lluminating book page & He li | ty it tie ‘ \ t 
arate yet each partaking f the thers nature hovered Barl re 1d nquered e world nd ne 
ver every pag and nade t i T yf ticis i I r \ t ‘ t | t 
The title itself is nothing less than a practical joke r posed for the opera having c t If é try 
instance, when we say The Book of Psalms we meat wrote al erture 1 t, the : t 
book consisting of Psalm Or again, the expressiot \ posed wit being writte: Perhaps the rst 
Rook of } ssays, awaket sin the mu d tl ought of Bacor vritter me ne ¢ I T t the pos theme It 
Lamb, Emerson, Saint Beuve, and others whose essay Or agai the first one y ve beet mposed ‘ ‘ ght t ‘ \ 
re published in books So when we saw the tith \ ne else and written dow Rossini, a the st i t ‘ ‘ 
Book of Operas,” we natural xpected t nd number y in New York g y rber p 
f operas between the covers Yes: we acknowledge that An thor without humor w e expressed f ‘ f ' , 
we fell into the trap. We are manly enough, however, t fter this fashi e first overture wine bee ‘ , 
w it, and we trust it will not be considered a sign of Rossini, though he | fty years after ‘Il B 
' , ' ’ , 1 +} ‘ ennie 4 ‘ = 
weakness on our part thus to have erred and to have juered the world, never } f , 
fessed When we ypene i the book we tound that it d new ne tor it We iter t ggestion tor t \ | \ ( t { t | 
ot consist of operas t f a compilation from a great those who might tak t t riously ar tu ene | r ‘ 
many essays and histories of sic and othe: jects, The stand him y k the tatement t 
id Romans thought it an ill omen to stumble on the do« f d on page 12 that ada i that 4 le te 
tep when going out of the We thought it ery me of Re ms mventior i here torr ! 
ood sign indeed t trip the title ust as we vere crescen invyhow I} wort cat i gradu 
ibout to run through the book Ot course we at once iw dness nd nothing else We al ert that R 
that ‘xe title should be “A Book on Operas,” or about did not “invent” anything le w popular D 
operas This point was barely settled when we fell over with an individ ty that distinguishes him f | 
the huge word “operas Operas It struck us at the temporarie After a long digress n the p ) ‘ f We 
time that a volume as diminutive as it was could not say { Melba and Sembri s gallant act of a omnes be 
much on any one opera if it had something t y about self through the P t f { 
them all Then we made the discovery that ur facetiot pianist, ( pi t aut lf t pre t 
author really meant few operas So the rrect tit! riguing lover This must not be taker r 
evidently should read, “Many Compilations About a lew sense, which meat walking manner t t f re 
Operas,” or “My Favorite Operas ; ' Concerning the ‘overs the retreat It is a poet gure meaning I t g t t k 


Operas That Are Most Likely to Interest the New York go back,” or “I must returt Whimsey rarely { y 











Public.” The last tith somewhat lengthy, and therefore s the shorter word, whim, i ett f 
sins against the canon of Polonius that wit should be brief pelling of the word, moreover not w-l m-s-y iy —s tthe 
Though brevity is the ul of wit, it 1 t the only qual ithor seems to believe ee page 17 We are ¢ | that (Ed yriize big 
ity necessary for humor, as the pages of “A Book or i century o there wa a thousandfol re el] fw ch Qo 
Operas” testify entiveness” than t Pooh p t t it t 

The first sentence of the book says The history of tut You must have read Joseph Bennett's “Letters fror f antiquit 
what is popularly called Italian opera begins in the United Bayreuth,” or perchance the musings of e David ] 
States with a performance of Rossini’s lyrical comedy ‘] the meditations of ( rle The first chapter ends by ] rse we to | 
Barbiere di Siviglia.” The third sentence says It was “wz “I! Barhtere” Rossini’s “effervescent lyrical arrang: t rigi f the k of 
ot the first performance of Italian opera music in Amer ment Effervescent means “bubbling from the disengage verformed © kille 

a. nor yet of Rossini’s merry wark.” If it was and tt ment of gas” (Nuttall’s Dictionary Quite right! Chap y mistak: f 
was not, then what was it? After a list of dates from ter the second is a worthy successor of the first. O fais ean of se ‘ 
various sources we are told that the Italian opera of 1825 attention is arrested by the statement that “‘it i ndeed r, we iny of the antic write 


was preceded by English opera in 1817. Up to this time fortunate thing for Mozart's music that so few oper { tyle f r present ' 


we had thought there was a difference between English goers understand Italian nowadays.” We think it would Fain” me esire W ' 
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means, 1 would like to tell thee, or, I desire to tell thee. 
It is plain, therefore, that Bartolo and the duenna would 
make. Figaro kill his father (Bartolo), and marry 
(the duenna). This is far too serious for 

nic We have, as usual, the needed suggestion. 
In view of the endless tasks set him by everybody in the 
which Figaro had already told us in the “Barber 


like to 
his mother 


opera 


ity, of 

which was composed a generation before, in 
repeat, of his manifold duties it is certain that 
He needed at least eight. It 


Seville, 
cw, we 
vo hands were not enough 
evident that our author meant octopus, not CEdipus. If 
rusty on our ichthyojogy as the Tribune 


al terms, we believe that the octo- 


ire not as 

riii is on musi 

1 number of prehensile limbs by means of which 

an grasp a number of things at once. This does very 

ell as a metaphorical description of the wily Figaro. Yes; 
opus 

had enough of these barbers, valets, cham 

Let us turn to the 

ur compiler’s favorite It is “The Magic 

lribune critic tells us that the tale on which 

was founded was called “Lulu.” We think 

than “The Magic Flute.” Mozart’s 

uld look well on the program. Who cares any- 

a flute? We have little to say about this chap- 

isists almost entirely of figures and facts col- 

We note, 


quote music from the 


of foundlings 


ind mothers 


operas. 


better name 


random from dictionaries of music. 
hat composers sometime 
(pages 
el’s day, less in Mozart's day, still less a 
today 


ch as they did in Handel’s day 


51-52). They quoted 


er ce inposers 


from others almost as 
We are also informed 


ago, but they quote 
it in the eighteenth century originality “lay as much in 
not more.” We beg 
not to infer from 
is not the test of origi 

Put Bach, Beethoven, Men- 
Sullivan, 


in thematic invention, if 


o! \ Book of (¢ pera ad 
it treatment now 
. and will be 


| hopin, W agner, 
work 


Was, | 
Brahms, Grieg, 
the 
a greater test of originality 


There 


Cohan to on selfsame theme 
not 

invention of the theme could possibly be. 
in New York, London, Chicago, 


tell the 
George 


everal 
difference between the 
treatment if the 


elsewhere, who could 


Bach treatment and the Cohan 


two were played on the piano for them 
Cl “Don 


before 


Rossini, who 
“Rienzi,” and 
before “Lohengrin,” 


Giovanni,” 


tour treats oi 
1 composer) Gounud, 


tastes were formed 
“Don Giovanni” greatest opera 
forbid that the twentieth 


se great authorities of other days! 


iIncIng the 


Heaven we ot 
muld insult the 
free to flaunt the red rag of rebellion in 
living dictator of taste. Our author-com 

irt entered the overture in his catalogue 

8. Then he that Mozart was 


i fact that he finished it next day, sitting 


informs us 


punch, and his “wife beside him to keep 
by telling him stories.” Now we ask, what good 
to the cause of music by repeating such piffle 
can make an orchestration, even as 

re as Mozart's “Don 
tter of a woman at the 
| not do Nor do we 
umn of figures under the same conditions 
that if Mozart had 
| it was to “fill full the flowing bowl” from time 
hat Mrs 

shut while her Wolfgang was working 
dreadful pressure. In the Mozart 
cale of A minor. First he goes up and then he 
are informed that these are “wonderful 


Giovanni” is, and listen 
The 
could add a 
We 


in the 


same time rribune 


believe he 
wife 


convinced his 


Mozart was discreet enough 


overture, 


lelighted to discover that the age of won 
For we have often gone up the scale of 

and descended unscathed. Before quit 
t operas we would like to quote, although 
than 
Che quotation is from 


» think for ourselves rather 

f others 
last book, published less than a year be 
1903. He gives the number of scale pas- 
Mevyerbeer 


Mozart operas 


and the 


three uperas, 


He 


of these mechani 


in three says “so 
Meyerbeey has 
Mozart 253.” 


only calls a spade a spade, 


151 
Shades of Rossini and 
pencer not 
“wonderful scales” as “mechanical suc 
he names the three 
“Magic Flute,” 


anything 


idd insult to injury 
“Figar and 


Did Spencer 


hey ire 
know about 
Ongin and Function of Music,” “Some 
“The Music,” “The 
“Meyerbeer,” parts 

“Data of 
Tribune critic could write as intelligently 
in life) 
but the 


should 


Corruptix n of 
d Music,” 


f Sociology,” 


’ * Deve lope 
Study “Education,” 
the 

5 


us business 


as Spencer could on a sub- 
merest trifle in his universe of 


devote the rest of our lives to the 


was 
I we 
mposition of eulogies and the twining of votive wreaths 


\nother poimt in Spencer's favor is that his language can 


always be understood. We shall return to this language 
question later. Observe the enthusiasm of our author for 
the three dances Mozart has combined. “Would you 
connoisseurs in music like counterpoint? We shall give it 
you: three dances shali proceed at once and together 
cespite their warring duple and triple rhythms” (page 79). 
Pausing for a moment to ask how three dances could pro- 
ceed at once and not together, we hasten to say that Mo- 
zart’s counterpoint is very simple. Any good music school 
has pupils who can wr:te much more admirable counter- 
point than the simple tonic and dominant harmonies of 
these dances demand. The simpler the harmony is the 
easier it is to make the counterpoint. In Tallis’ Motet 
“Spem in alium non habui,” there are several measures of 
forty-part counterpoint without any change in the har- 
mony. Give Mozart credit for the beauty of the minuet 
and the vitality of the servants’ dances, but reserve thy 
praise, Oh oracle of the Tribune, for the counterpoint of 
“Die Meistersinger.” Here endeth the lesson on “Don 
Giovanni.” 

In sympathy for vur readers we herewith give them op- 
portunity for a long breath of a week, required through 
the impulse of nature’s operations which should be in- 
dulged in freely before we open up the second section of 
the review of the remarkable conglomeratiun of wisdom 
now under observation. Beethoven’s “Fidelio” starts the 
next installment, but in anticipation of the agony it opens 
we advise our readers to engage in a few short stories and 
the unexpurged Arabian Nights before starting in on the 
next review. The subject is appallingly distressing and we 
must take a week off ourselves. 


(To be continued.) 





G. SCHIRMER, NEW YORK. 


Forty-four French Folk Songs and Variants from 
Canada, Normandy and Brittany, Collected and 
Harmonized by Julien Tiersot. 


To the young student familiar with the appearance and 
the fullness of the modern art songs from Schubert to 
Strauss there is something disappointing in a volume of 
folk songs, The tunes are so ingenuous and frank, the 
harmonies are so meager, and the accompaniments so 
trivial that he turns aside from them wondering at the 
enthusiasm of his elders for these simple songs of the 
people, It may be the fortunate experience of our young 
student to hear a capable singer interpret these folk songs 
with the necessary spirit and sympathy. Then he becomes 
a folk song enthusiast himself and wonders at the dullness 
of others in not seeing the beauties to which he himself 
was so long insensitive. It is an old saying that the beauty 
of an object lies in the eye of the beholder. All beauty 
is a blank to the blind, and every one is blind to some of 
the beauties of nature. The ear that has become accus- 
tomed to the harmonies of Schumann finds “A la claire 
fontaine” vacuous. It is as if he had found a dandelion 
among his roses and chrysanthemums—a poor, fragile, 
common flower, indeed. Yet in its early summer beauty 
dotting with gold the fresh green meadows it has its 
simple charm. And the little daisy that nods on the hill- 
side has a grace in its day and place which even the con- 
servatory’s pride cannot surpass. Now the folk song is 
to the master music exactly what the flower of the field 
is to the hybrid rose of the expert cultivator. It has its 
place, and it has a beauty quite its own in its place. 
Shakespeare’s exiled duke says: 


And this our life, exempt from public haunt, 
Finds tongues in trees, books in the running brooks, 
Sermons in stones, and good in everything. 


We may add that life exempt from public haunt will find 
beauty in folk songs. The French in Canada have had the 
experience necessary for the production of song. They 
left a beautiful land behind them when they sailed to the 
unknown West. The wild shores of New France were 
not the flowery fields of Old France. How many hearts 
have ached with that gnawing nostalgia which memories 
of the homeland bring to the voyager! The third and 
fourth generations of those early French colonists had 
barely made themselves at home in the land of Acadia, 


the former, now the poetic name of Nova Scotia, when a» 


British fleet anchored off their coasts in 1713, and for 
political reasons which do not now concern us made them 
desolate. The history of their sufferings gave Longfellow 
his “Evangeline,” and the disasters which “followed fast 
and followed faster” awakened within them the spirit that 
is necessary for the production of poetry and song. Then 
in 1759 Quebec fell into the hands of the English under 
Wolfe, and the children of France in Canada were no 
longer French, but British. They still look to France as 
their motherland, though they are strongly attached to 
their adopted home. History has repeated itself in the 
case of the Spanish speaking Filipinos, who must now 
look to the United States as their rulers instead of to 
Spain, 

It is then te this province of Quebec, with its old city 
of the same nate, probably the most picturesquely situated 





and the quaintest city on the American continent, that we 
must look for the strongest expression of the folk song 
music in this western hemisphere. We happen to be 
familiar with folk songs of Quebec and -we are disap- 
pointed to find some of our familiar tunes conspicuously 
absent from this collection. Julien Tiersot, the collector 
of this volume, made two journeys to Canada, visiting 
Montreal, Quebec, Joliette, Trois-Rivieres, and Beauhar- 
nois in 1905 and 1906, but he says nothing of that Lourdes 
of Lower Canada, namely Ste. Anne de Beaupré, where 
the reported miraculous cures occur at a shrine to which 
thousands of devout Roman Catholics make yearly pil- 
grimages. Zola’s description of the train load of pilgrims 
who journeyed from Paris to Lourdes and of the results 
of that pilgrimage will serve for Ste. Anne de Beaupré’s 
journeys and miracles. The contagious nervous emotion 
of those crowds is also an incentive to poetry and song. 
It is here that we have found some of the most beautiful 
melodies which we were led to believe were genuine 
French Canadian folk songs. We have the profoundest 
respect for Julien Tiersot, whose great work “Histoire de 
la chanson populaire en France,” we know and possess. 
The author is now librarian of the Paris Conservatory, 
and it would be vain and stupid on our part to question 
his authority. At the same time we feel convinced that 
this admirable collection of folk songs does not by any 
means exhaust the supply. Unfortunately there is little 
to tempt a good musician to a life in the Quebec villages. 
And on the other hand it is difficult, nay, impossible, for 
a stranger to collect more than a chance dozen of melo- 
dies on a hurried visit, though animated with the best will 
in the world. It is certain, therefore, that many of these 
songs will escape the collectors for a good many years. It 
is possible that some of them will never be rescued from 
the oblivion that sooner or later overtakes all unprinted 
melodies and poems. 

Along with these Canadian folk songs Julien Tiersot has 
placed a number of old French folk songs of Brittany and 
Normandy, the two provinces which sent the settlers to 
New France. It is a volume which every musician and 
music student should add to his permanent collection. 
There is no reason why some of these folk songs should 
not become as popular among us as are the Irish “St. 
Patrick’s Day,” “Last Rose of Summer,” the Scotch 
“Annie Laurie,” “Auld Lang Syne,” “Comin’ Through 
the Rye,” and the English “Anacreon in Heaven,” which is 
known throughout our land by the name of the new words 
adopted to it, as “The Star-spangled Banner.” These folk 
songs are published with the original French words and 
a very good translation in verse by Henry Grafton Chap- 
man. So much for folk songs. Perhaps our young stu- 
dent may lend a more attentive ear to them in future. And 
no volume that we know of is more worthy of attention 
than this collection of Julien Tiersot. The simple har- 
monies, easy accompaniments and appropriate treatment 
are each and all the work of a master of the art. 


Chart by M. Wendell Case, M. D. 


M. Wendell Case, M. D., is about to publish a chart 
showing the vibrations of the tones we use in our scale, 
together with the scale of Pythagoras, the discoveries of 
Ptolemy, of Galileo, and the scale as proposed by Helm- 
holtz. With the theories of these eminent mathemati- 
cians we have long been familiar, but we have never seen 
their discoveries and ideas so clearly tabulated as Dr. Case 
has done in his chart. The work is therefore of consid- 
erable historical and scientific interest to those who care 
to delve into such matters, though the musical value is nil. 
We have had the pleasure, or rather the odd experience, 
of playing upon an organ constructed by a pupil of Helm- 
holtz, and we have very decided opinions on the unpracti- 
cal nature of the Helmholtz seale for the structure of our 
chords. We played some twenty measures or so of the 
prelude to “Tristan and Isolde.” We had quite enough of 
“sweet bells jangled out of tune!” 

The inventor and demonstrator of the instrument was 
Shoné Tanaka, of the Imperial University, Tokio, Japan— 
a most genial gentleman who kindly promised to answer 
any questions we cared to forward to that address. This 
was eighteen years ago, and we have heard no more of 
the organ or of the scale of Helmholtz till this chart of 
Dr. Case was submitted to us. Briefly, it is impossible to 
consider any scale worthy of musical attention except the 
scale made by equal temperament, such as we have today. 
It was only when music liberated itself from the mathe- 
matical fetters of scientifically constructed scales that she 
became our magnificent modern art. The Greeks might 
have accomplished in music as much as they did in sculp- 
ture, architecture, and literature, if they had had as per- 
fected a means of musical expression as we have today. 
But they were denied harmonic expansion by the scientific 
nature of their scales. So are the Chinese and the 
Japanese. So were the Persians and the Arabians. This 
is hardly the place to show why chords are restricted and 
harmonic modulation an impossibility on scientifically 
exact scales. The whole question is dealt with at length 
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in the chapter devoted to “Equal Temperament” in “The 
Story of Musical Form” by Clarence Lucas, published by 
the Walter Scott Co., London, and Charles Scribner’s 
Sons, New York. 

If our music consisted of melody alone, without accom- 
panying harmony, there might be some hope of the perfect 
scale of Helmholtz coming into use. But to ask us to re 
linquish our harmonic freedom for a perfect mathematical 
scale is more than we can grant. Nor will the painters 
of our day throw aside their palettes of a thousand tints 
for the yellows, reds and blacks on the monuments of 
antiquity. 
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OLIVER DITSON COMPANY, BOSTON. 
“The Shepherds’ Vision,” Cantata by Irenée 
Berge. 

This is well written music, thoroughly in keeping with 
the accepted church style of the nineteenth century, in 
which the austerity of the older schools relaxes into the 
more melodic and sprightly Mendelssohn. Irénée Berge 
leans more toward the academic than the ultramodern, 
which is perhaps a point in his favor in the composition 
of sober church music. In fact, the academic manner is 
sO prominent in this work that we resent the little liber- 
ties of part writing in which the composer indulges occa 
sionally. He gives evidence of a good scholastic technic, 
and then for the purpose of showing that he is imbued 
with the modern spirit he introduces a consecutive fifth 
here and there to prove that he is not fettered by the past 
We think these liberties show lack of judgment rather 
than lack of skill. For instance the tenor part of the 
sixth measure on page two, “O captive daughter of 
Zion,” would be more correct, as well as more melodic, 11 
the last two eighth notes were E and F sharp instead of 
GG. As the passage now stands there are unnecessary 
and ineffective consecutive octaves between the soprano 
and tenor parts on the word “daughter.” We shall be 
pleased to have an expression of Irénée Bergé’s opinion on 
this question. It is evident that he is a serious musician. 
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TULLAR-MEREDITH COMPANY, NEW YORK, 
CHICAGO. 
“Son of the Highest,"’ Cantata by Irénee Berge. 

This is a more ambitious work than “The Shepherds’ 
Vision” by the same composer. The opening air for bass, 
“He is great,” might almost do in a simplified version of 
Brahms’ “German Requiem” mass. We do not mean that 
it is a plagiarism, but the severity and manner of the com 
position are of the Brahms school. The rest of the work 
has more of the suavity of Mendelssohn, particularly the 
chorus, “O thou that tellest good tidings,” and the air 
“Fear not.”’ The finale, “Amen” is a fugue, and a very 
well written fugue it is. 

But while we can find no fault with the fugue as a 
fugue, we question the effectiveness of this old form of 
utterance after the melodic and Mendelssohnian “I will 
praise thee.” This is purely a matter of opinion. We do 
not say that this is wrong. We have the judgment of 
Mendelssohn himself on the matter. For in the oratorio 
“Elijah,” a work of at least eight times the dimensions of 
this cantata, “Son of the highest,” there is no set and 
formal fugue. “Elijah” is about sixty years old now. The 
fugue at the end of Irénée Bergé’s work is fully a hun- 
dred years old in style. Do we err in our judgment on 
this matter? With the work as a whole we are very much 
pleased. For it is always a pleasure to find solid musician- 
ship combined with melodic charm and a freedom from 
vulgarity and extravagance. 

anne 


*“*The Conqueror,’ Cantata by Irénee Berge. 


We find the same excellence of workmanship here as in 
the “Son of the highest.” The work, however, is more 
uniformly modern. There is more unity of style about it; 
and there is nothing as difficult as the fugue “Amen” in it 
At the same time Irénée Bergé cannot help showing that 
he is a good contrapuntist as well as a good harmonist 
And it is exactly these two qualities, combined with the 
gift of melody, that the composition of good music de 
mands. Church music especially is not satisfactory when 
it is too elaborate with the restlessness of music-drama 
harmonies. Nor is it uplifting to the religiously minded 
to hear the contrapuntal mazes of the scholastic fugue 
Irénée Bergé has happily avoided these extremes. He ap 
pears to have found the form best suited to his abilities 
We hope to see the more ambitious oratorio from his pen, 
if peradventure he has the courage to give his time to 
work which is financially so unremunerative 








Samoiloff at Professional Woman's League. 
Lazar S. Samoiloff, the Russian baritone, will appear at 
the annual concert of the Professional Woman's League, 

to be given at its rooms, 1999 Broadway, on April 20. 





Giordano’s latest opera, ‘““Mese Mariano” (“Mouth of 
the Blessed Virgin”) is booked for many performances 
throughout Italy. 


THE MUSICAL COURIER 
Great Artists for Paterson Music Festival. 

Orpheus Hall, at Broadway and Carroll streets, Pater 
son, N. J., is a busy place these days. It is here wher 
son, N. J., is a busy place these days. It is here where im 
formation is given about the coming music festival in Pat 
erson, to take place as last year at the Fifth Regiment Ar 
mory, and to be held under the auspices of the officers of 
the regiment. Ihe dates for the. festival are Thursday and 
lriday evenings, May 12 and 13, and Saturday afternoon, 
May 14. The choruses will be sung by the Choral Union 
of Paterson and Passaic. The orchestra is to be made up 
of players in the Manhattan and Metropolitan Opera 
House Orchestras and some young musicians who reside 
in Paterson will be heard at the matinee. The soloists in 
clude Madame Nordica, Madame Schumann-Heink, 
Giuseppe Campanari, Claude Cunningham, Henri Scott, 
Herbert Watrous, Domenico Russo, Caroline Mihr-Hardy, 
Adah Campbell-Hussey, Josephine Jacoby, Helen Waldo 
and Fannie Bloomfield Zeisler. C. Mortimer Wiske is the 


musical director, 


The programs follow : 9 
THURSDAY EVENING, MAY i2 
Vorspicl, Meistersinger Wagner 
Ur sira 
Motett, Gallia eeee ° . Couned 
Madame Hardy, Chorus and Orchestra 
aritone aria, Eri tu che macchiavi (Masked Ball) Verdi 


Claude Cunningham 

Contralto ana, from Sapph« sab . des e n Gounod 
Madame Schumann-Heink 

Chorus (unaccompanied), Moonlight . . c Fanmg 

Paterson and Passaic Choral Unions 

Piano concerto, E major, op. 59 ‘ ‘ , Moszkowski 
Fannie Bloomfield Zeisler 

Soprano aria, Queen of Sheba Gounod 


Caroline Mihr-Hardy 


Contralto aria, Samson and Delilah Saint-Saens 
Madame Schumann-tleink 
Cantata, Fair Ellen . eee ‘ Bruch 
Madame Hardy, Mr. Cunningham, Chorus and Orchestra. 


OPERA NIGHT, FRIDAY EVENING, MAY 13 
PART FIRS! 
PIETRO MASCAGNI'S “CAVALLERIA RUSTICANA.” 
Characters. 


Santurza , sas Madame Nordica 
Lola ..Adah Campbell Hussey 
luriddu . ates .. Signor Russo 
\lhe : : eee Signor Campanar 
Lucia . . : . -Madame Jacoby 


PART SECOND 
FIRST TWO ACTS OF VERDI'S "ALDA 


Characters 


The King of Egypt. . aoe Signor Campanari 
Amneris, His Daughter ‘ Madame Jacoby 
Aida, Slave of Ammeris...... ae wen Madame Nordica 
Radames, Captain of the Guards Signer Russe 
Amonasro, King of Ethiopia Herbert Watrous 
Ramphis, Chief of the Priests Henri G. Scott 


SATURDAY AFTERNOON, MAY i4 
Chorus, A Gipsy Maiden | , Parker 
Children’s Choral and Orchestra 
Orchestra, Wedding March ; . 
Young People’s Orchestra 
Mother Goose Rhymes 


Soederman 


Elizabeth Coolidge 
Helen Wald 
Orchestra, Minuet, op. 29, No. 2 o+«e++-Del Ville de Paz 
Menuett, E flat major ° : ; Beethoven 
Dance of the Dervishes (from the Ruins of Athens). . Beethoven 
(Transcribed for piano by Saint-Saéns.) 
Turkish March (from Ruins of Athens) 


(Transcribed for piano by Rubinstein.) 


Beethoven 





Nocturne, op. 27, No. 2 j Chopin 
Valse, op. 64, No. 1 Chopin 
Polonaise, op. 53 , Chopin 
Fannic Bloomfield Zeisler 
Chorus 
Starlets and Sunbeams ‘ : Senour 
Iwo Marionettes . , , ivirierer? iT Cooke 
Songs— 
Marching Song “au Fisher 
The First Friend (Kipling) . Germa 
The Pussy Cat . Bond 
Practising . . Carpents 
\ Pocket Handkerchief to Hem . " Homer 
Helen Waldo 
Orchestra 
Wiegenlied . Marie Elis 
Pizzacati Polka ° «++, otrauss 
Piano- 
Song Without Words, op. 6 Mendelasoha 
Invitation to the Dance, op. 65 Weber 
The Juggleress (No 4 from six fantasies oj s2) M oazkow ski 


Military March (No. 1, frum three piano duets, op 
. . ee Schubert 
Transcribed for piano solo by Tausig.) 

Fannie Bloomfield Zeisler 


= and chestra, Refore the Sun Awakes (oat 
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Recital by Another Bowman Pupil. 

Harry Anderton, of Paterson, N. J., who, under 
the training of E. M. Bowman, has reached the artist 
stage, a representative of Mr. Bowman's methods from the 
very beginning, since his first teacher was J. William 
Keen, another pupil of his, now a leading instructor in 
Paterson, will give a recital at the Y. M. C. A. hall in 
Paterson, April 22. Mr. Anderton will have the co-opera 
tion in violin numbers of William Small. The program 
includes sonata in B flat minor, nocturne, C minor, ma- 
zurka, A minor, ballade, F major (Chopin) ; “Des Abends” 
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(Schumann); “March Militaire” (Schubert-Tausig); con 
cert paraphrase on the waltz from “Eugen Onegin” 
( Tschaikowsky-Pabst). Mr. Small's numbers will include 


selections by Bach, Beethoven, Vieuxtemps, Ernst, Ries 


and a capriccio by young Anderton. Mr. Bowman pre 
dicts for his pupil a fine career. He is talented, industrious 


and level headed, and his repertoire, it is said, already in 
cludes many of the best compositions by the standard 
classic and romantic composers 


Isabel Haucer's Musicale. 


Isabel Havser, the pianist who numbers many dist 
guished men and women among her circle of friends, gav« 


a musicale and reception at | 


the Apthorp, Friday evening of last week. By request th« 


ver handsome apartment 1 


charming hostess was compelled to open the program het 


self, playing a Brahms rhapsody with beautiful tone qual 


ity and finished technic Among those introduced by Mis 
Hauser during the evening were Robert Bonhote, an Eng 
lish baritone, who has just arrived in this country Mr 
Bonhote sang songs in French and English and lastly, a 
group of Schumann songs in German Signor Torrey 


who is engaged to sing at the Metropolitan Opera House 
next season, sang the “Flower Song” from Carmen” and 
in a duet from the same opera with Miss Terese, a so 


prano. Miss Terese was also heard in the prayer from 


“Tosca.” Henry Levey and Miss Hauser played several 
works for two pianos by Mozart. The guests of the even 
ing included Marion De Vries, Miss Content-Johnson, the 
painter, and her mother, Mrs. Johnson; Mrs. Karl Jun 


gen, Madame Aimé Dupont, Mrs. Wakefield, Gustav 
torde, Whitney Mockridge, William Mahl, Horace Mann, 
Mr. and Mrs. Montfort Mills, Ernest Lawton, Mrs. Flo 
rian Krug, Miss Krug, Emma L. Trapper, Eva Clement 
C. Buchanan, Miss Baylan, Miss de Hutorowiez and Wil 
liam Armstrong. Miss Hauser received in a Paris gow 
of shell pink messaline adorned with pearl passementeri 
She wore diamond ornaments The music room, libra 
and dining rooms were beautifully decorated with | 


France roses and ferns 


Emma Howson a Lamperti Pupil. 
New You Apr 
f The Musical Courier 


In the mention of the celebrated pupils of the lat 


Lamperti, which appeared in last week’s issue of Ta 
Musica. Courrer, it might not have been at all amiss to 


include the name of Emma Howson, who, with perhaps 


the single exception of Marcella Sembrich, did more t 
further his fame as a teacher in the early days than any 
other. Emma Howson had been a successful singer both 
in Australia and America before she placed herself unde: 
the tuition of Lamperti, but she always most generously 
gave him credit for the successes—and they were many 
which followed her studies with him 

Miss Howson was the leading soprano with the Royal 


Itahan Opera Company in England and on the Continent 


for some years, and also for me seasons with the Car! 
Rosa Company, afterward appearing in light opera, chiefly 
in the Gilbert and Sullivan productions, in which many 
parts were especially written for this brilliant singer 
Returning to America, where all of her famil vad set 
tled, Miss Howson devoted herself to teaching, and the 
list of her pupils is a long one. For many years “the 


Howson finish” was a requisite which the musical mana 


gers demanded of aspirants for light opera honors. It is 


but just when Miss Howso » generously credited her 
successes to Lamperti that some mention be made of her 
name in the list of his pupils VaLene Bev 


More Engagements for Carl. 

William C. Carl is having one of the busiest seaso: f 
his career this spring, and the popular organist is in great 
demand Among the engagements in the vicinity of New 
York City will be the reopening of the organ in tl 
Morris High School, New York, next week, Friday 
evening, April 22. The organ has been remodeled and the 


hall with its seating capacity f 1,400 will be open 
to the public on this occasion, the concert being undet 
the auspices of the board of education. Other nearby dates 
include a recital on the new orga: the Second Re 
formed Protestant Dutch Church, Jersey City, and Morn 
ingside Presbyterian Church, New York Cit rt will 


be Mr. Carl’s second recital in the latter church this 
season 

Mr. Carl has made many tours in thig country, inciudis 
four to the Pacific Coast. His work this year is creating 
tremendous enthusiasm, and calling forth the highest 
encomiums from the press wherever he appears. The book 
ings will keep him well oceupied until his departure for 
Europe the latter part of June 


Leopold Demuth, the late Viennese opera singer, loved 


melodious music above all. At a rehearsal of “Tosca 
which he sang Scarpia, he said to Weingartner It 


remarkable how few operas are written nowada fron 


which I can sing something into the talking machine 
New York Evening Post 
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Jaques’ Choir, St. Paul’s Noon Services. 
St. Paul's 
W. Mon 


series ot 


choirmaster of 
the Rev 
ist completed the 


Jaque Jallist and 


T ts 
treets, 


which six sa 


services. at 


gmented choir and solo 


Ward 


yed the organ when 
onducting them 


re 


altogether 
1,520 it 


W he 
be ready ea 
the 
strange 


h 
our Cases 
under 
occasions become 
lor 
W 


the 


organist 


Montague 


ot only 

Rey 
make se noonticde 
*arish The 


attract 


Crinity | 
people > who, 
doubt 


lor 


,401 
in 
the 


In many 


and with 
worshiped and 
the 
March, s 


soloists 


Fleming, 
basses 


participated 


this 


gation, numbering 


Jaques 


conduc ted, 


varicad, 


friendly 


artistic repr 


ou and your 


outside 
it this 
a splendid choir, 


It was the first performance I had heard my 


and far the 


I heard from various sources 


hoir gave 


vn church was by best performance given 


spring You have 


so 
and enthusiasm must indeed be in 


task 


Frank E. 


and y own work and energy 


ut 
was 


Warp 


defatigable to plan and prepare such a giant’s as yours 


this vear 


New 


express 


York, March 
to the 


23 
members 
work the 
I am indebted 
of the 
but 
ving and devotional - spirit. 
Witt C, MACFARLANE 
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of 
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£ your superb 
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of my work 


perfection was a very | 
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ying technical 
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New 


express to 
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warmest congratulations on the marvelous 


at were conducted by you 
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f cante which so ably 
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jJanpolsKi as Seen by English Critic. 

from the Vancouver Province, by 
Makovski, 
in Vancouver, 
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never 


Following is an article 


formerly of London, 
B. 
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The 
His method is per 
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is no tightening of the 
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AT RUSSIAN 


ski's singing 
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\ , 
ind home 
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it 
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GRI 
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all the 


ta 
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is natural 


time roduced 


tes 


and p naturally. 
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there 
of the 
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lone 


His larynx 
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never moves, 
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nothing the action 
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this fact 
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y word, 
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rants time to a man 
more 
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has individuality 


he sings sung 


let himself because would 

He 
singing is 
be to 


gation, 


will not 


the and 
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knowl- 


They 
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musi im 


ccordingly, but his music 
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pure 


times must practice 


st called self one has to realize 


its impulsiveness, its instinctive 


Mr 
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1 temperament, 
tic All 
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these things Janpolski has. 
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There 
many today, 
Janpolski wi!l 
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it t control, 
have 
but 
be 
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forces that has made him great 
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age Mr 
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passed f 
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Gertrude Concannon Sails for Berlin. 
April 14 for 
four pupils, 
Miss Concannon 


Gertrude Concannon satls Berlin, m 


d by Frances Baird and who will con 


their study with her abroad will 


d the next twe ibroad in study and preparation 


years < 


concertizme 


Aino Ackté Thais not long in Paris, and 


found exceptional favor with the press and the public. 


sang ago 


Kirksville to Have a Festival. 
Kirxsvitte, Mo., April 8, 1910. 
The second annual music festival will take place April 
14. Beyond doubt it will be the greatest musical 
event that has taken place in this part of the State, with 
the 


i2 and 
possible exception of St. Louis. 
eR P 
The Kirksville School Chorus, 
Minneapolis Symphony Orchestra, will give four concerts 
the two days. The chorus is composed of about 125 


Normal assisted by the 
in 
Captain Gebhart has it so completely under his 
control that almost any effect or shading 
Che 


voices 
can be secured 
orchestra is too well known to 
nme 
In order that the students may enjoy and appreciate the 
of the 
Captain Gebhart 


require comment 


music festival, special lectures will be given by 


at Assembly, which will consist of se 
lections explained and then sung or played on the talking 
machine or piano, 
unre 

Last Sunday evening the choir of the First Presbyterian 
sang Dr. Rhys-Herbert’s Sethany.” It 
was beautifully rendered and seemed to be appreciated by 
the audience. The Roberta . Minter, 
Alethea Norfolk and Wilcox, contraltos ; 
Beatty, Captain Gebhart and Charles Link, 
acquitted themselves with honor. 

nRne 
asked 


a committee 


Church cantata, 


soloists, soprano ; 
Louise Byron 


tenor ; bassos, 


the Governor of 


purpose 


by 
the 


Captain Gebhart has been 
Missouri to act on 


ing State 


select 


1). 


of 


for 
a song. 


Kreisler Sea at + Asken Qunieet, 

New York Arion con 
of the 
Mr 


Sey 


Fritz Kreisler was the star at the 
cert given last Sunday at the 
society, corner Fifty-ninth street and Park avenue. 


evening clubhouse 


Kreisler played the Mendelssohn concerto and later a 


enteenth piece by Couperin; Tartini’s “Varia 


by Kreisler himself. 
a joy to hear this marvelous artist again. 


century 
tions” and “Caprice Viennois” It was 
His playing this 
season has been so finished and beautiful that he aroused 
wonder along the entire route of his tour. All the violin 
ists of the are talking of Kreisler and the violin 
much from art 
Che other soloists of the night who assisted the club were 
Elizabeth Wuerker, August J. 
and Edward E. The club numbers were by Ru 
dolf Winkler, Ludwig Birseck, Franz Curti, Eduard 
witz, Waldemar von Baussen, and Eugen d’Albert 
Lorenz conducted, 


country 


students have learned his consummate 


soprano ; Granitza, tenor 
Braendle. 
lau 


Julius 





“Don Quixote” will be heard 


New York, with Renaud in the title role. 


RICARDO 


Massenet’s next winter 


in 
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For Bookings Address: 


KUESTER CONCERT DIRECTION, 


ANEAN 


Concert Pianist 


Late trom Vienna 


25 West 42d Street NEW YORK 





OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine facet. contralto, tormerly of 


the Conried Grand Opera Co.; Mme. Marie Rappold, 

praao, Metropolitan Opera Co. Bain Bernice de uall, 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 
Manhatten Opera House; Allen C. Hinckley, Basso, Met- 
ropoliten Opera Co.; Orville Herrold, Tener. Manhatten 
Opera House; LA Rais Royal Opera House, Dresden, 
f Opera, Berlin: Mme. Sara 

rmany; Kathleen 
lyn Ortman, soprano, 

Grand Opera, Italy; 

Bessie Bowman 

Alice Merritt- 

Potter, con- 
0; John tenor; George 
tenor; | Evans, baritone 


Studio 61 East 64th Street, New York 


KSO dwit 





GEORGIA HALL Pianiste 


Address HAENSEL & JONES, New 1 York. 


vioLETELLIOTT 


The Great Australian Contralto 
First American Engagement 
Farly application is advised for the few remaining 
vacant dates. 

Management: Concert Direction, A. J. BERNHARDT, 
102 and 104 W. 38th Si.. New York 





Late of Berlin, Paris, London 
Metropolitan Opera House 
Eoncsesianbnins Opera House New York 
ORATORIO and LIEDER 


HEINRICH MEYN 


Oratorio, Concert, Recital 
ALDA@==" 
BASSO CANTANTE 

437 Fifth Avenue, New York 





PERSONAL ADDRESS: 150 West 59th Street 
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Carrie L. Dunning, the founder of the Dunning Systen 


for beginners in the study of music, has arrived in this 
city for a sojourn of six weeks or more, and is at present 
it the Buckingham Annex, where all teachers and musi 
cians can be benefited by an acquaintance with her 
nae 
Last Thursday evening a joint recital was given by 
Marie von Unschuld and Alice Preston, both from the 
East. Madame von Unschuld played Beethoven's sonata, 
op. 27, and compositions v Schumann, MacDowell, De 
bussy, Chopin and Liszt Miss Preston sang the Page’s 
song from “The Huguenots,” and numbers from Strauss 
Bizet and Chadwick 
nee 


Monday evening \pril 4 the Knights 7 e umbus 


Choral Club gave it nnual concert in the Coliseum be 

fore an appreciative audience. This club is rapidly ad 
vaneing to a place f hieh honor in the musical world 
here Handel's “Ask if Yon Damask Rose Be Sweet” 
was xceptionally vell sung and given an encore Com 


rade Song,” by Bullard, was present: spirit \ 


= 


Gregorian chant, “Regina Coeli,” by Ravenello, was next 
sung by the chorus, which makes a practice of presenting 
merit. Madame Kirby 


Lunn and David Bispham were the soloists and a better 


one religious number of 


selection could not have een made The former gave 


two groups of songs, the first German, the second English 


Mr. Bispham delighted his hearers with two songs and 
nner 
The second concert giver this season vy the Lieder 


kranz Club took place last Saturday evening in the clul 


hall The men’s and women’s chorus rendered some ex 
cellent numbers, among them “‘Warung wr dem Rheim” 
(Mathieu Neumann) Schmetterlingslied Othegraven) 
ind “Jugend Traume’ Krasinsky ) Lola Renard, so 
prano, and Nicoline Zedele vere the soloists. The former 


sang “Elsa's Dream,” from “Lohengrin,” and several Eng 
} 
‘ 


ish songs, while e latter plave Vieuxtemps’ concerto, 


No. 2, in F sharp minor, and compositions by Bruch, Gos 
sec and Wieniawski The audience was large and appr 
ciative. 
mune 
The third and last concert given by the Apollo Club, 
Charles Galloway, director, will occur next Tuesday even 
ing, April 12, at the Odeon The soloists are Tilly Koenen 
the famous Dutch contralto, and Berrick von Norden, the 
well known tenor of New York 


E. PranG STAMM 





Viardot-Von Klenner Recital. 

\ song recital of the compositio f Pauline \ 
was given by pupils of Madan . vans von Klennet 
her studio, 301 West Fifty-seventh street, Tuesday evening 
April 5 The occasion might be claimed to be unique in 
the musical history of New York, as a special feature of 
the program lay in the fact that many of the numbers 
have never been translated and were heard for the first 
time in this country. The youne girls who rendered them 

mprised only such of Madame von Klenner pupils as 
are at home in the French and Italian languages and are 
«ing prepared to enter the ranks of professional singers 
for operatic careers. Once more the wonderful faculty pos 
sessed by Madame von Klenner in imparting not only the 


methods but of obtaining the results that accrue from the 


world renowned Garcia school of bel canto was evidenced 
) the work of the young ladies, none of whom have come 
under vocal or linguistic instruction for a longer period 


than two years. In a superiative degree were demonstrated 
Sw excellently and how thoroughly Madame von Klen 
er, herself trained for teaching all branches of vocal art 
y the great Viardot-Garcia, has been able to pass on the 


raditions and the methods of the famous Fmanuel Garcia 


After a short introductory prelude by Madame von Klet 

, of personal reminiscences, as well as biographical facts 

necerning Madame Pauline Viardot-Garet the program 
vas presented, beginning with a duet, “Havanaise” by tw 


, 
ne veted 


ng girls who have hardly yet reached t 


lignity of long dresses—the Misses Elkjaer and Brodsky 
\ remarkably artistic temperament is manifest in the first 
umed, and the latter gives promise f augmenting the 
forces f coloratura singers to which nature seem 
rarely to contribute. Miss Brodsky displays keen intel 
gence, a bird like quality of voice, pure and flexible, whic! 


e uses with the spontaneity of a feathered songstress. A 





rench fifteent entury roundelay Le Dinderindine ty 
e Miss¢ AhIstrom and Lines, was given with life, a 
nd abandon to the merriment it contamed, and in a tric 
750, “Les lrous Belles Demoiselle ‘ Madame von Klet 
er has shown how capitally she can awake 4 sporti 
yirit f dr lat ffect im act is well a cal expre 
ron May Line also ing wit! acy m™ ! me 
songs embodying legends dy, t re t 
llab roo 1 wit ne Viardot i 
( ronet Concert hy layd Viardot ga ! 
W Liter Ame an opp rtunity te ombome mu cl ly feelu a 
wit in eightee tl ry hart t hl 





e period. Gertrude Heins bids fai mak 
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From even the mited opportunit t Ke \ 
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ne is preparing |! prot 
not but be ynvin 
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Sulli Song Recital. 


\ 
Hryl t 
{ Giore 





Mme. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE,N, Y. 


BEGINNING JULY 27 to SEPT. 1 
For Terms, etc., Address 301 West S7th St. 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


**THE SWEET SINGER OF MAINE” 
Voice Culture, Pure Tone, Perfect Breath Control, Distinct Bouncis 
fon, Bxtension of Range and Rapid Im ement, 
POSITIVELY. GUARAN ED 
Voice Trial Free, Monthly Musicales. Appointments by Letter or ' Phone 
STUDIO: 116 West 84th We New York bt dilthinn 1338 River 





 WERREDRATH 


Residence: Marien Court, Cor. 179th St. & B’dway, Hew Yort 
nes, Audubon 1225 and 3503 





Theodore Habelmann’s Onerate Schon!| CArlotte LUND 


909 West End Ave., Bet. 104th and 105th St. Subway Station 103rd St. 
‘Phos, 7038 Riversics 


WHEW YORK | 


in Americe until May He. 143 Exot 2iet Strest, few Tort 





‘ HARGK 


Vaudeville’s 
Latest Novelty 





Address: Care ot American Musician, 437 Fiith Avenue, New York 


CARBONE 


BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCIS<S and to DEVELOP LUNGS and CHEST 
CARBONE MIROPHONE (CIRCULARS ON APPLICATION 


A. CARBONE, 


Highly recommended by the famous Tenor Bonci and other celebrities 


CARNEGIE HALL, NEW YORK 


ART OF SINGING IN ALL BRANCHES 








Second American Tour 
Under the Exctusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 





SCHUMANN -HEINK 


In America Entire Season, 1910-1911. 


Direction :—THE VWOLFSOHN MUSICAL BUREAU 


THE STEINWAY PIANO 


Tour Now Booking 


1 West 34th Street, New York 
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George Sweet to Spend Summer in Toronto. 
with his class in 
the eminent vocal 
few months, 
Already many 


splendid class is 


the great success achieved 
imer, Ge Sweet, 


4 


re 
will again spend a 
May 15 


and a 


York, 


o, beginning 


Sweet’s pupils are occu- 


vith the leading opera com- 


America, while others have made 


the field of 
1 will undoubtedly prove a great 


concert and oratorio. 


who desire to study with one 
Some of Mr 


l oronte 


this 


Il ae 


continent 
company him to 
the summer 

from Georg Fergusson, the 
1, and vocal instructor to the 
his recital 


ritten after recent 


Tetrazzini Scores in Boston. 
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tiness, 
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the true simplicity and beauty of pure singing. It is a voice which 
falls pleasantly upon the ear.—Boston Globe. 

Madame Tetrazzini could not help but be amusing. The part 
has had more substance real humor, as well as real pathos, 
on other occasions, but certainly the never laughed more. 
And the absolute ease and apparent thoughtlessness with which the 
off purling cadenzas and fluttered about 


and 
audience 
threw 


miniature drummer 


in high altitudes was perfectly delicious Boston Post 

While the world has the good fortune to possess singers like 
Madame push, battle, even as did 
that of yesterday 
singers have had the multiplicity 


Tetrazzini audiences will crowd, 


afternoon, for a hours of genuine pleasure. 
of gifts that make Madame 


have no 


few 


Few 


letrazzini’s art a delight, in regard to which one can 


mental reservations All these gifts—her amazing range, her abso- 


glowing and appealing beauty of 
the ascendant yester- 


irance in coloratura, her 
all, her 


Herald. 


lute ass 


tone, above inimitable ease were in 


day Boston 
The 


and the 


beautifully flowing 
long sustained 


“Traviata” is Tetrazzini’s favorite opera. 
jloratura passages 


d to 


melodies, the marvelous c« 


what are neede display all the qualities of 


sudience, and for the first 
doors, simply revelled in a flood of 


high notes are just 
her voice. The great time this week 
the theater was packed to the 
Boston America 


golden tone 


BALTIMORE MUSIC. 
Md., 
Che ninteenth performance of the .Metropolitan 


Baltimore, April 10, 19109. 
Opera 
Company was given at the Lyric on April 5 with “Lohen 
Wickham, Jadlaker, Hinckley, Goritz 


Hertz conducted 


grin.” Fremstad, 
and Witherspoon were in the cast 


nner 


“Czar und Zimmerman,” given April 6, brought th 
curtain of the greatest this 
known. It has been reported to the writer that years ago 
the Liederkranz Society sang the opera, and again, more 
recently, it was presented by the American Opera Com 
pany; but it is quite safe to say that it was absolutely new 
to a large majority of those present. Among those in the 
various roles were Alten, Mattfeld, Jorn, Forsell, Goritz, 
Blass, Muhlmann and Reiss Max Bendix 
It goes without saying that Baltimore looks for a 


on 


final season city has ever 


was the con- 
ductor 
good season of opera next year 
nner 
rhe meeting for season of the Musical Club 
held at the residence of Mrs. Bartlett S. Johnston 
artists who presented the programs were Bart Wirtz, 


final this 


was 
Che 


cellist, and Paul Wells, pianist. 
RRe 


The writer has received an official notice from Horace 
Churchman, comptroller of the Philadelphia Orchestra, to 
the effect that this city will not be included in their itin- 

This is a staggering blow 
The public sup 


erary during the coming year 
to the city from every musical viewpoint 
port, however, has not been adequate, and as the organiza 
tion is not wholly upon a philanthropic basis they are 
ustified in eliminating this city from their schemes 


M. H 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 


FOR CONCERT AND RECITALS 


Address: 


METROPOLITAN OPERA HOUSE, N. Y. 





CALZIN 


The Distinguished Pianist 
East and Middle West, April Ist toMay 15th 
FOR AVAILABLE DATES: 

J. E. FRANCKE 
24 West 3ist Street - New York 
MASON & HAMLIN PIANO 
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Carl Hoffmann. 

Dr. Carl Hoffmann, who was widely known in New 
York State as a conductor of German singing societies, 
died Friday, April 8, at his home in Gloversville, N. Y. 
For the past few years he had been conductor of the Con- 
cordia of Gloversville and clubs in Amsterdam and Al- 
bany, N. Y. Before that he had filled the position as con- 
ductor of the Buffalo, N. Y., Symphony Orchestra and was 
leader of the Trenton, N. J., Band. The deceased was 
forty-one years old. 


Bristol Artist-Pupils’ Success. 

Geraldine Damon, of Pittsburgh, and Lola Renard, of 
St. Louis, pupils of Frederick E. Bristol, have attained 
distinction. Miss Damon, soloist for seven years at 
Christ M. E. Church of St. Louis, resigned owing to her 
increasing clientele, having one of the largest classes of 
vocal students in the city. She will take several pupils 
with her to the Coburg Opera School, sailing on the Noor- 
dam, May 17, to remain for the summer term. Miss Re- 
nard was soloist for the Liederkranz Club of St. Louis re- 
cently, and the following notice from the Mississippi Blaet- 
ter tells of her success: 

The many friend of Miss Renard 
tributes; not also as a friend, but also as 
Her elastic, fresh charmed her 
sang with beautifully clear voice, especially in the 

Her singing of “Elsa’s was a splendid 
that here was a real singer, one who 
could attain to the highest. Her greatest triumph, however, was in 
Becker's “Spring Song,” which sounded jubilant indeed. Further- 
sang the solos in Jensen’s “Adonis Feier,” winning not 
but of the club as well, 


presented her with numerous 


floral an artist, she de- 


served this round, soprano voice 


hearers She 


highest register Dream” 


performance, showing at once 


more, she 


only the applause of the audience, 


Christine Miller in New York City. 

Thursday morning of this week (April 14), Christine 
Miller, the Pittsburgh contralto, will be one of the artists 
at the musicale of the Haarlem Philharmonic Society at 
the Waldorf-Astoria. Next Monday and Tuesday even- 
ings, Miss Miller will be a soloist at the pair of concerts 
by the Mendelssohn Glee Club in Mendelsschn Hall. Miss 
Miller has just closed a Western tour, 





Julian Clifford announced twenty-six concerts by the 
Harrogate Symphony Orchestra (England) commencing 
March 30, with a Tschaikowsky-Liszt program, and con- 
tinuing every Wednesday until September 21. During the 
season Messrs. Arthur Hervey, Edgar Bainton, Adkins, 
Bertram Shapleigh and Dr. Hathaway will conduct their 
rwwn works. There will be a Schumann centenary concert 


on Jure & 


SOLO VIOLINIST 


Recitals and Concerts 
WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


“COTTLOW 


y IN EUROPE SEASON 1909-10 


MANAGEMENT: 
T HAENSEL & JONES, N.Y. 
A STEINWAY PIANO USED 








In America Until 


June, 1910 


East and Middle West, Jan. 27 to March 20 


Southern States and Mexico, March 21 to 
April 16 


REISLE East and Middle West,.April 18 until June 3 


MANAGEMENT: 
THE HENRY WOLFSOHN MUSICAL BUREAU 
No. 1 West 34th Street, New York City 


THE STEINWAY PIANO 
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Prrrspurcm. Pa., April 1 191 
Grand opera by the Metropolitan Company occupied the 
center of the week’s musical stage The company pre 
sented “Lohengrin,” Thursday evening; “Tosca,” Friday 


evening; “Hinsel and Gretel” and “Pagliacci,” Saturday 
afternoon, and “Tannhauser” Saturday evening One 
notable feature in the week was the chance given of hear 
ing the Americans, who have won against heavy odds and 


who are now able to tak« 


Martin, Whitehill. 


their place with any of the 
eign stars. Wickham, Hinckley, Norita 
and others. 


zene 


The Pittsburgh Male Chorus concert of April 25 1s be 
ing eagerly looked forward to by those who |} njoved 
the splendid work of this sterling orga ti Phe club 
will be assisted by Schumann-He The first neert 

ttracted national attention by featuring an all America 
program There will be a number of American songs 
the next program, although there will be something beside 
this of interest 
zFe 
A song recital that attracted much attention lately was 


that given by Mr. and Mrs. Yeatman Griffith, both promi 
nent singers in this city Their program consisted of Ital 
ian, German and French songs, and imber of songs 
in the vernacular Both the singers showed to excellent 
advantage in their solo groups t their duet work was 
ideal from every point of view Che voices blended pet 
fectly and with good tone color The audience received 


them with enthusiasm 

zee 
Luigi Von Kunits is giving a series of Saturday evening 
is being assisted by 


Kunits 


Carnegie 


recitals which are noteworthy He 


prominent vocalists of the city Mr. Von will be 


Musi 


nd will be attended by perhaps 


heard in a large public benefit recital at 


Hall in the near future, 


every prominent Pittsburgher Che list of patrons is a 
large one. Mr. Von Kunits leaves the city forever, to th 
great regret of all who have come in contact with him, or 


even those who know his work 
nme, 
ind George 


Paul Moore, basso, 
s Stephen Martin’s 


Elinor Davis, soprano, 


gave the fourth of the series of Jame 


PUBLICATIONS OF 


. SCHIRMER 


35 Union Square, New York 
Just Published 


“UNGARISCHE 
ZIGEUNERWEISEN” 


For the Plano by 


SOFIE MENTER 


With Orchestra Accompaniment by 


PETER TSCHAIKOWSKY 


Orchestra Score, Net $5.00 Orchestra Parts, Net $7.50 
For two Pianos (in score) $3.00 
This work, one of the most telling repertoire-numbers 
of the f ianiste who co d it, is certain to take 
its rightful place among the small group of concert -pleces 
with orchestra accompaniment. 


SUITE 


Aus den Orchester werken von 


JOHANN SEBASTIAN BACd 


mit ausgefuhrtem Continue 
zum Konzertvortrage bearbeitet von 


GUSTAV MAHLER 


No. 1 Ouverture; No. 2 Rondeau und Badineric ; No 3 Air; 
Ne. 4 Gavette Nos. | and 2 


Orchestra Score, Net $5.00 Orchestra Parts, Net $7.50 














advanced pupils’ recitals, at the Rittenhouse, last Monday Study, op. 10, No. 3 —— 
evening. Miss Davis is the fortunate possessor of a bril- “ca pach ; ae cee 
liant soprano voice, which she uses with much taste and cia. & maior Satsiniend. 8 
skill She sang with excellent German diction, also in Gretch S S 
French with beautiful style, and her bell-like high notes Rbhapsodi 
were heard — re’s voice is 3 Si - 
were he oe cis vga ast 3 - a ee ’ _ Baldwin Organ Recitals Attract Crowds. 
profundo, large, sonorous and rich. Among his numbers 
was a rarely heard Italian aria from an old opera of Verdi Samuel A. Baldwin's 123d recital the largest orga 
d a Handel aria given with real dignity and authority e ¢ City Colleg vas of spe ‘ xpert 
iura Daphne Hawley furnished the accompaniments Ists ving ‘ work the Bach G min 
nee fugue, mack to t Liszt's transcript 
Sophia Kassimir, the young Russian soprano, and Louis Complet dal « Baldw ecess m 
H. Kennedy, baritone, will be the soloists at the meeting "™ ciea d this was evi ull t i 
if the Delvers’ Club next Monday evening. This will be ove and in Gu lid seventl ita I 
t sixth and last of the folk song evenings, and, for the ' wutiful com! . res selected Organist Bal 
occasion, James Stephen Martin has arranged a program W'n convey to tn rs pie: t seicliiies 
of Russian and Scandinavian songs lr. Carl Whitmer ly equalled the 1 WW whi roug ! 
will deliver the explanatory lectur« These recitals have re Love Dream” t e, In si r musical spe 
proven so interesting that, at the suggestion of W. J \ I sts found something of great interest in Ba 
Strassburger, the president, Mr. Martin will probably re A minor fugue, played with dignity, clean pedalling a 
peat the programs in the fall Cnartes W. CapMAN tr temp Uh lt Die Meistersing 
osed this recita nt Borowsk melodious a 
play able suite 1 | n was eature f the resth 
Foxaneanu Recital April 22. ike sti ae i * sae sail et 
Rose Foxaneanu, the Roumanian pianist, will give a was renresented } lift t fug choral { 
tal at Mendelssohn Hall, on Friday evening, April I 1 phet ' Waene Piutti. | WwW dm 
Mendelssoh Ww t { wt sers Pp 
ted n the ist QT 
Prog 1s r t t llow ind 
ial attent i \pril nlist 
nye sintd thie 1 i 
WEDNESDAY on ' K 
} 
\ i ‘ k 
Sche 
Mc 
I 
SUNDAY 
( a Fi } I th 
I 7 ( J 
\ f 
Symy N \ 
oO , 
I ! f WW 
t I 
\ Mec I 
Charlotte Lund Sails. 
( f eT ' 
(Tuesd for | re peratic ar nee 
work it ' 
ROSE FOXANEANI 
Liver l l April liamond 
Miss Foxaneanu is a talented artist whom Eur pea ubilee of Sir ( vil that cit 
critics have highly praised. Her program as follows 1834 and began t e tourtes a 
ta No Reet) : later The ch . . 
‘ ¢ Searle t p 
tte ( k-Bral 
Capri Lo ¢; | rh One 4 
Are enke f the New VYort p ‘ fa 
- “a , ‘ ; is ft t first t e | ! I 
Ballade, A flat ma Chopin t Manchester, | the ( IR 1 Company 
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GRAND OPERA IN CHICAGO. 








APRIL 9, 1910 was attended by a small gathering and this despite the 


METROPOLITAN OPERA COMPANY. fact that the cast was a stellar one, as follows: 
‘La Gioconda,” April 4. Rodolfo tee ivisaeas Enrico Caruso 


Schaunard ‘ ; ; its > Adamo Didur 
: : Peas <9 Benoit ... ; fies eseeeeeA. Pini-Corsi 
\uditorium with “La Gioconda.” The yi: : Se Ee 


Opera Company cpened its four 


Parpignol P : pérteveneten -++++Angelo Bada 
Madar Destit Marcello . died .. Giuseppe Campanari 
Madame Hor Colline P .«.++-Giuhio Rossi 
M. de Segurol Alcindoro ; oa ~--++-A. Pini-Corsi 
Madame Meitscl Musetta , ... Lenora Sparkes 
M Car Sergente - .-Edoardo Missiano 

.M. Amato 
M. Begue ‘ 
M. Missian: Nielsen was the Mimi and never has she been heard 


° secneen . Giuseppe Tecchi 
mductor, Vittorio Podesti 


M. Tecé to better advantage. She fairly outdid herself in the role 


and won the hearty approval of the audience by her ad 


heen reviewed many . 
mirable presentation. Her voice was clear and beautiful 


nythy criticism here 1s ; , 
; erg ina and her acting realistic. Caruso’s Rodolfo was of the 
mance the vast auditorium : 
wo same high standard as on previous appearances. Miss 
eing occuprec vy P| — . 
Sparkes as Musetta proved most satisfactory in the role 
people Caruso, ri 
1K 
two years, was 


famous “Cielo « 


Amato as Barnaba “Otello,” April 6. 


cellent. Andrea de \ magnificent performance and one that will long be 


other parts were in capable hands 


vealed a voice of remembered as one of the greatest achievements of the 
La Cieca made Metropolitan Company was “Ctello” ~vith the following 
rchestra, undet 
as ever, con elle carat : ; -seeeeeLeo Slezak 
-Antonio Scotti 
Angelo Bada 
-Pietro Audisio 
‘ . : ‘ ¢ aaa Andrea de Segurola 
un aos OURN on eee mntano ; ; Vincenzo Reschiglian 
t : last Un Araldo ; ..»+-Bernard Begue 
not come Desdemona Sebo ...-Frances Alda 
“Rigoletto” Emilia cad ...+-Jeanne Maubourg 
Conductor, Arturo Toscanini 

lhree stars revealed themselves and won an ovation such 
has not been witnessed in many years and their triumph 
in every respect deserved. Toscanini, the genius of 
baton, must be named first, the success of the per 
ormance being in a great part due to his marvelous abil 
ty Under his guidance the chorus, as well as the 
chestra, never appeared to such good advantage 
l'rances Alda made her first appearance since her recent 
narriage to Giulio Gatti-Casazza. This brilliant artist was 
nthusiastically received. Her beauty and lovely voice 
ompelled many reappearances before the curtain at the 
buffoon, but conelusion of each act. Never before was Madame Alda 
lled upon to heard with such telling effect. The opera will be repeated 

peared some- next Thursday evening 


“ L’Elisir D'Amore" and “ Cavalleria Rusticana,"’ 
April 7. 
The double bill of the evening brought forth a small 
udience to the Auditorium though the two performances 
with excellent casts, as follows 


Bernice de Pasquali 
Marie Mattfeld 


\Mlessandro Bonci 


Oratorio Concert Basso 


D 
Tel, 93, Leonia, N. J. 
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1 West 34th St., New York 


SIGisMonypD 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
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MASON & HAMLIN PIANO 


JOSEF LHEVINNE 


Berlin, Season 1909-10 


——ADDRESS 


BISMARCKSTR. 50, WANNSEE NEAR BERLIN, GERMANY 




















Belcore =m Giuseppe Campanar: 
SRIROINER nso cuandhs codadess (rcdusduaes tral Antonio Pini-Corsi 
Conductor, Vittorio Podesti. 

Santuzza . Emmy Destinn 

Jeanne Maubourg 

Turiddu Riccardo Martin 

Dinh Gilly 

SOE ro cS o wins Sb pdidbinee Kehoe aeodnkediwati~ Marie Mattfeld 
Conductor, Vittorio Podesti. 

Bonci scored a big success and the tenor proved in every 
respect his claim as one of the foremost singers in the 
operatic firmament. As Nemorino he was excellent and 
surpassed anything done previously this season. Madame 
de Pasquali was delightful in Adina and though the part 
does not give her many chances she revealed in it a voice 
of uncommon sweetness and sang with consummate art. 
Campanari who has been called upon to sing three days 
in succession, is always a pleasant addition to a cast. As 
the soldier, Belcore, he did admirable work. “Cavalleria 
Rusticana” went with vigor and smoothness 


“Aida,” April 8. 


“Aida” brought forth the same slim gathering as has 
been usual since the beginning of the season and this with 
a star cast, which was as follows 


DS ee. be . Ph it ..».Giulio Ressi 
Amneris : é hee ehes ees ae Louise Homer 
RAGE so cieon on bdedéwene case sce ee eee 
ORG oc sawp wicked prk0 bs eb eeud seed Meaba sss canal Leo Slezak 
Ramfis ... ee Bie 5 SS ......Andrea de Segurola 
\monasro Papin eRe eT Te ee oe 

Un Messaggicro ... age ....--Angelo Bada 
Una Sacerdotessa oe eee ..++..Lenora Sparkes 

Conductor, Arturo Toscanini 


“Germania,” April 9. 

This afternoon Franchetti’s “Germania” was given its 
first presentation in Chicago. Toscanini conducted and 
Caruso and Amato were cast for the principal roles 
Madame Heliane and M. Wulman made their Chicago 
debuts in this opera. The cast in its entirety follows: 
Giovanni Fillipo Palm ............ ASN WEA coher Rossi 
Frederico Loewe net . Caruso 
Carlo Worms ..... FR AS atlas . Amato 
Crisogono ; ; .M. Pini-Corsi 
Ricke . , : ‘ : veuceesesees Madame Destinn 
ee ; TVaviieathea nade rebnatmencaers Madame Heliane 
Lena Sci Se te Sars .«sea.»Madame Maubourg 
Tebbel .... We ‘wow " ceeeeresceseees Madame Sparkes 
Pastore-Stapps eben ss week pene en as .M. Didur 
Luetzow ... a aiveaene My age a be ....M. Wulman 
MOR. so ccs cdepakwan eras ....Madame Mattfeld 
Peters . wad Faaedhuexaeee M. Baracchi 
I! Cappo della Polizia......... Licata use becesounwne M. Missiano 
Un Giovanetto a ae Madame Barillo 

“Marta” will be sung - this evening. 

Rene Devries 


The novelties produced by Nikisch at the Berlin Phil 
harmonic concerts during the season just ended were: 
Rachmaninoff's E minor symphony, Elgar’s A flat sym 
phony, Wilhelm Berger's variations and fugue on an 
original theme, Max Reger’s prologue to a tragedy, an 
werture by Paul Scheinpflug, and works by Dukas, Schil 
lings, Georg Schumann and Friedrich Gernsheim. At the 
last concert Schilline’s “Glockenlieder” for tenor and 
chestra was given. 
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CHICAGO Saturday, March 19th, 1910 
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CLASSICAL SONGS RECITATION TO MUSIC 
© Ruddier than the Cherry (Acis and Galatea) ad, 2 
The Frost Scene (King Arthur) bs * toe Ning Kovert of Sicily (Longt Ww 
Hark, Hark, the Lark (Shakespeare) Schuhe 
Edward (Percy's Reliques) Loewe RECITATION TO MUSIC 
AMERICAN SONGS Meinl (Bde Allens Wat 
The Wind Among the Reeds 
ae ter ee TON B. Yous 1 Loefi OLD FASHIONED SONGS 
When | am Dead My Dearest (Christina Rossetti Bij ‘ \ | y Night 
1 Am Thy Harp (Anonymous ) Hu f j The Railiff uvhter of | 
To Russia (Joaquin Miller) } ‘ “e 
The Pauper’s Drive (Rev. T. Noel) \ : : Sid .< o I 
Chicago Tribune, March 20, roto Chicago Record-Herald, March 2 stenere “erhos a aa 
“America has passed through the attack of “Not many vocal recitals tile deacon have hten mrt proceedit 
Wullneritis that for a time seemed to threaten as artistically convincing, and therefore as rat vi 
permanently to impair the taste of our music lov joyable, as the recital given by David Bispl n Performer an 
ing public, and is nearly restored to that conch Orchestra Hall on Saturdas ver, Mr. Bispha ' whose 1 
tion of sanity which our recital halls knew befor: “Mr. Bispham is a singer who learned eat iction are delights t 
the advent of the neurotic German singer. This jn the exercise of his profession. that brains as Much art 1S | , , 
wholesome symptom was amply evidenced, sofar well as voice are necessarv to the finest disclos- 4" Interpretation of the air ‘© 
as Chicago is concerned, by the size, discrimina- — yres of vocal art Bx tee enhanced the charn the Cherry,’ f1 Han en 
tion and representative composition of the audi of good singing by the graces of culture 1 \cdimuirable 
ence that greeted David Bispham when he ap has made it his business to learn am cine scene fi Her 
peared in song recital in Orchestra Hall Satur ) 
day afternoon Reaction after any form of dis 
sipation usually is coupled with a multitude of 
good resolutions, and the demonstrative expres- 
sions of approval that Mr. Bispham’s perform 
ance elicited would seem to indicate that ce 
tees of musical art, having been led astray by a 
false prophet, are about to return to those finet 
ideals that Mr. Bispham has served so faithfully 
for so many years, 
“America has good reason to be proud of Da- 
vid Bispham. Chere is none among the great 
singers of the world who possesses greater it 
terpretative eloquence, or who is more complete 
lv master of all phases of vocal art. Time has ' 
begun to dim the brilliancy of his voice, but the 
loss, though noticeable to those who have known : 
him in his prime, is so perfectly disguised by his 
splendid art that one can say in all sincerity en 
that it detracts from the enjovability of his sing ly ; 
ing not at all. Nor is this great American driven f : 6 
to any of those exaggerated mannerisms that ne of ti ae 
Wullner employs in his efforts to disguise or to , 
compensate for vocal limitations ill by tut 
“Mr. Bispham does avail himself of the actor's } 1, 
repertory of effects, but only to that extent that , wis ; 
good taste has decreed permissible in song r¢ ; 
cital. Gesture he avoids. Facial expressions and ; 
pose of the head are the only histrionic means hi il Saturday } sf ae 
inakes use of, and the very wide range of emo f song ele , \ vee 
tional effect that he compasses 1s dependent as DAVID BISPHAM DOSET and -” tak, fh ae 
much upon his ability to color the tone as upon The ere all so he ‘ "meee 6 
these outward and superficial aids. This latter upon the printed page of the works, and it is b cult to make a ch ie : 
means is, of course, purely and legitimately vo- cause he has done these things and because he however, be made of er! Né 
cal, and today, as a decade ago, it bears eloquent has brought musicianship to bear upon his ef Laurie in the last orc , 
witness to his superlative command of pure vocal _ forts, that such a recital as he gave on Saturday ‘ f miniat mye ' neat ys 
nuance, carries the liveliest satistaction t MNONSSEUTS eason, ane ie a e 
“His program was entirely in English, For who know that much more goes to vocal art thar ess forcibly than thos 
several years Mr. Bispham has been identified singing ‘He also gave t 
with the ever increasing agitation in favor of our ‘At his recital the vocalist elected prefa companiment Long fell , ae 
native tongue in opera and song recital His the works which he set forth by a short exposi Sicil vith Rossetter ¢ 
recital Saturday served to convince anv who | tion of their message and significance This 1 Raven Arthurs ; etete ' fe 
might still be in doubt as to its beauty and singa altogether an admirable idea, for it not only lends be said that a great tragic actor was lest + + 
bility.” a larger interest to the hearing of the pieces stage when Bispham decided to he , 
APPRECIATIONS 
Dovid Bispham stands for authority en ‘ wor ndowed x 
atinents mad ta * 7 
im sing. When he 1 vhettal tos ois a F 
s Pat sf tr } _ * 
‘ i it wd prod It ndecd : 
fa delg t cannot , , x r 
helf ewough . 77, 

Mr. Bispham’s latest success in recitation has been his rendering of Longtellow’s “King Robert of Sicily” to the beautiful 
music of Rossetter G. Co'e. This, while entirely different from “The Raven,” is as keenly enjoyed, the pathetic note, rather than 
the tragic, prevailing. Mr. Bispham’s ability to portray phases of character makes doubly interesting the announcement of his 
intention to produce with the orchestras of the country next season ‘**Macbeth’’ in concert form, with Edgar Stillman Kelley’s music. 











Mr. Bispham is Under the Exclusive Management of LOUDON CHARLTON, 868 Carnegie Hall, New York 
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Penfield, F. A. Warhurst, J. N. Burnham, H. S. Sammond,  citative in the Beethoven movement by Mr. Thomas.” Mr 


Jauer, G. D 


y. I 


Richards, F 


Ward, Chester H. Beebe, G ' 
Schlieder and I°. W. Riesberg 

ene 
Varillat, Mrs. James W 
chorus (women’s voices) and others took part in a benefit 
Karr, Astor Gallery, April 5 
ongs with distinct charm, and 
, with fine effect 
Miss Karr’s playlet, “Will Return,” was a bright musical 


Henri Dean, Josephine Sates’ 


neert arranged by Louise 
Varillat 


French 


sings 


ites, to Nigato plano at ompaninent, 


ketch, Philip Barrison and Louise La Salle appearing im 


a 


vieve Bisbee has been entreated to supplement her 


of piano instruction with a summer season, so she 


course 
until middle of 


1 to give 


will keep busy the August. Her plan of 


tudy is calculates teachers a very satisfactory ex 


perience, helpful in many ways. May 5 she will give an 
the advanced, and 
Charles Naegele, 
Astor Gallery last 
Revolution,” 
Blacksmith,” 
Polonaise in A major, 
“To a Water-lily 

the 


showing the children’s, 
work of 
played 


ther must ale, 


the professional her studio 


at the 


the 


twelve years of 


age, 
the “Daughters of American 
The 
minor, Chopin 

Mac Dowell’s 


musical 


month for 
pleasing greatly with Harmonious 
waltz in | 

His 
Uhgse pieces he played also at a 
Theater Thomas H 

the Belasco 

Were a Bird,” 
He was so 
he has been engaged to play again 
RZ Re 
baritone, 


Hall is a 


infortable experiences with automobiles 


and 


Chopin encore was 


matinee at 
professional 


Belasco Simpson, a 


Theater, playing a 
Henselt, and mili 
liked that 


pupil, also appeared at 
Bach, vas | 


Schubert-Liszt 


gavotte by 


tary march much 


Adkins, the whose successful debut 


Mendelssohn 


Morton 


recital at matter of recent record, 


has had some une 


Bound for Colgate University. where he was due for a 


recital, he was bumped against the top of a car with such 
force that 
Nevertheless 
wit! 
SE 
\lr 


had to take stitches in his scalp 


that 


i doctor some 


he sang evening. <A taxicab, colliding 
wagon, wa shattered, giving him a 


turtle.” Now 


a brewery badly 
Not long 


Adkins 


since a runabout “turned 
Street car 


\rens’ pupils entering the concert field 
pul 


takes a 


Che 
rapidly increasing. F. A 
to a 
Symphony ¢ 


number of 
bass-baritone, mace 
audience at the last 
he the difficult 
ninth symphony, with a beautiful, 


Thomas, 


his initial bow metropolitan 


People's 


recitative of 


‘oneert, when sang 


seethoven's 


resonant, manly voice and in exquisite taste For one D 


ali criticisms concurred without dissent, some laying par 


ticular stress on the evenness and resonance of his voice, 


«thers on his fine phrasing and shading, etc. The Evening 
l’ost, for had this to 


hould be made of the beautiful singing of the baritone re 


instance, say: “Special mention 


Thomas is the regular soloist of Holy Trinity Lutheran 
Church and substitute for Mr. Janpolski at Temple 
manuel 
| 
Mrs. Ralph Waldo Trine had the assistance of several 
at her reading of original poems andl 
monologues at the Waldorf-Astoria, last Saturday evening. 


musical talents 

Ilarriet Ware was among those who provided the music 

manager. of the 
the affair.. Mrs 


Charles Relyea, baritone, 


People’s Symphony 
Harold 
Nicola 
were heard in music more or less familiar 
zn Re 

Gaines Hawn gave a dramatic recital, under the 
Hotel Plaza, April 7. He 
read various standard works by Browning, Eugene Field, 


Aimee’ Lenalie, 


Society, directed Weaver, 


SUPTAn ; and Lhomys, 


violinist, 


llenry 
auspices of “The Dixie Club,” 


Burns, Yeats and others; also dialect poems and stories, 
in which he is inimitable. 
nee 

Walter L. Bogert’s musical program, at the People’s In- 
stitute a fortnight ago, had on it such well known names 
as Irancis Rogers, baritone; Maurice Nitke, violinist, and 
Alex Russell 

eee 
Flint, of W 
Hodkinson, the latter in charge of the “Women’s Com- 


Beatrice Bowman Montclair, and Emma 


positions” program at the coming New York State Music 
Teachers’ Convention, Syracuse, both sing works by Clara 
I. Korn. The latter has finished a portion of an opera. 


Ree 


l'rancesco Maltese, the violinist, soloist at a con 
cert given in Albany recently, Lina Cavalieri and Orville 
the others concerned Maltese played 
DeBeriot, Wieniawski, and his own 


effective minuet and gavotte. A local paper praises him 


was 

Harrold being 

works by Gounod, 

for his “Consummate art, expression and virtuosity.” 
nRre*e 

thirtieth Ethical 

school 


of 
feature 


Music at the annual exhibit the 
Culture School The 


orchestra played excellent music, also accompanying the 


was a prominent 


classes in songs 


nnre 
Florence Haubiel Pratt’s fifth musicale took place in her 
April 7. Among her pupils 
who participated in the program Elizabeth Kirk, 
Elizabeth Stewart, Clara Armbrust, Elizabeth King, 
Mildred Martin, Frances Cortright, Jessie King, Edith Ra- 
fuse, Daisy Harris, Bertha Goudy, Louise Tabor and Irene 
zRre 
In securing Lambert Murphy, of Boston, for the tenor 
of St Hyde and the 
music committee have made the wisest possible choice, one, 


studio, Thursday evening, 


were 


Brady 
Bartholomew's Church, Mr 


position 


too, which would have been impossible were it not for the 








terete CONNELL 


BASS BARITONE 

In America Season 1910-11 

Exclusive Management: BAENSEL & JONES 
1 Bast 42d Street, New York 





Eleanor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 53 West 67th St. New York. Phone, 4225 and 6965 Columbus 


List of prominent pupils in Oratorio and Concert to be had on 
application 





SIGNOR 


GAETANO MEROLA 


Vocal and Opera Instruction 
Metropolitan Opera House Building, 1425 Broadway 
Tel., rave Bryant 











‘ort AUSTIN 


VIOLINIST 
RECITALS, CONCERTS. MUSICALES, TOURS 
Personal Address: 133 E. 34th St. Tel . 1849 Madison Square 
Monagement: KUESTER CONCERT DIRECTION 

25 West 420 Street, Hew York 





MRS. 
LAURA E. 


WOR RIL. 


Baptist Church, New York, and Concert; Mabel Pickard, Toronto; Mrs. Winifred 


SCIENTIFIC VOICE CULTURE 
Some ominent ls;—Lillia Snelling, Met 

S See Geeta: pol Remington, PFift “avnnee 
ason, First Church Christ Scientist, Brooklyn 


STUDIO: The Chelsea, 222 West 23d Street, New York 





HISSEM-DE MOS 


SOPRANO 
108 WEST 90th STREET 
Phene. 3552 River 

LOUDON CHARLTON, Manager 
Carnegie Halt Sou tert 





a 


Hime. Jomelli 


PRIMA DONNA SOPRANO 


Late of the METROPOLITAN end MANBATTAN OPERA 


Oratorio-Goncerts-Recital 
Management 
R. E. JOHNSTON 


St. James Bullding 
Breadway and 28th Street 


SOUSES NEW YORK 








FLORA WILSON 


THE PORTLAND 
WASHINGTON, D. C. 


For Concerts and Recitals 








d 


2s 
ue 
N 


Ee 
ro 
jue 
yn 























om iiesiamia =o Senate cseessesemomereess 
THE MUSICAL COURIER 37 
gererosity and good will of the musical directors of the RUBINSTEIN CLUB GIVES SIXTH MUSICALE. Fanning w pe 
New Old South Church. When the offer of this position al . ; : " gy them was anot \ 
, . If all goes well, hats will be discarded next season at : 
was first made to him, Mr. Murphy, who has been the ,, ? es ; Rose,” a setting Williams Arms Rut 
: ’ ; . . + ie ’ . the afternoon musicales of the Rubinstein Clu \ stern : 
tenor at tae New Old South Church, of Boston, for the 1 S64 : s : : | ry Stuart's pathet vers \ rt 
notice reading “Hats debarred” is engraved on the tickets ' \ 
last two years, hesitated about leaving his post, owing to . ; ect style \I Far e's €X y 
? : z 8 gi ; ot admission to the evening concerts by thi 
the extreme popularity he enjoyed all through New Eng ; , ; guages es him to sing Fre G r 
5 ” ice s : Ww, with strange temimimne consistency Mrs. William ‘ 
land Later on, however, the call came so urgently that > “4 ’ , . : . * Is y ‘ 
" 1 ’ ; ; Rogers Cnhapmat unted at the Sixth and ciosing musicai¢ . 
the directors of the Boston Church allowed him to break i . : des ge ( Li Silver R 
: ; ut the Waldorf-Astoria Saturday of last week ext : 
his contract provided he consented to remain until the : “caf! f | ‘ $ " r Miss W 
b ; year m all probability no hats will be worn at the after , 
fall. Mr. Murphy undoubtedly is a coming man and its , , . - program wi I Song 
‘ ; aw noon affairs, fashion or no fashion, chantecle: - 
hound to create as great a success in his larger. sphere of : : . : : t Ware song 
: ; tecler. Women are progressing—slowly, and if tl keep . 
artistic usefulness as he did in Bost oa : ; thy. ; $4.09 Mrs. Chap t \ 
i ie resent rate they wtil be ready tor the Da t 
nee y : cage the « eana , 
saa : within the next four undred years However eithe 
W. J. Kitchener announces his annual mandolin, gutta: : é . ‘ : t < \ y 
: ; ‘ iffrage nor millinery pranks ought to be introdu ! : 
and banjo concert for Saturday evening, April 16, in , ‘ ag day N ( i ‘ \ 
; > * - nats. report of this excellent musicale, but so long as women 
Carnegie Chamber Hall. Mr. Kitchener wi e assisted , ; eer ate . rog in W Mada i ( 
in ; ‘ ‘ . mtinue to adorn their pretty heads with headgear that ts is 
by fifty pupils and the Harlem Y. W. C. A. Mandolin : ; ; ing will assist the Mr. ¢ yma 
. F worthy of Indian squaws on the Far Western reser : 
Club ¥ : , : ence ot M me | ‘ fs grea WW 
t Ss, met! will not take them seriously, $0 there > 
a ‘ ent f \ s 
The music last Saturday was up to the higl tandar 
a . . . . 3 ' { { 
Che pupils of Josefa Middecke wil] hold a spring ut because of ti she few membe ‘ 
. ? 9 _ . . s i th ; 
cert on April 19 at the Waldorf-Astoria AS several Of f.007 rows ani aie uid ses artist P oy the da 
. ’ = . ‘ Yuri 
these students have already attained to t artist class, an playe ee Fanning eo Am :, , : K e 
interesting concert may be counted upor Gertrude Rol vesiated : secome - 2 e a ¥ , 
{ t m7 i - 
inson, harpist, and Carl Schlegel, tenor, will assist Max " t W ip vas heard \ ‘se . 
t ‘ Sf ; 
Liebling will preside at the pian Among other num songs. Mary Desm : i the lt ft May 
t ‘ : ee : - 1 \ 
bers will be Mr. Liebling’s song, “I Am Thing ittan Opera House, assisted at the piano Ethel- Wat 
| an nA » Usher =a os , fr Hor Novissit 
° ad 4 \ sie Sal ig i i al i 'VISS 
Some Words on Mrs. Makinson. 
The fourth private meeting of the Manuscript Society song Fre nd Engl Her voice is t 
r “er ’ ' , , ' \\ t R j ‘ Pitt 
of New York will take place on Tuesday evening, April nging gave plea Will | ping | ‘ 
19, at the National Arts Club, with the following program ers for » by Saint-Saéns. B erini, Sch 4 
Three picces for pianc William J. Kraft four songs Popper, all of them familiar ie was assisted at th ’ 
'. ) ' ' . ¢ *9e : ’ P . t \ ¢ t ' 
from the operetta “Pandora” (Clarence E. Le Massena y Carl Theodore Schu former conduct t Gra 
. } ' , ilit 
sung by Jeanne de Courcey; suite for pia Amy | Opera House in Karlsruhe, Gert The ] shat f ‘ 
Worthington) and etude de concert (MacDowell), played the after: : “ Myr lar g, Ww , . 
by Emma Banks; two songs for soprano (W. J. Kraft ionized during ‘ ia W f ve 
. ? \ 
sung by Mrs. Kraft, and sonata for piano and violin (Ed musi Mr. Fanning sang four group f songs and - 
win Grasse), played by George Falkenstein and the com vering several peri ls Hiis first now < were tw 
poser The annual business mee ting will precede the con t n trom R ySSIT S pera M hammed the Se nd ! 
cert ! me from Gretry Rich 1 Coeur de Lior Mr 
Fanning 1 group included thr Ce 
lied ‘ ies fi Parl by, shert | Wands 
Dalton-Baker for 1910-11. ieder—"“Du bist die R y Schuber Wand 
: ; y Schubert | Loew etting for ) K 
Mr. Dalton-Baker, the distinguished English oratorio : , 
. . nree dehgnt! res t pr 
baritotr e, has trust been secured tor the season of IrgoIo-tt " A > 88 . 
t ~ , , Ke I re ! Belle BR ) t ) 
n the United States and Canada, under the management ‘ P , 
a1 \ R y. The last grou 
of M. H. Hanson, Concert Directior Mr. Dalton-Baker , : , 
‘ ; : . » of neg H M K | the New Y 
was especially engaged for the Cincinnati May Festival : ; ; ; 
ane ; lillionaire wl $ rf g writing his 
two seasons ago, an¢ ist year for the New York Ora : 
7 larriet Wa » gwier » tit I r 
tor1~ Soctrety He } ung t ll t eat | tT . 
A ba oe in’s <¢ p> ( ! } 
tivals and, no doubt, will be one of the most s fte : ne ; 
rtists thi min Miss Ware w ‘ n g Mr. LucKstone's Departure. 
artists Ss c y season 
, alice Prince f the M ¢ ‘ y Joseph I. C. ¢ 
Mr. Fanning tex ‘ it! upert ; 
‘ 
Madame Doria Sails. online 6 eel ; ble eine 
Augusta Doria, the contralto of the Manhatt Oper Ware select _ ste euritas nneeas f. c 
Compat sailed last Saturday for Pari n the Adria Nut niata } M ia t 
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Mathews. On each oceasion the young soprano was highly 
work 

RRR 
Isabella Beaton, the well known pianist-composer from 
Miss Beaton was 


ommended for her 


Cleveland, Ohio, was in Chicago today 
the guest of honor of President Thomas of Bryn Mawr 
College, where she attended a conference on an important 
matter of the A. C. A 

| a sed 
Kimball Hall, 


violinist, member 


Mary Cox, the well 
of 


faculty, was heard in recital, playing Ries’ 
in which she 


afternoon, at 


This 


known voung and a the American 


Conservatory 
“Romanze” and Tor Aulin’s “Humoresque,” 
displayed much ability both technically and temperament- 
ally Her 


good and 


readings in hoth instances were exceptionally 

well deserved 
eRe 

William Sherwood has been engaged to play the Mac- 


won her a success 


Dowell ¢ 


\ minor again at the forthcoming sum- 
where Mr. 
Sherwood again will be principal of the piano department 


Georgia 


mecerto in 


mer season of the Chautauqua Institution, 


for his twenty-second consecutive summer 


Mrs. E. T as usual, assistants at 
the piano department. Mr. Sherwood has 
MacDowell’s 
Thomas Orchestra, 


Kober and Tobey are, 


Chautauqua in 
this particular concerto of his 
the 
Paul Symphony and Minneapolis Orchestras, and 
Mr the Liszt E 
flat concerto with the Symphony Orchestra at Atlanta, Ga., 
April 17 


month 


mac own, 


having played it with lheodore 


the St 
elsewhere Sherwood expects to play 
He will also play during the first part of 
Jackson, Miss., 
\la.; Rome and Columbus, Ga 


Ree 


Arthur Rech, two local musicians 


on 


his in and Birmingham, Anniston 


nd Gadsden, 


Hugo Kortschak and 
zave a chamber music recital in the Ziegfeld last Tuesday 
evening, April 5, under the auspices of the Chicago Musical 
College Rubinstein, 
Brahms and Sinding, in which both artists displayed talent 


Their program tncluded works by 


as chamber music players and won considerable success 


audience 
Re 
he Marshall Field & Co 
Elgar's “King Olaf’ Thursday evening, April 14, at Or- 
chestra Hall, assisted by Corinne Rider-Kelsey, soprano ; 
Herbert Williams, tenor, and 
forty members of the Theodore Thomas Orchestra. 
ere 
rhis afternoon, in the Auditorium Recital Hall, the Cos- 
mopolitan School gave a miscellaneous program of piano 


with the critical 


Choral Society will render 


Witherspoon, basso; Evan 


nine 


ind vocal numbers 
the 
Hopkins and 


The pupils enlisted were students from 
class of Frederick Morley, Mrs. Bracken, Jessie Lynde 
Butler 

zRee 

Next Monday at the Recital Hall, 
the Cosmopolitan School of Music will give a faculty con 
Butler, soprano, 
Mrs. Butler 


Hanna 


Auditorium 


evening, 
cert with Harold Henry, pianist: Hanna 


and Elame de 


will sing works from the pen of Helena Bingham, the 
Chicago composer, and Miss de Sellem will present Lulu 
Jones Downing’s “Apparitions.” A number of mistakes ap- 
pear on the advance program. It would be advisable in 
future for the Cosmopolitan School to be more careful 
in editing Its programs. 
eRe 
Last Friday evening, April 8, at Assembly Room, a 
pupils’ recital was given under the auspices of the Sher- 
wood Music School, introducing students of William H. 
Sherwood and Georgia Kober in a diversified program. 
nee 
Heniot Levy has arranged a recital for a number of his 
advanced students Saturday afternoon, April 16, at Kim- 
ball Hall, under the auspices of the American Conserva- 
tory. The same school announces also a recital in Kimball 
Hall next Tuesday evening, April 12, by advanced pupils 
of Silvio Scionti, who will be heard the following Thurs- 
day in a piano recital, assisted by Herbert Butler, violin- 
ist. The American Conservatory notifies this office that 
Hart Conway's dramatic class will give a performance at 
the Whitney Opera House Wednesday afternoon, April 20. 
2Rne 
Gustaf Holmquist, the well known basso, who will leave 
for Sweden, where he is to participate in concerts given 
by the Swedish Choral Society throughout his native land, 
will be heard here in a song recital in Music Hall previ 
ous to his departure. The recital will take place Friday 
evening, May 6. 
zene 
Thursday evening, April 14, the Western Avenue 
M. E. Church, “Elijah” will be presented by a choir of fifty 
The this occasion will Eudora 
Moody Brock, soprano; Lucy Hartman, contralto; C. S. 
tenor, and L. Gaston Gottschalk, baritone. Anna 
Brock choir 


at 


voices soloists on be 
Coxe, 
B. Morgan is the organist and Collins J 
master, 
newer 
Thursday evening at the Auditorium Recital Hall, Lrene 
Martin gave a concert in which she was assisted by Ma 
dame Sturkow-Ryder, the well known pianist, and Madame 
Chapek, wife of the violinist of the Thomas Orchestra, 
who furnished the accompaniments. 
Rae 
Wilhelm Middelschulte, the organist, is also a composer 
of great merit. Busoni, the pianist, paid his work, “Canons 
and Fugue,” the following tribute: “A master of Gothic 
tonal art.” Ludwig Hartmann, in a Dresden paper, wrote 
“Middelschulte and Reger are 


also of this composition: 
the living proof that the finest fugal art and the mood of 
Sebastian Bach have not been lost.” 
RRR 
Elaine De Sellem has had a very busy season, particu 
larly since the first of the, year, appearing as soloist with 
the Memphis Symphony Orchestra, Peoria Choral Club, 
Bloomington Amateur Musical Club, Racine Elks Club, 
Kenosha Oratorio Society and at several of the Chicago 
leading clubs. Next Monday Miss De Sellem will sing for 
the Woman's Club of Engelwood and on the same evening 
at the Auditorium Recital Hall. April 28 she will appear 
at the Women’s Club of Racine, Wis., and the following 
day will sing in Wheaton and Aurora in the oratorio “Is 
rael in Egypt.” 
nee 
Carl Ziegfeld, secretary and treasurer of the Chicago 
Musical, is doing double duty now since the resignation 
of W. K. Ziegfeld, who opens the Ziegfeld Theater Mon- 
day evening with “The Upstart.” Carl Ziegfeld was 
elected Officer of the Academy by the French Govern- 
ment last winter and for the past dozen years has been 
one of the best known individuals in local musical cir- 
cles and a prominent factor in the welfare of the institu 
tion with which he has been associated. 
nae 
John B. Miller, tenor, will be one of the soloists with 
the Theodore Thomas Orchestra next Friday and Satur 
day, when the Apollo Musical Club of two hundred and 
fifty singers. under the direction of Harrison M. Wild, will 
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assist in the rendition of Beethoven’s symphony, No. 9, D 
minor, op. 125 
RRR 
Oscar I. Deis, an unknown factor in the pianistic field, 
will give a recital at Music Hall tomorrow afternoon 
RRR 
The Amateur Musical Club will give its scholarship fund 
concert, Monday, April 11, when Charles Gilibert, baritone 
of the Manhattan Opera Company, will make his first ap 
pearance in this French 
classic and modern songs 
nee 
Rossetter G. Cole will give two lectures on 
Monday afternoon, April 18, and Saturday morning, April 


city, introducing and liahan 


“Parsifal” 


23, in the Fine Arts Building 
nRue 
Mr. and Mrs. G. A. Grant Schaefer have issued cards 


for a reception and musicale to be given in the Fine Arts 
Building, Thursday evening, April 21, in the College Club 
rooms. 
Rn Re 
The testimonial concert tendered by the Chicago Musi 
cal College faculty to Hans von Schiller, head of the pi 
ano department of that institution, was in every respect a 
success. The artists who appeared gave creditable ac- 
counts of themselves and financially the success surpassed 
the expectations of the committee. Mr. Von Schiller sails 
for Europe in June. 
nner 
Luella Chilson-Ohrman has just returned from Seattle, 
where she scored a great success in recital and concert 
Previous to her departure for Europe the talented soprano 
will be heard during the month of May in several festivals 
among them those at Mt. Pleasant, Mich., and Appleton, 
Wis. Rene Devries 





MUSIC IN DUBUQUE. 


Dusvgue, Ia., April 6, 


1gto 


There has been quite a little activity in musical circles 


the past week and a number of delightful affairs are 
planned for the near future 
RRR 
The Dubuque School of Music presented several of its 
advanced pupils in recital Thursday evening, April 1 
RAR 
\lfred Manger, violinist, assisted by the Manger Quat 


College, 


were 


Mount St 

Wednesday evening, March 31 he 

Mae B. Riley, Frank Sass and Miss Harragan 
an ne 


The Arion Concert Company, composed of members of 


tet, appeared in concert at Joseph 


accompanist s 


the faculty of Epworth Seminary, appeared to advantage 
in the East Du 
played 


in a concert Thursday evening, April 1, 

buque M. E, Church. Roggman, 

brilliantly and was compelled to respond with encores 
Rare 


Edith Groff, pianist, appeared in recital at the Academy 


Lucia pianist, 


of Music, Thursday evening, April 1, and won new laurels 
Miss Groff 
pecially pleasing in the allegro scherzando of Saint-Saéns 
Kleine 


Mrs. Heustis, soprano, assisted and Miss Noyes was the 


by her masterful and artistic playing was ¢s 


with second piano accompaniment played by A. C 


accompanist 


RRR 
Sunday, April 3, marked a new date for open air con 
certs. The early spring warranted this departure and 
Union Park held the first of its Sunday concerts, the Du 
hbuque Military Band being the attraction 
en 
St. John’s P. E. Church repeated its Easter music Sun 


day, April 3, and in the evening the choir gave Shelley's 
“Death and Life.” 
nee 
Che Dubuque Choral Club has decided to have the 
Festival the last week in May 
nRre 
The Music Teachers’ Society of lowa will hold its con 
vention in Dubuque June 21-24. Great 
being made for interesting programs and a delightful so 


May 


preparations are 


cial time. 
zene 
Marion Oldt, violinist, was the soloist for the Monday 
Club, Monday, April 4, and pleased by her artistic playing 
BerruHa Lincotn Heustis 


Women's Philharmonic Engaged. 

The orchestra of the Women's 
Marguerite Moore, conductor, has been engaged to give a 
concert at Carmel, N. Y., on June 13. Mabel Hertz 
of the most talented members of the orchestra, will play 


Philharmonic Society, 


one 


two groups of violin solos. 





Pianists who give a recital in Dresden are required to 
pay a special tax of thirty marks for the poor fund. It 


has been suggested that most of them, after paying the 
money, might get part of it back by showing the amount 
of their deficit—New York Evening Post 
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Anent that Injun Masic. 


Pirrsevurca, Pa. Apr 9 
You mught knew that | would scarcely miss reading 
that clever and entertaining Omaha letter from Oscat 


Hatch Hawley, who has been contributing his splendid 


letters on the musical activities of the country, 
the 


Hawley 


series of 


viewed from unique Hawleyesque viewpoint during 


the present itinerary Friend Hawley has just 


spent some time in or near the city of Omaha, and has 


failed utterly to find any Omaha Indians. Not finding 
there any of our noble aborigines, he has naturally not 
found any Indian music. Nor will he in that immediate 
vicinity. However, if Hawley will take a train from the 
Burlington station in Omaha and travel northward to 
Walthill some seventy or eighty miles as the crow (or 
the locomotive) flies, he will encounter some 1,200 of 


1,400 Omaha Indians. If he takes the next train and pro 
ceeds a very few miles further he will find the Winnebago 
peoples. It is perfectly true, as friend Oscar says, that 
the only “Indians” found at Omaha are those of a Satur 
day night at Maurer's, or some other Omaha Caucasian’s 
cate 


And 


should be so ignorant of the whereabouts of this respect 


yet I am surprised that the citizens of Omaha 


Hawley 


He 


ed and advanced tribe of Indians. Surely friend 


has inquired of the wrong authorities in Omaha 


should not have asked the “cop 
But, leaving aside all this geographical mix-up and the 
lack of 


out, we shall say that had friend Hawley gone to 


intelligence to straighten it 
Walt 
been disappointed in 
to call it, 


an Omaha citizen's 


hill or Winnebago he might have 


hearing the music, or if he prefer Indian song 


hear Indian 
other 


which is in 


It is a bad for a 
song, 


gator gone to 


visitor t 


tume Of year 
Had friend 
the Omaha 
Neb., | 


difficulty in picking up stray threads of Indian music, ex 


Hawley or any investi 


Phur 


fear he or they would find some 


anyway 
reservation 


ston County, 


cept by special arrangement, and of course natural a 








MAGMILLEN in ROME 


GIORNALE @’ITALIA:— Macmilien drew 
forth trom his instrument inepired 
voices of sweet and pensive melody 
and endowed every tragment and 
Phrase of music with some romantic 
vision of his own. 


POPOLO ROMANO:—Macmilien scored a 
brilliant success on account! of his 
warm, expressive interpretation, depth 
ot bow and extraordinary technic. 


MESSAGGERO:—Macmillen revealed 
himeelft im the very first notes @. an 
artist of extremely great power. 


LA VITA:— Macmilien imparts a per- 
ticularly romantic color of his own 
even to classical mus.c. 


TRIBUNA :— Macmilien possesses a 
really extraordinary technique, which 
Permits him to execute to pertectiou 
tne absolutely devilisn octave pas- 
sages in the cadenza of the Paganini 
concerto feat tew violinists 
would venture to attempt), and hjs tem- 
perament and artistic taste are worthy 
of admiration. 














quaintance with a member or members of the Omaha 
tribe Perhaps the best time to heat the songs 1 it the 
summer encampments when games art played or whet 
the dances or ceremonies such as the Hae-du-ska or Wa 
Wan are presented Then friend Hawley may listen t 
his heart’s content to Indian song. But, unless he under 


hall lin 
stand the peculiar characteristics and, shall we say 11 


e¢ be conversant with 


syncrasies of Indian music, unless | 


the almost illusive manner of the native presentation of these 


songs, his hearing (at least his first hearing) will avail 
him little This is because the Indian's mode of expres 
sion is so different from that of ours And friend Oscar 
and others must remember that the music ts primitive 
music, not music which has had years of evolution and 
musical form behind it, but music which comes sponta 
neously from the primitive heart and soul, a subjective 
musical expression. If friend Hawley will but listen 

prejudicedly and in the spirit of Caucasian musical tol 
erance, he will find more in these songs than he thinks 
for. He will find more than our dear friend Krehbiel, of 
?Finck, or Hale has ever found The above named gentle 


men are so steeped in their own concent regarding Indian 
folk music that it is absolutely worthless and profitless to 


talk of such a thing in their “mighty” But a 


presen 


man like Mr. Hawley, who is open minded, who ts gen 
erous beyond measure, and of a keen and a quick order 


of intelligence, will be convinced if he has half a chance 


that the hundreds of melodies which figure in the individ 


ual and collective life of our Indian friends are indeed 
worthy of perpetuation and harmonic and contrapuntal 
treatment While we are talking about “treatment” let 


4 


me again express the opinion that these songs are worth 


less. of nothing more than a limited scientdic valu 

less given an appropriate clothing. What is this correct 
and fitting clothing? No two experimenters wil] agree 
But I reiterate as I have done in the past, that what ts 


«tere ee 


SS 


done with them must be of sane musical value, not of a 


musical museum’ value lo take an Indian tune and giv 
ita tilmsy, web like dress, with nothn g more sugwestively 
atmospheric than a few tom-tom effects, will t d 
Some folks seem to think that Indian music is not India 
music unless the drum is kept going all the time. How 
absurd! There are hundreds of indian melodies, beautit 


in melodic mvention and structurally interesting which 


have no accompaniment whatever, or at least have noth 


ing more than a gentle tapping of willow sticks or 


movement of the 
Miss 


heard some of these 


occasional rhythm 
tattoo, You 


graph” full of 


nngers ma q wt 


or polite will find Fletcher's 


SUC 


h melodies ! 


tunes sung by a group of Indian men last lL hey 


summer 


sang them exactly as they had sung them for M 
letcher and Mr. Fillmore years ago, | had the privilege 

on this occasion of comparing some of these printed rex 

ords with the songs as rendered by these old gentlem« 

and | can truthfully say that they were sung for mx 

as Mr. Fillmore had transcribed and notated them f 

the “Monograph,” where they have lain in cold type si 








i893. Does not this vindicate Miss Fletcher and other 
investigators who have hastily been accused of actuall 
composing these records the world will find as the 
years move on that these so called fanatics and dream 
knew more than they were given credit for Already tl 
whole country is aroused by what has been and is bein 
done with these and other themes gathered and recorded 
The work will continue to go ntil people like Kreh 
biel and Hale will be forced to “acknowledge the cor 
| believe that orchestral and vocal treatment is the sa 
vation of these themes The piano cannot « xpress them 
the voice only mm a way With the wealth of orchest: 
color—and the votes Indian music will become il 
Hence operatic expression 18 the answer ()perat rl 
pression that is living and throbbing with 1 , 
feeling of the rac« This modus operandi will 1 
atmospherically India but wi ¢ human with tl R 
and feeling which is not restricted by mere racia i 
ference This Indian-Cauca nusic will versa 
sympathetic or it will not be f lasting { 
greatest music is ¢ don xc and a nat laln 
tached is not going | ave the day hie | 
it, is t futur t al Tinh m excit ent 
| HM t \\V LARS 
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The Amati I ( bh wa 
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chose LCCEeSSiOt rst oft tw i 
tal given On Su iter hal Darin t 
y khs Howla tenor Y | Barnes ibn ve! \ 
hosen and demonstrated superior { ’ 
wanist Mr. Howlane ir ten j ‘ 
wo grouy { oth well ndler 
RRR, 
The ! rt t the ’ 
ert i < is A p t } 
‘ ippreciath « 1 ' 1 
NOTK In the t part of the prograr 
of the « b sang thre riser be j i | 
tw ncores Rubinsten | Lore 
special mention Kkdward Walker, t f f < 12 
promise {fa Ti ful musical ireet | ! 
Walker's ce 18 not irge { 1 my 
interpretation of Verdi's “Celeste At ‘ 
sang it with intelligence Fred Gage was the a mpani 
\ deep imterest was manifest | t econd part ! 
program The mak t it " the w 
Wavid symphor cle ¢ Desert emarkabis 
Mr Walker ang the sok part wit 1uct Varmth 
pression. Mr. Barnes was the conductor of t 
ind Mrs. Flanders accompa red at the reat \} i 
sell at the piano. Miss Russell also exhibited ' ' 
im accompanist in her work with tl dic h 
nae 
tattle Creek h omposer tw "4 it may 
proud im the person of Chark I Roat, whe 
shed some thirty or m | writ 
more than pleased with ‘ { | ' | 
splendid composition w cle | rt ad for 
organ by Edwin Barn It is also writte i m | 
and guitar orchestra \ reverie entitled “Gloaming 
ilso a f rit Mr. Roat nst ‘ ftavt 
Mare. (wena rIeNDUE 
Sawyer Musicale. 
Antonia Sawyer sicale Monda f ist 
tracted a large number of guests tO enjoy a program that 
equalled ap iblic concert ihe artist who ppeare wer 
Martha Woodsum and Mrs. Robert Meé 
Pichard Hargreaves (a baritone just arrived Ne ' 


wi London); Don Morr m wvolimst (a M et 
ind Otte Fischer, the pianist, who played in aster 
style is he tlways docs lhoma Siipsat 1 
Miss Bishee, accompanied for several of the t 
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preeminence is its orchestra. Where else in the United 
States will you find a school of music that maintains a 
complete symphony orchestra of fifty-five performers? 
When the writer had the pleasure of hearing it in rehear- 
sal last Monday evening, they were rehearsing the Dvorak 
‘New World” symphony, and doing some pretty good 
work on it too. It will be played at the last concert vf 
the university course to be given a week hence with C 
W. Kettering, of Denver, as soloist. The orchestra ts 
under the directorship of Carl Frederic Steckelberg, the 
head of the orchestral department of the school, and a 
violinist of no mean attainments. Most of the players are 
members of the school, but several of the basses, brasses 
and wood winds, are professional men from the city who 
are hired by the school to play at all rehearsals and con- 


certs, so that the orchestra be complete at all times 


UNIVERSITY OF NEBRASKA SCHOOL OF MUSIC 


\ll the violin, viola and cello performers are pupils in the 
school, not even members of the facalty being among 
them. This constitutes an orchestra which gives four con- 
certs every year with a symphony on every program. 
But the orchestra is not the only thing in this remark- 
able school. There are 600 pupils outside of the orchestra 
ind, on the school register, seventeen States are repre- 
sented, this year \ large percentage of them are from 
Nebraska, of course, but all the Western States have con 
tributed pupils. There are forty members of the faculty 
ivd with few exceptions, they are paid higher salaries 
than teachers in like positions anywhere else in the 
try, as the writer has some knowledge of the matter 
Kimball is not much given to tooting his own horn, 
lich is the reason that the school is not more widely 
n. He started out with the ambition to found a 
school that would be the best school of music in the 


country, whose graduates would be a credit to his institu 
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tion and prove the worth of his idea. His ambition has 
been partly fulfilled, but he is not through yet. Keep 
your eye on Lincoln. 
nRne 
A fortnight ago Sidney Silber gave a lecture-recital on 
“Compositions by Living Composers,” before a large audi- 
ence in the Temple, and Tuesday morning the writer had 
the pleasure of hearing the same recital given privately at 
Mr. Silber’s home. The program follows: 
Suite in D minor, op. 1 D’ Albert 
Tintements de Clochettes ...... Pugno 
Wis 5 Kick ced ds ccbateee s. . A. Beach 
Scherzo . at ; crew Hugo Kaun 
Voices of the Woods. Hugo Kaun 
Carnaval Mignon 
Prelude, C sharp minor 
The Lark 
Caprice Espagnol 
Mr. Silber played with his usual crisp, clean touch and 
spoke of the various composers with intimate knowledge 
and often witty allusion. He goes to Des Moines next 
Tuesday to appear with the Minneapolis Symphony 
Orchestra playing the Saint-Saéns G minor concerto. 
zene 
The Matinee Musicale is the musical club here which 
keeps alive the best traditions in the art. It is composed 
entirely of women and the divisions into active, associate 
and student members is the same as 
in many other clubs of the same 
kind. This is the sixteenth year of 
its existence and it is in a very pros- 
perous condition having three hun- 
dred members and giving fourteen 
programs every season. Many for- 
eign artists are called into requisi- 
tion. Among those who have ap- 
peared on club programs are: Xaver 
Scharwenka, Henry Purmort Eames, 
Leonora Jackson, Madame Bloom- 
field Zeisler, Josef Hofmann, Ed- 
ward A. MacDowell, Glen Hall, 
Ovide Musin, Marion Green, Madame 
Schumann-Heink, Madame Gadski, 
Harold Bauer, Herbert Witherspoon, 
Myrtle Elvyn, David Bispham, Mad 
ame Carrefio, and the Flonzaley 
Quartet. The present officers of the 
club are: Lucy M. Haywood, presi- 
dent; Mrs. Ross P. Curtice, vice 
president; Mrs. Charles G. Cone, recording secretary; 
Mrs. Aaron S. Raymond, corresponding secretary; Mrs 
Joseph W. Winger, treasurer; Maud Risser, librarian: 
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Mrs. L. J. Herzog, auditor. There will be a change of 
officers, in about a month, at the end of the present season 
nee 
\ certain well known pianist says that a few years ag 
he was in attendance on the graduation exercises the 
Stern Conservatory in Berlin and, with the examining 
committee, was listening to thirty-five pia udents : 





WILLARD KIMBALI 
the Rubinstein Concerto in D minor. It becan ‘ ‘ 
some after some twenty-five or thirty 1 playe 
so one of the faculty said What's the ‘ 
of them trying it. Why, the piano } we 
this time that it plays it matically 
Oscar Harcau Ha ' 


American Institute Affairs. 
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planned by 
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and Sherman, sul Robert and Clar 


Schumann,” will be given on Friday, Apt 


the American Institute of Applic Mu 

ham’s “guest afternoon” is set for the coming Sat 

April 16, 4 to 6 p. m., to meet Hart Wa 

exclusively make up the vocal portior prog 
Chey will be interpreted by Cora Remi pra and 
McCall Lanham, baritone, the composer at the piar I he 
institute hag issued neat folders relating t mpending 4 
ummer course, which begins June 20, and ends Jul 
Special advantages are offered the summer 

this six weeks’ session, such as a course in p 
including in it harmony and musical form, et 

tion in singing by Mr. Lanham, assisted by Mr 

Lippincott ; Albert Ross Parson's six class« 

ing; violin, under Herwegh von Ende and hi 

sistant, J. Frank Rice; the two-manual pipe 
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position, are all parts of the course, Recitals and Vittorio Carpi ens in Florence. 
formal musicales are planned, and the location of the it 
: 4 ’ I ccompanying picture is that of Vittorio ( 
stitution is admurable tor the purpose, facing CLe« i . ' ; " 
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ence heard Henry Holde: Huss and Hildegard Hoffm 
Huss last ight, in program which took the place 
April faculty concert 
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to the glowingly imaginative sweep of Mr. Kreisler’s solo 


work 
Ree 

The Apollo Club, Emil Mollenhauer, conductor, gave its 
fourth and closing concert of the 
Wednesday the 


contralto; Carl Le pianist, 


season in Jordan Hall 
Lilla Ormond, 
Drake, 
organist \s is usual with the concerts of this organiza- 
sold out, the air of 
fact that the of the 
participants had turned out in full force to enjoy the artis 
ic treat the patrons, all tended to 
atmosphere most conducive to the best efforts of 
alike. In the latter Miss Or 
much her distinctive 
the two 
Holmes’ 
heure de Seach’s 
Up to old 
and the “Spring Song” by 


evening with assistance of 


umson, and Grant 
and 


friends 


tion the house was completely 


intimacy established by the 


club always offers its 


1 
creare the 


chorus and soloists respect 


mond stood pre-eminent as for per 


sonal charm as for her unusual rendering of 


Augusta 
Mrs. 
quaint 


groups of songs, which included 


and “L’ poupre,” 
Send My Heart 
‘Bonme Wee 
While 


work 


Lheure Rose” 


ispiring “I Thee,” a 
Scotch atr, 1 hing,” 
Rachmaninoff Miss Ormond displayed undeniable 


irtistry in her throughout the evening, It was no- 
where more in evidence than in the rendering of the Old 
intimacy of appeal and in the 
Beach 
ina manner to set the pulses 
Mr. 
contributed the A flat ballade of Chopin with the 
p MacDowell 


throughout the 


Scotch air with its sweet 


Mrs 


vdwick’s “Danza” 


beautiful offe ring of Recalled again and again 
he gave Ch 
Lamson 
*Seotch 


itingle with its rhythmically witching lure 


oem” of as encore and played the accompani 


ments evening with rare musicianly dis 
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the anticipated results arouse great musical ex- 
as they are to be embodied in a composition 


Ho! 


England, 
pectations, 
will sensations while in mid air 


which record the 


Strauss to the rescue! 
nearer 
The Chromatic Club gave its closing concert of the sea- 
son on Tuesday morning at the Tuileries, 
ence fillmg every available seat. While all the participants 


those 


before an audi- 
acquitted themselves acceptably, deserving special 
mention were Jeannette Belle Ellis, soprano, and Florence 
Jepperson, contralto. The latter in particular displayed 
glorious voice full of musical feeling rarely 
contralto timbre. 
Rene 

At the studio musicale given by Gertrude Walker Crow 
ley on Saturday, April 2, at her home in Salem, the pro 
gram opened with an instructive and interesting paper by 
the “The value of deep breathing and vocal 
culture to health and physical development.” 
followed by the musical part of the entertainment in which 


and of a 
lovely 


hostess on 
This was 
Mrs. Crowley enjoyed the assistance of her well trained 
pupils. 
ere 
The announcement is made that Madame Sembrich is to 
be the soloist at the Pension Fund Concert of the Boston 
Symphony Orchestra on Sunday evening, April 17. 
nner 
The Symphony Hall “pop concert”, season with Gustav 
Strube as first conductor, is scheduled to open on May 
2 and close July 2. 
nner 
Max conductor of the Boston 


Fiedler, Symphony 








THE SPLENDID NEW EDITION 


THE ORG 


A Manual of the True Principles of Organ Playing fer 
Beginners 


By SIR JOHN STAINER 
Edited and Enlarged by JAMES H. ROGERS 


Price, Paper, - - . ° 
in Handsome Cloth Binding. - - * ° 


The Editor has made extensive additions to the sketch of 
the HISTORY OF THE ORGAN, has added a chapter on 
MODERN ORGAN CONSTRUCTION, ilustrating tubular- 
pneumatic action, electro-pneumatic action, and adjustable 
combination stop action, and of unusual and practical value, 
1 chapter on STOPS AND THEIR MANAGEMENT, which 
includes a discussion of the subject of ORGAN SPECIFICA. 
TIONS. The MUSIC PART has been extended by a number 
of original organ compositions by eminent composers, by new 
exercises, and by simple manual parts added to the pedal 
exercises The English system of fingering has been raed 
by that in common use in the United States. 

OUR edition has marked superiority over the old in the 
number and quality of the ILLUSTRATIONS, many of which 
were specially drawn for the work by a practical American 
organ builder 


$1.00 
1.50 


PRICES INCLUDE POSTAGE 


NOTE.—This work will be sent with return privilegy 
with aceounts In good standing, and to those with ne 
upon reeeipt of price, 
tory Deseriptive Cireular T (Organ 
quest 


to those 
acrounts 
which will he returned if not satisfac 
Music) sent free on re- 





OLIVER DITSON COMPANY, Boston 
CHAS. H. DITSON CO., New York 
J, E. DITSON & CO., Philadelphia 
Order of your home dealer or any of the above houses 








Is the favorite stopping place of all 
artists visiting Boston. Symphony 
Hall and the new Boston Opera 
llouse are within a short walk. All 
Foreign languages spoken. 


LENOX 





Olga Samaroff 


CONCERT PIANIST 
Direction, C. A. ELLIS, 


SO State Street, Boston 
STEINWAY PIANO 





FAELTEN 
PIANOFORTE SCHOOL 


GARL FAELTEN, Direster 


30 Huntington Avenue BOSTON 





MARIB L.. BVERETT 
TEACHER OF SINGING 
Leading Exponent in America of the Marches! School, Circulars 


THE COPLEY BOSTON 





me.(¢ BERG-LOFGREN 


TEACHER OF VOICE—“Garcia Method 

Oratorio and Opera 

Teacher of Bettina Freeman and Virginia Pierce of the Boston Grand Opera Co., Mra. Doris 
California; Blanche Goulet, ays “ec ae Alima 


Recital, 


Darlington Peirce, 
Trinity Chapel, 
Residence Studio: 


seattle; >usan 
contralto soloist, 


Kessler 
Wallner 


Broadway and 158th street, New 
ta Westland Ave., Boston. 


FELIX FO 


CARLO BUONAMICI 


of Pianoforte 


FOX-BUONAMICI f=" 


INERT 


| Directors BOSTON 





4 Haviland Street 


meme K NIGH 


SOLOIST BOSTON FESTIVAL 
Orchestra 1907-08-09 
Management: G. W. STEW ART 
120 Tremoat St. BOSTON 








York, et 





ow HANSE 


Dramatic Tenor, 
Boston Opera Company Sostea 
Concert—Recital 
Management §B8YRISTULLER, 


FLETCHER MUSIC METHOD 
EVELYN FLETCHER-COPP 
81 YORK TERRACE 


BROOKLINE. MASS. 














521 Washington Street, Besten. 





Arthur J. 


No. 159a Tremont Street - . 


HUBBAR 


Vocal 
Instruction 


Boston 





AO“ AMON 


“WATERM 


STUDIO: New Ceatury Buildiag 


BARITONE 
Teacher of Singing 
Oratorios, Recitals 


and Opera 
177 Huntington Avenue Bostea 





THE MUSICAL COURIER 


~— NOS ON RE Mr HPN 


43 




















(Irchestra, was the guest i mor at the regular sprme } fo r sum r class at Waterloo, N. H 
musical dinner of the Papyrus Club held at Young’s Hot ‘ s goes New York studio which will keep 
on Monday evening Arne gt other guests present were ' cuptre ut e latt part ! lune when she w 
Eben D. Jordan and Wallace Geodrich, Significant tri eave to Vaterlor t the delightful work of coaching 
including the individuals most distinctly in evidence in th er professional pupils, many of whom take this oppor 
musical life of Bostor ity for further work with their able teacher 
zn RR, Rene 
Among the pupils of the Hubbard Stud ictively be iccoordance with the plans formulated for the second 
tore the public, those recently heard from in their different  scasor f grand opera under 1 direction of Henry 
pheres of artistic usefulness were Madame LlEnrichett Russell ¢ season 1s te mtmue for twenty weeks ane 
Godard, soprano, who scored tremendous success im the will include exghty subscription perforn ces to be vel 
role of Mimi at the San Carlos Opera in Naples. Of mn Monday, Wednesday and Friday evenings and Satur 
those nearer home Norman Arnold secured the tenor posi di; ifternoons wit following roster of artists thus 
tion at the Harvard Church, Brookline, and Mrs. Hooker nnoun € iditional names of singers wil 
soprano, took a very successfu part n a miscellaneous eagements re contemplated t be made known 1 the 
concert in Natick on Apt , while Charles Hackett, the prospectus which will be issued in September 
rising young tenor, filled the following dates, earning Sopranos—Frances Alda, Emmy Destinn, Fely Derey 
usual meed of approbation Lexi 1, Mare 28; The Geraldi Farra Rita Forn Lydia Lipkowska, Carme 
Waketield Woman's Club, March 31 | engageme Melis, Alice Nielsen, Lillian Nordica, Marguerite Sy 
for the “Stabat Mater” in Somerville, \pril 1 M ranos—Maria Claessens, Maria Gay Louis 
nur lrene Varad 
At the piano recital given on Friday « ¢ by Lillia { | ( | cl Cons Le 
Goulston, one of the talented pups of 4 stasny, the 1) ‘ lerma | wke Le Slezak, Giova i Ze 
young artist displayed a virtuosity and usical aptitude tello 
which will make her a pianistic figure of n with Baritor Pasquale Am George Baklanoff, Ramon 
aid of further all round development Blanchard. Hector Dufram k Angelini-Pornari, Car 
nee line Moltella, Antonio Scott 
[he recent engagements of John Beach to M ( r | ‘ be Giroent. Jose Mardones, A. de S irol 
and Malcolm Lang to Miss Ranney have created quit Anton Pini-Corsi, Luigi Tave 
flutter in the musical dovecotes of this city; m I Gertrauve F. Cowen 
ularly because of the fact that é ble 
bachelors are about t step I ive Hugh Allan's Song Recital 
their courage up to the ing point ; 
ne » hive \lia tine aritom see? Chem Weenies 
Llewellyn B. Cain, of 509 Pierce Building, has just |” pbrnnng as enlace no 
: * tiful ‘ the ¢ al isl i 
started his weekly recitals w et I 1¢ until the 
+! ’ at J W il { { 
close of the season, « ecital enting iffere 
. i program 1! \ 
pupil, On Thursday, April 7, Sally L. Davis prat s 
gave a program at Mr. ¢ 1s Portland stud with the - : ™ 
assistance of Harriet W in MHlinist 1 Mrs 1 \\ " 
Mary L. Hanson, accompanist \lt gh M avis r i 
only eighteen vears of ag t lisplaved wutifully M 
trained voice under splendid control d the nec y s 
person il quality rons which make tor Ssticcessitt] carect : . , ri 
RRR eale le ty 
At the song recital give by Loutse Holden Whital Prolog | . Viet 
soprano, in Lincoln Hall, Newt Hig l ) ve y , Mr. Allan it 
evening, she had the assistan f Hattie Fs lolmes ; wet : oar EP y 
contralto, and Edward Ernest Holden (her father), tet DRE tet on lel ital toe 
The program, which w ‘ \ P y A , 
the varied offermgs of the participant nel mg rtist delight is ence d des the 
the rest, the sopran ir f Ri tt ' ‘ four s, It pla i 
ing groups of songs by Landon R ild, botl \ . k the s . \ 
splendid vehicle for Mr \\ ker's lovel : 
musical interpretations ; , 
mn Re 
Madame Gardner Bartlett } ist ret f 
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G. W. Chadwick. 


Mabel W. Daniels. 


Arthur Foote. 


G. A. Grant-Shaefer. 


Margaret R. Lang. 


Frank Lynes. 
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JULIAN EDWARDS, A VERSATILE COMPOSER. 
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ter Henry Hall. “The Redeemer,” another oratorio, has 
been sung by several of the prominent musical clubs of 
country, in addition to notable performances at Ocean 
N. J., under the direction Tali Esen Morgan, 
and at Chautauqua Assembly, N. Y. At Ocean Grove Mr 
Morgan had a choir of 500 voices and the work was heard 
audience of 10,000 assembled in the great 


the 


Grove, of 


by an immense 
auditorium 

Mr. Edwards’ published works also include a piano quin 
tet and a number of charming songs. He has the gift for 
writing melodies, and so long as the sun shines down oa 
old Mother E: and will be 
music that Mr skill 
complicated forms of composition is recognized, 


his 
congratulation 


irth, men women swayed by 


in the more 
and that 
for 


is melodious Edwards’ 


fancy leads in other directiors as well is cause 
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genius of 
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sical elect who subscribe 
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the the Second.” 
connected with the vast army of enthusiastic supporters of 
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the 


Edwards has, beginning discovered 


genius of “Richard Today Edwards 1s 
this enthusiasm in no way diminishes his in 
terest in of Mr. Edwards 


rarely fails to attend the important orchestral concerts and 


>trauss, 
older forms composition, 
artistic enjoyment in such perform 
To be 
score of his oratorio 
New York. Doubt 
if it had been performed earlier in the season interest 
of the New 


attending concerts on 


in fact, finds his chief 


Edwards is a man of scholarly bent con- 


inced is but necessary to read the 


‘Lazarus, so recently performed in 


in it would have been even greater. Some 


York 


Sunday, 


critics make a pomt of not 


thus following in the footsteps of their colleagues 


n. Those, however, who heard the Edwards ora 


torio admired it \ few opinions are recorded 
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whole work is natural 
the 
contrapuntal 


and effective 


strive after bizarre effects 


ntancous—simple in its appeal, composer has 


skill, 


The compose: 


to iploy his harmonic and and 


, is straightforward 
orchestral and employs them 


acquainted with resources 


what he wants and hew to 
the 


Lazarus. 


nastership of one who knows 


work, perhaps the 


New York 


are several striking themes in 


being the one evidently refe 


April 


best one 


rring to 


ing Post 1910 


the 


seeing 


“Lazarus,” last night at 


Mr. 


accomplished 


dwards’ oratorio, 


Opera 


Julian I was given 


Metropolitan House Edwards, naturally enough, 


is an earnest and scholar in music, has a 


usp of the composition He has 
the conventional 
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among four 


oratorio form of 
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tells the 
distributed 


in this case down to styl 


“Lazarus well-known its name 
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story 


irrative, (solo) voices 


sustained stream of melodious 
Much of it is, 


Edwards changes at 
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formance was successful, and the success was merited, for “Lazarus” 
is a meritorious work. Edwards’ musical taste is noteworthy 
throughout and this is hardly what we expected of an operetta com- 
poser. It is evident, that the choral parts are developed into 
beautiful climaxes.—New York Staats-Zeitung. 


too. 
Since “Lazarus” has been performed in New York, the 
composer has received a number of inquiries from musical 
directors, who may produce the work next season, A suc- 
cessful New York production of a new oratorio is a mat- 
ter of importance in the musical world, and as this in- 
teresting event reaches musical circles abroad, it cannot 
fail to arouse curiosity and the natural desire to hear it 
In the meantime, let musical New Yorkers rejoice bec 
the composer is a resident of the metropolis. A man who 
adds to the library of sacred musical works is reasonably 
sure to win lasting fame, for in spite of sinners and pes- 
all the time. 


iuse 


simists, the world is growing better 


Flora Wilson Entertains Countess Leary. 

Flora Wilson, the talented daughter of Secretary 
\griculture Wilson, has arranged to give a dinner fol- 
lowed by a musicale, at the New Willard, Washington, on 
\pril 12, Miss Wilson is a 
coloratura singer, a pupil of Jean de Reszke and has had 
a most successful and busy season, her first on the con- 
cert stage. She is a favorite in social and diplomatic cir 
cles both here and abroad and has had numerous offers 
from managers for next season. She has yet several en- 
gagements to fill before completing her year’s work, among 
them being one at Danbury, Conn., one at Columbus, Ohio, 
lowa for May. Several press notices follow: 


oi 


honor of Countess Leary. 


and five in 


voice of 
Paris 


The talented American a sympathetic 


range, 


soprano possesses 


uses with much cleverness.—-Comoedia, 


alt was reached with appare nt ease and fullness of tone, 


wide which she 


her 


Sympathy of ex 
~Brooklynu 


E in 
voice 18 a soprano of extraordinary range 


pression and artistic phrasing make her singing delightful 


pure 


Eagle. 


Miss natural high 


notes, 


Wilson 
as well as great quality 
American 


wonderful coloratura voice, with 
in the middle register.—-New York 


has a 


Tetrazzini. E flat 
storm 


Miss Wilson's clear, high notes rival those of 
and F 


of applause. 


sung with sweet fullness of tone, and elicited a 


Daily Mail, 


were 
London. 
Wilson her 


pleasing rendition of a number of songs.— 


the White House by 
Washington Post. 


Flora delighted a company at 


Miss Wilson's beautiful drew a large number of American 


and Swiss people to a concert yesterday evening in the Cathedral.— 
Zeitung, 


voice 


Lucerne. 


Miss Wilson 


sweet voice of 


has natural grace and and a remarkably 


Kansas City Star. 


presence, 
ample volume.- 

Miss Wilson is the possessor of a voice of real charm and quality. 
Iler personality was also one that captivates, and the impression slh« 
Her 
and finish.— 


tones are 
Philadelphia 


auditors was deep and distinct. 


and with easy grace 


made upon her 


faultlessly produced, 


Inquirer 


The 
derful 


for seats at the Her won 
and technic 
The concert hall resembled a gala night at the Metro 


York Herald 


demand Plaza was unprecedented. 


voice attracted society people, as well as artists 


and students. 


New 


politan 





Helen Goff-Joubert Returns. 

Helen Goff-Joubert, the talented young soprano and one 
of Baernstein-Regneas’ artist pupils, has just returned to 
New York after a most successful tour in the Far West, 
her appearances everywhere having been marked by great 
enthusiasm and appreciation. She will remain in New 
York all summer in order to prepare various oratorios 
ind recital programs with Baernstein-Regneas, next 


season, 
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MARGUERITE LEMON’S EUROPEAN 
AND AMERICAN SUCCESSES. 
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Marguerite Lemon, the prima donna well remembered 
as a member of the Metropolitan Opera Company during 
the reign of the late Heinrich Conried, returned to Amer 
ica recently after singing for three years at opera houses 
While in New York Miss 
some “coaching” with her former teacher, 
Mott. Like all this 


that study in sez 


in Germany Lemon is doing 
Alice Garrigue 
realizes 


serious artists 


ut of 


young singer 


ason and season is the cornerstone 


of all art 
Mr 


accept a 


Conried, Miss Lemon went 
number of 
Mainz 


where 


Acting on the advice of 
to the Fatherland 
She sang at the 
Main, Wiesbaden 


much a part of the daily existence 


to enticing offers 


opera in Cologne, Frankfort-am 


and other cities music 18 as 


as work and dining 


By her beautiful voice and personal beauty and fascination 


Miss Lemon had no difficulty in making the Germans fall 
M Lemon had lifficulty g { fall 
in love with her. The press notices that she has brought 
back to America plainly show that another charming 
American singer has won triumphs in Germany Miss 
Lemon's repertory includes nearly the whole range of 
} ; 

yric and dramatic soprano roles She sings lsa in 
lyr ld t { SI gs | 

“Lohengrin”; Elizabeth in “Tannhauser Eva in “Die 


Meistersinger”; Freia mm “Das Rheingold Sieglinde in 
& & 





“Die Walkire”’; Gutrune in “Die Gotterdammerung’ 
Agatha in “Der Freischiitz”; the Countess in “The Mar 
riage of Figaro’; Pamina in “The Magic Flute’; Mar 
guerite in “Faust”; Nedda in “I Pagliacci Santuzza in 
‘Cavalleria Rusticana Aida in Verdi's opera; Mignon 
in the Thomas opera; Marta in “Tiefland”; Mimi in “La 
Boheme”; Tosca in the Puccini opera; Manon in the 
Massenet opera; Salome in “Herodiade \nita in “La 
Navarraise”; Micaela in “Carmen Madama Butterfly, 
and many other parts 

Miss Lemon will remain here for another week or twe 
and will then go to the Far West for a concert tour, 
which is to open in Seattle on April 28 As soon as 
several managers heard that Miss Lemon was coming 
home to visit her mother they at once offered her concert 
engagements, and very likely at some of these operas in 


concert form will be sung. The prima donna has a remark 


able repertory in oratorio and lieder as well as opera 
When seen by a representative of Tue Musicat Courter 
last week Miss Lemon was unable to give a complete out 
line of her future plans. The spring tour is booking. but 
beyond that she has deferred action until early in the 
summer, Should she remain in this country until the 


beginning of next season she will make an extended tour 


Should she return abroad she will sing at four or five 
operatic performances in Paris before she begins a new 
contract in Germany 

The following brief extracts are from the singer's Ger 
man criticisms: 

(“Madame Butterfly.”’) Miss Lemon sang the tit! ‘ 
from the dramatic poimt of “ s the only grateful part in t 
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‘ April 9, 1910 \bbitt, Mrs. Mason, Arthur Hunt, George Conrad, Nel- 
thing of the past, and) son Sandberg and others will contribute. 
losing strains of the Ree 
hony” die away, that, unlike The Arpi Male Chorus is going to New York the last 
or which it was written, the of May for the Swedish Singerfest. They will sing two 
nother season, and ever a yumbers individually and also in the combined chorus of 
[here is always something goo yoices 
number, no matter how RRR 
ippropriate custom and a Ednah Hall, of the Thursday Musical, with Mary Allen, 
mber for all that The first number, accompanist, gave a noon hour recital at the Northwestern 
Merry Wives of Windsor,” is one of Knitting Factory. 
rchestra repertory and one of the nee 
1s offering Perhaps the se Dr. William Rhys-Herbert’s latest operetta, “A Nauti- 
ral interest was the first and second ¢al Knot,” words by Maude Elizabeth Inch, was given its 
rt symphony in E flat, especially first appearance in this country by the musical organiza- 
rhe dances from the “Nutcracker” tions of the North High School of Minneapolis, Consid- 
pular, and deservedly so, for 0 ering the inexperience, and necessarily immature voices of 
like Mr. Oberhoffer and his o pupils of high school age, it is incomprehensible how, with 
rican fantasy, by Richard Czer- the limited time for rehearsals, such an operetta can be so 
Way Down Upon the Suwanee — successfully staged The leading parts were all well sung, 
Southern and national the young people not making the usual mistake of trying to 
rilhant, not to say erratic, num-— sing louder than they could. While the voices were all 
by the composer himself. Its only Jight in quality they were, without exception, sweet and 
fantastic, hut it seems to be impos- true to time and pitch. The chorus was especially good, 
omposers to take our folk songs se haying a professional ring, while few professional 
be some excuse for their frivolous choruses could boast of the girlish beauty represented 
is “Yankee Doodle” and “Dixie.” The North High Orchestra added materially to the per 
assured sense, national, still there formance. Unlike so many of the name, the operetta has 
iar old tunes which lend themselves q continuity of thought and plot, which, while unfailingly 
rchestral perpetuation, Arthur Mid- interesting, is not beyond the power of the amateur to ex- 
oloists, was unable to appear, his press here was not a dull measure in it, notwithstand- 
vid Duggan, who sang “Celeste jng*the handicaps. The following characters were repre- 
Lucile Tewksbury rich soprano sented 
\ve Maria” from Max  jujia, soprano is ... Ethel Chandler 
bare Nanee, contralto ; saat ....Anna Dennis 
ne, Barnabas Lee, tenor : a awe -.eees. Lester Brennan 
f the Schubert Club gave an in Joe Stout, bans ; ; correeees Harold Jolason 
n Wednesday last at Elks’ Hall. Those |, aise -Herbert Gardner 
Ethel Ferguson, piano; Ada Dahlgren Ned ftiuft "i \ 
vocalists, and Margaret Horn, Jack Brace, tenor ) {....Lerey Carlson 
Delia , ) Rernakeneths ( ..Harriet Gongh 
nReRe Daisy Girls ..Mabel Anderson 
Dora { Leonora Paulsrud 
if the Thursday Musical gave rhe Chorus by Barnstapoole Girls, Sailors, Artists, Townspeople, 
on at the Hampshire Arms on a ae 
Mary Anderson, Julia F Wing, \t the Northwestern Conservatory Student Hour, 
Swensen, Mrs. Gilman, Wint Widacedue 
Shepardson, Mrs. A. F. Owen, 
d Wainman, Esther Clark, Mrs 
Earle, Marguerite Purple, Marion 


Hill Salt, bass . ....+-Clarence Olmstead 


Russell Gaylord 


afternoon, April 6, a pupils’ recital of songs, 
piano and violin numbers was given by Lillian Kane, 
Georgia Collins, Bessie Harvey, Paul Fisher, Duchess 
Goodenough, Vera Meneilly, Reba Newcomb ard Julian 
Hatch Johnson 


RRR nae 


t pupil of Johanna Madden, will \n interesting program was given in the recital hall of 


the Minneapolis School of Music. Oratory and Dramatic 
ind Mrs Madden, accom Art 


‘ark Congregational Church April 


last Wednesday afternoon by junior pupils of Signa 


“4 ] ferhi > — . 
jelde leaves in June for Berlin © (jsen, piano, and Alice O'Connell, elocution he 


iccepted her as a pupil on hear pupils participating were Florence Rivkin, “Doris Kanter, 
Bessie Bergman, Marie Bertram, Cecil: LaGrave, Esther 

nner Fiterman, Mabel O'Connell, Leora Lawson, Lucy Gibbs, 
the first of four studio recitals on Goldy Silber and Bonnie Hanson. 


The program will be given by Myra RnRre 


Falls, Wis The other programs are The Northwestern Conservatory Club gave a dramatic 


mm) Manin apoh 


reference to the coming opera season and musical entertainment at the Y. M. C. A. Auditorium 
Il ind ensemble numbers from the Wednesday evening, April 6, presenting two one act plays, 
re give Miss MacKnight, Miss Johnson, Miss “Drifted Apart,” by Sir Charles Young, and “The Mouse 
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Trap,” ” by W. D, Howells. Pupils of Frederic Karr, of, 
the dramatic department, were cast for the characters, and 
the plays were under his direction. The second act of 
“Martha” was also given by pupils of Arthur Vogelsang, 
Francis West and Hazel Fleener singing the parts of 
Martha and Nancy, and B. Eugene Scott and Bertram 
tailey the parts of Lionel and Plunkett 
RRR 

Maud Meyer, soprano, and Kate M. Mork, pianist, of 
the faculty of the Minneapolis School of Music, Oratory 
and Dramatic Art, participated in the program given be- 
fore the students of the University of Minnesota last 
Thursday. Miss Mork played the concert etude in D flat 
by Liszt and Miss Meyer sang “Als die alte Mutter” and 
“! Chant My Lay” by Dvorak and Verdi's “Ernani, in 
volami.” 





RRR 
The pupils of Mr. and Mrs. Charles M. Holt, of the dra- 
matic department of the Minneapolis School of Music, 
Oratory and Dramatic Art, gave a pleasing performance of 
“The Land of Heart’s Desire” by William Butler Yeats 
and “Pygmalion and Galatea” by W. S. Gilbert at the 
school hall last Tuesday night. Following are the mem- 
bers of the cast: Signa Larson, Clara Theisen, Helena 
Churchill, Margaret Larkin, Alice O'Connell, Mabel Flan- 
ner, Florence Howard, Alice Kelly, Ethel Hovenden, Macy 
Will and Marie Foley. 
RRR 
Wilma Anderson Gilman played in Rice Lake March 29, 
and Friday evening gave an explanatory recital on the 
program the Symphony Orchestra is to play in St. Cloud 
April 8. 
zune 
Mabel Augustine, Carlo Fischer and Marie Gjertsen 
Fischer gave a concert March 25, in Pierre, S. Dak. 
Ree 
Eulalie Chenevert has been appointed to a position in 
the music department of St. Olaf's College, Northfield, 
Minn 
RRR 
Hamlin Hunt will give a recital in Yankton, S. Dak., un- 
der the auspices of the Conservatory of Music. 
Ree 
Helene Paulson, a Minneapolis girl and former member 
of the Thursday Musical, is appearing this week in “A 
Golden Butterfly” at the Metropolitan. 
nRre 
Aurelia Wharry sails April 16 for Florence to continue 
her studies with Isadore Braggiotte, spending July and 
August at Levanto on the Mediterranean Sea. Miss 
Wharry sings at the Church of the Redeemer on Sunday, 
April 10, 
Rue 
Madame Hesse-Sprotte has been so successful in the 
Twin Cities that she has decided to make her home here. 
She has taken a house at White Bear Lake for the sum- 
mer, 
RRR 
At the annual meeting of the Thursday Musical the fol- 
lowing officers were elected for the coming year: Mrs. 
Harry W. Jones, president; Mrs. S. M. Dick, first vice 
president; Mrs. Horace V. Winchell, second vice presi- 
dent; Mabelle Darrow, recording secretary; Mrs. George 
K. Beldon, corresponding secretary; Mrs. Charles H. 
Hunter, treasurer; Mrs. P. M. Vilas, auditor, and Mrs. 
Charles J. Babcock, librarian. Of these three, Mrs. Jones, 
Mrs. Dick and Mrs. Babcock were re-elected. Four, Mrs. 
Winchell, Miss Darrow, Mrs. Beldon and Mrs. Vilas, were 
new, and Mrs. Hunter, who served last year as auditor, 
became treasurer. An important feature of the year’s 
work has been the philanthropic work, under Mrs. T. D. 
Bell, by means of which over sixty concerts have been 
given, including programs at twenty-five public schools six- 
teen philanthropic institutions, six hospitals and various 
factories and industrial institutions. An orchestra of 
twenty-nine pieces, of which all but seven are members 
of the club, was organized in addition to the choral club, 
which, while not new this year, has been reorganized and 
includes members from all sections, ~ 
Marian Coe Hawtey. 





Tina Lerner’s Appearances. 

Tina Lerner, whose appearances with the leading or- 
chestras and in recital have established her as one of the 
favorite pianists visiting this country, will appear in Bos- 
ton April 20, at a private musicale given by Mrs. E. 
Brandegee. April 22 Miss Lerner will play in Hartford, 
Conn,, at the Parsons Theater, and on April 26 she will 
be the assisting artist with the Philharmonic Chorus in 
Halreanaee. 


S RUGGLES srocre 


WINONA. MINN. 
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MUSIC IN ST. JOSEPH. Russian Airs, Wieniawski, Joseph Kneer; piano solo LADIES’ NIGHT AT THE PLEIADES CLUB. 


transcription—Quartetto, from “Rigoletto,” Liszt, Pearl 





Sr. Joseru, Mo., April 2, 1910 \ man prostrate, with his face buried in the ground, a 


f is ; : , nee as : a ee e ‘ . a) * 

; sae ae geraliy 4 sonic Ashley, oF cen <> em me paongnics oe ee ms gen the hgure of a lovely woman seated in a crescent, playing 

{ ) ght at the ¥ M C. A. Music Hall is memor — n , REF: CCaicaans i <P sev) an ancient lyre, were the illustrations cleverly used 

1 able both for its artistic and financial success. To Frank Arthur Bienbar, Joseph Kneer; vocal ore (a) Laliaby, the cover of the menu at the annual ladies’ night of tl 
Moss, under whose management the affair took place, is Am) Aldrich, (b) “Als die Alte Mutter,” Foster Krake, Pleiades Club last Sunday The feast took place at 
due the twofold credit of effacing the deficit left over from Mrs Lawrence W eakley ’ violin solo, a Phais Meditation, Reisenweber's and Dixie Hine Ss, the pre sident, stated u 

' the convention of the Missouri State Music Teachers’ Massenet, Joseph Kneer; piano duet, National Airs, Moss his little impromptu speech at the opening that this: wa 

| \ssociation, and of treating St. Joseph to a worthy sur- kowski, (a) Russian, (b) German, (c) Hungarian, Pearl ,,,, night in the year when members of the club retreat: 
prise. Miss Ashley is a gifted and versatile musician of Lowell, John Steinacker and left woman, sweet woman to run things after ‘her 

, iifteen summers No one, at course, is a finished artist at . ad RR sweet will However, the men must be commended | 

that age; indeed, no one of fifteen wishes to be considered re J. A. Corby, who has so faithfully given het ‘er choosing such good looking women to head the variou 

l perfected or finished. And so it is that the beauty of Miss Vices for 2 Snes er reere £8 apenas OE the Poetruney mimittees. Small Japanese umbrellas and lanterns wer: 
Ashley's playing is expressed in the refinement, dignity, Musical Club, tendered her resignation at the last meeting used artistically in the decorations The tables wer 
intelligence, and noble sweetness of a young girl, who The following officers were elected Mrs. Milton Tootle, decked with Feil roses and im addition each lady at 
conscious of her growing ability, and who is eager 5. president ; Mrs. Jesse I. Roberts, first vice president eae SS Ga get se ae 
for the maturing years of study, which will un Mrs. E. S. Garner, second vice president; Ella Boyd guests of honor—Jeanne Jomelli, representing musk 
doubtedly place her among the great artists, as she is al- ‘reasurer; Mrs. Gaylord Thomas, secretary; Mrs. George Nellie Mathes Horne, representing painting; Mrs, Fra 

: ready a child artist. Miss Ashley is a junior in the San reves, corresponding secretary; Mrs. Marcia Bailey, mu Bellinger, representing literature, and Marietta Olly, rep 


; a ae es : : , }) sical director; Charlotte Grady, librarian. The board of ; ' 
Francisco High School, and is said to be as brilliant in all ( Tady, a c DUare < resenting the drama—received books giving a history 

















her studies as in music. Paderewski heard her play when ‘rectors is as follows Mrs. Milton Tootle, Jr, Agatha 4), cluh 
fe 7 ‘re ‘ree os 

she was but five years old a r, — — os Mrs 3 weph ¢ “e° Mrs. T. G Mrs, Randolph J. Trabert, in a gown of ciel bhic mes 
1omas, Mrs, E. ¢ artwig, Mr I renery, M , 

Sa 8 M Rail M ’ | “a J “we y, = me, made a charming toastmustress Each speaker a 
- : 7 7 = ct arcia ariey s toberts harlo d : : , 
Enthusiasm ran riot over the annual performances given . , — vs : . ~ € 4 . tte Grady, cach artist appearing on the program was gracefully i1 

o . i. 7 . . nevieve “Try, « ) rs . . 
by the Columbus Club Minstrels Monday and Tuesday po ‘ : =ae sae a Boyd, Mr troduced, with the outline history of each told in a few 
nights, at the Tootle Theater, when $1,800 was netted by sroves and Mrs, FE. S$. Garner words M.esdames Olly. Horne and _ Belling: mace - 
the local order. The music, under the direction of Phillip eae speeches and Madame Jomelli sang divinely “Dich theu 
W. Kost, with E. G, Meek leading the orchestra and Carl \. C. Emstem, of New York, who gave a piano-playe Halle from “Tannhauset Summer.” by Chamina 
Johnson at the piano, was better than ever before Among ‘recital Monday night at Olney’s Music Hall. was assisted ind two songs in Eneli While kt + : TF 
ly 1.1 | } . ’ 
those in especially clever song and dance were Joseph ” Mrs. L. O. Weakley and Adolph Bock several of the entertainers were me! Am t! 
Quinliven, Frank Lawlor, Ezra Harrison, Will Schiesl eRe mitted to appear were Pt Hemus. the bariton 
itt H 
and George Meisner. At the last meeting of the club the Mrs. George E. Wagner gave a very enjoyable musical Paul Gruppe, th ee «=r Hemus. in excellent 
following officers were elected for the coming year J. Thursday afternoon, complimentary to her guests. Mr und style, sang “Flow Re “2 
’ Ce y shi j — , li ss , ‘ : 
B. O'Brien, president; George Meisner, vice president; | recorge Ashley and her daughter, Phyllida Ashley, of San lwo Grenadier y Schumann rl , 
M. Egan, secretary, and W.°D. McNeely treasurer The numbers Me Memus w Lived! ¢ l tw , 
board of directors are: Col J \ Corby, es Nolan, Mr. Gr ippe played beautifully Svendse 2 
\. T. Whelan and H. B. Lysaght Allegro Appassionata » Saint-Sei , » | 
® ® ® gave veral recitation " | re weechye 
The Men's Choral Society under the direction of Phillip were given by A. Toxen Wor i! ty promot 
W. Kost, with John Steinacker as accompanist, will give AND Shuberts, and Robert Robert mager of D 
the second concert of the season ahout May to ter 
Avotru Bock rhe names of the muittecewomen f \ 
Reception—Mrs. Ralph L. Scott ted by M 
Additional St. Joseph News. >. Ament, Mrs, Horace A. | irs. Cha 
Sr. Joseru, Mo, Apri g Bogle, Mrs. Char Rov Rowe tr j e¢ 
Whether the her had aueht t tl George W. Laird, Mrs. P. L. Ander 
hether the pure spring weather hal aught to do with 


Wi + 
creating the atmosphere that held the large audience en ill Return to America Menu— M1 Gale Spaulding , ’ 
rapport with the artists during Monday afternoon's Fort Next Season Robb, Laura kk. Carpenter, Mr 














nightly concert, 1s of no consequence The concert nselt Dinner Mrs. DD. Fred Prick issiste bike 
was the thing, and a happy finale it was to the club's Gregor Mason, Mr: Walter G. Muirh tep 
series, at Robidoux Hall Joseph Kneer, violinist, and L.. Spencer, Mrs. Lathe Vhite, Mr va 
Arthur Bienbar, at the piano, gave a noble reading of the Ratestainmoens._i ucile Lavei , » M " 
great Beethoven “Kreutzer” Scnata, this being the first Concert Direction, M. H. HANSON ke. Francke, Mr FKdward F Foley. M | | 
hearing of that work in St. Joseph Mrs. Lawrence 437 Fifth Avenue, New York Rooney, Mrs. Henry Gaines Hawn, Mr Kett 
Weakley’s singing, while not to be compared with that of felin McRirney. Mrs. John R._ G 
her beautiful voice of a half dozen years ago, was never Kiechwation Mr Dear niet of ) 
theless decidedly artistic, and there was an admirable elas- *F#etsco Miss Ashley, with Cleo Bryan and Adolph ve ation Wieuene \ Pete , 
ticity and lightness in her execution of the florid passages Bock, played, from memory, the piano part of the Met oy : ty, ro 
Foster Krake and Amy Aldrich figured on the program as delssohn Trio, No. 2, op. 66 G. Avorn Bock 
composers. Miss Aldrich is a sympathetic accompanist —e 
and her work at the piano during the entire Fortnightly The Bird Song. . 
season has been that of an artist I heard at dawn the sweetest bird song ' Brounoff's Lecture Recital. 
nee Mine ear did gladden, liquid melod a ts popular lecture recit 

John Steinacker received a warm welcome to the Fort Sort fluted by some thrush shy hidden wher ian Life and Music,” April 6, at Temple Israel, befor 
nightly stage upon this, his initial appearance. His duos The maple boughs my window's privacy large audience. For two hours he held the interest 
with Pearl Lowell were given admirably. Clara Messick’s Do keep. Was it wild burst of ecstas by his lecture and the musical illustration "1 
harp playing has won her popularity. A pleasant bit of Rollicking gush of glee Nay, but a calm nd varied experiet ill serve ¢ m 
variation was given between the two parts of the program Flow of content, so soft and so tranquilly iano and vocal numbers. w eg t 
by Mrs. Horace Krake in clever impersonations. The pro Poured forth it came to my sick heart like balm ongs. and. ended with Bor oof 
gram was in charge of Mrs. E. S. Garner Harp solo Though well | knew ‘twas but untutored bird Mny eneore Hi pup Florer f 
“Mazurka,” op. 12, Edwin Schnecker, Clara Messick; Singing as nature prompted, yet I do Kamm i Ostrow ! | tikowsh Romar ‘ / 
piano and violin, “Kreutzer Sonata,” op. 47. Beethoven, Believe no heavenly messenger with word uch expressior d tinct \ 
(a) “Adagio Sostenuto,” (b) “Presto,” (c) “Andante Of comfort sent could e’er to me have brought Beatrie Durshlaw cal pupi ' w ver wel } 
con Variatione,” (d) Finale—Presto, Joseph Kneer, Arthur More instant soothing, perfect peace, or ¢ eed. with goose , 
Bienbar; vocal, “Una Voce Poca Fa” aria from “Barbier My grieved soul mere blessed healing wrought thor Violinist Civon pleas t (} 
di Siviglia,” Rossini, Mrs. Lawrence Weakley; violin solo, Rochester Post-Express i to exploit Platon B off j wer New Y 
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aig very atic the ease with which pupils of this in- 
stitution always appear in public, as well as the excellent 
principle which underlies the many performances given in 
concert hall of the “Our semi-weekly 
are not for the but simply 
lessons in public perfermance given to overcome timidity, 
and are open to pupils of all grades of advancement.” 
nRre 
programs 
Alexander, 
Lettie 
Kelly, 


vocal, 


the conservatory : 


concerts purpose of display, 


were given. Those 
Amy Pinner, 
Danenhower, 
Anna Wor- 
Ruth Rich 


violin, 


two classical 
Piano, 
Lowenstein, Aliene Dechant, 
Marian Skillman, Anne 
Nicholls ; 
Edward Von Hagen; 


This week 
taking part were: Maria 
Estelle 
Jayne Cumine, 
Fox, L. 


celle , 


organ, Gertrude 
hart, Rachel Rogers; 
W illiarn Roeseberg 


ner; 


RReR 

Philadelphia’s finest tenors, and 
thorough musician as well, will be heard in recital, at 
Witherspoon Hall, on Thursday evening. His selection of 
as well as the old folk songs, is interesting, but then 
interesting when sung 
voice, the art and the intelligent interpretation 
Mr. Braun puts into all his work. It almost goes 
without saying that Ellis Clark Hammann will be the ac- 
seems to be in constant demand for con- 


John Braun, one of 


songs, 


anything worth a row of pins is 


with the 
which 
companist, as he 
cert work of character 
2ene 

\t the musicale given at the Mrs. E. A. Buck 
man on Friday evening, the program included a group of 
old English songs for bass, sung by Dr. Stanley Nichols 
and “Lullaby” (Beatty), sung by Mrs. 
George “Reverie” for violin, played by 
Clarance Etude” (Leschetizky), 


this 


home of 


George Engle; 


Binn, soprano; 


and “Caprice played 


Beatty 


Cox, 
by Earle E 
aemere 
Mendelssohn Symphony Orchestra of Camden gave 
Anton Blaha, 
Blaha played a 
and pre- 
Saéns). Miss Yocum’s 
and Brahms’ G minor bal- 


The 
concert on Thursday evening, assisted by 
fertha Yocum, Mr. 
(MacDowell); mazurka (Musin), 
“The (Saint 
numbers were a Chopin prelude 


lade 


violinist, and pianist, 


cradle 


song 


lude to Deluge” 


nner 
\ recital by Mary Macan, soprano, and Henrietta Her 
mann, piano, is announced for Friday evening, April 15, at 
the Philadelphia Musical Academy 
RRR, 
\ recital was given on Friday evening by pupils of the 
Yocum Musical Art rhe 
Leschetizky method of piano playing 


School of school teaches the 


Witson H. Pire 





Maud Allan in San Francisco. 


\llan, 
San 


classical dancer, made her first appear 
Francisco on April 5, 
the office of R. E 


her 


Maud the 


an m and 
Johnston, it was the 


Miss Allan 


Francisco and one in 


according to re- 
ports received at 
American tour was 


San 


greatest success of 
booked 


Oakland 


for four appearances in 


each seat in the house 


Miss 
three 


lor performance 


\llan has been engaged by the 


every 
local 
San 
Owing to 


was sold, and 


additional 
appe 
she 


manager to give performances m 


Francisco, after her Los Angeles arances 


cess in San Francisco, has also been en 


her 
wed for 
Miss Allan 


tr twenty ve 


great su 


performances in several small towns 


will return to this courtry m the early fall 


pertormances 


Dr. Willner a Giant of Song. 

Following are a few press tributes to Dr. Ludwig Wiill- 
ner’s art: 

Dr. Willner is a priest of music. He was not only a giant guide, 
but he was leading to the interpreter’s house. The famous singer's 
has great range. of word values is keen; his 
enunciation in expressing the infirite gradations of sentiment is 
one of his unique charms.—Troy, N. Y., Times, March 17, 1910. 


voice His sense 


Dr, Wallner is not only a singer of rare power of expression, but 
a skilful actor as well. He is able by this combination to surround 
his songs with an atmospheric effect which greatly enhances the 
value of the music.—Herald, Washington, D. C., March 15, «910. 


Wiillner’s singing, and his 
style of tone production is so perfect that a number of singers on 
the American concert stage might well emulate him.—Post, Wash- 
ington, D. C., March 15, 1910. 


There is a distinctive charm in Dr. 


He has a 
intensity he is 


Dr. Willner is without question a great interpreter. 
face and in moments of 
wonderful.—Toronto Globe, April 8, 1910. 


very expressive dramatic 


Willner’s interpretative 
the intent of the modern 


art perhaps comes nearer to expressing 

song writers than that of any other 
He has made the critics marvel, just as he has moved the 
unlearned through the intense humanity and magnetism of his per- 
sonality and his interpretation.—New Orleans Item, April 3, 1910. 


singer. 


The virility and marvelous power with which these songs were 
interpreted were almost startling.—New Orleans States, April 4, rg10. 


As the great artist sang it seemed that gray haired men and 
women were living their youth over again in the country famous 
for its song and story. An American without the knowledge of a 
single word of German would almost be able to interpret the song, 
so much does the singer portraying love, 


of country, ete-—New Orleans Picayune, April 4, rgto0. 


expression use while 


hatred, love 
The audience sat under the spell of his curious art during two un- 
forgettable hours. —New Orleans Times-Democrat, April 3, 1910. 


Each study last evening was of its kind a gem in the finest set- 
ting; a luminous painting in which there was no dead color; a com- 
position in which the design and drawing were masterly.—Montreal 
Witness, 


March 19, 1970. 


the of the 
sings as no other man 
sing.—Montreal Star, 


Willner, the 


writers of 


singer, the artist, interpreter world’s 


before 
March 19, 1910. 


greatest immortal songs, 


the public today sings or can 


He came, he was heard, and he and now in 
that he 


crowds that desire 


conquered, nearly 
not sufficiently large to 


-Montreal Herald, March 


halls are 
him.— 


every 
hold the 
1g, 1910, 


city goes to the 


to hear 


Here was an assembly of upward of one thousand people, fully 
So per cent. of whom did not understand the German language, but 
held to the end, aroused to wild bursts of enthusiasm, 
carried away by tragical utterance and yet again thrilled into shud- 
1 March 19, 1910. 


ders 


who were 


and silence.—Montreal Standard, 


Wiillner’s art is a mystery, something which compels and enters 


into the very being of his hearers.—Montreal Gazette, March 19, 


igio 





Connell in Oratorio in Philadelphia. 


Horatio Connell, having sung the bass part in Dr. Hora- 
tio Parker’s “Hora Novissima,” recently given by the New 
York Oratorio Society, with such great success, was imme- 
diately engaged by the People’s Choral Union of Philadel- 
phia to sing the same part on April 21. 

Mr. Connell is at present in the South, taking part in the 
three days’ festival at Spartanburg, S. C., with the New 
York Symphony Orchestra. 
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Bsooxtyn, April iit, t9 
Dr. Ludwig Willner, accompanied at the piano by Coen 
raad V. Bos, will present the following “Request” program 
in the Musical Hall of the Academy of Music, Thursday 
night, April 14 
Der Wegweiser (W. Miller) 
Die Post (W. Miller) 





Mut (W. Miller) 

Die Stadt (Heine) 

Der Atlas (Heine) 

Liebesbotschaft (Rellstab) 

Das Lied im Griinen (Reil) 

Freisinn (Goethe) Schumar 
Auftrage (L’Egru) Schuman: 
Pierrette (Falke) .. Kurt Schindle 
Der Handkuss (Liliencorn) Oskar C. P 
Das Posthorn (Seidel) Huge Kau 
Wolfsaugen (M. Drescher) Hugo Kau 
Auf leisesten Sohlen (Palke Hugo Kaur 
Der Sieger (M. Drescher Hugo Ka 
Daheim (Schénaich-C: Hugo Ka 





Der Musikant (Eichendorf Hugo W 


Lied vom Winde (Mérike) Hugo Wolt 
Der Feurreiter (Mérike) Hugo Wolf 
Sehnsucht (Liliencorn) Richard Strauss 
Heimliche Aufforderung Mackay Richard Stra 
Cacilie (Hart) Richard Str 


This will be Dr Wiullner’s farewell recital in Greatet 

New York 
nner 

Emma Howson gave another pupils’ musicale at her 
studio, 130 Livingston street, Saturday afternoon of last 
week 

nee, 

Berta Grosse-Thomason had the rooms of her pian 
school on Degraw street handsomely decorated with pink 
roses, tulips and carnations to give a garden effect for 
her pupils’ musicale last Saturday morning The younger 
children played, and of these all the girls were in white. - 


[wo duets by Loewe were played by Gertrude Lyons and 


one of the assistant teachers, Miss Connor Helen Hyatt 
played a melodie by Kohler William Lyons followed 
with “Das Posthorn,”” by Gurlitt. Frances Duryea played 
“By the Spring,” another Gurlitt pie Jessie Hyatt 
showed her skill in a performance of a melodie fron 
“Der Freischiitz.’ Christmas Bells,” by Kohler, was 
played by Frances Ruxton Eva Rumpler played “Sunny 
Hours,” by Lyons, and Beatrice Jones piayed that favorit 
of favorites, “To a Waterlily,” Sy MacDowell Edith 
Roney plaved “Sailor's Song,” by Grieg, and “Vals« 
Mienonre,” ty Schuett. Gilbert Rapelman played the final 








ETSCHNIKOFF 


VIOLIN VIRTUOSO 
instructor of the Renowned Violinist 


Mrs. LILI PETSCHNIKOFF 
Accepts Pupils for the VIOLIN | 


Apply at Stadio: Landshuter Str. 14, Berlin W. 


and TUTTLE 


Managers of Concert Attractions 
315 Sutter Street, San Francisco, California | 


European and Eastern Managers desiring to send attractions to the 
Coast, or artists desiring to make arrangements direct, are respect | 
fully invited to write. | 


THE MEHAN STUDIOS 


Mr. and Mra, JOHN DENNIS MEHAN 
mre JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
Teisonene 5046 Columbus 70 Carnegie Hall, New York City 


P PROFESSOR ALEXANDER 











J DURNO 


PIANIST 
Chicago, Ill. 





4681 Lake Avenue 


number on the program, the Schutt waltz, “A la Bien- girls from eleven to eighteen years of age. They are very 
Aimee.” Recitations were added to tke program by Helen serious students and have organized for mutual improve 
Hyatt and Eva Rumpler, and the Misses Hyatt sang a ment 


duet, the old Spanish melody, “Juanita.” Madame Thom a 

















ason expects to sail for Europe in June Che t S$ are getting ready for pupils 5 4 
ia 4 2 tew have already een given 
Rebecca Lane Hooper, a daughter of Prof. Franklin W a ed 
Hooper, is the authcr of the comic opera “Alice in W Margaret Burk sing of tl 
derland.” which was recently given at the Academy of vamsts of the y ger set ke r last publi ppeatl 
Music for the benefit of the Brooklyn Free Kindergarte nce at the women’s music concert March 22. Frid 
Society Miss Hooper herself impersonated the rol i t this week she will leave for the Notre Dame Conv 
the Duchess in Lewis Carroll's fantastic romance for chi it Cincinatti, where she wi ron ent he novitiate 
dren \ large number f talented girls and boys ‘ hecome 4 nui Mis Burkley is unusual capacity 
young ladies took part in the production, which t uily study, is an ex t te terling pianist an 
papers of Brooklyn reviewed most favorably pable organist age 1S twenty-three, a is 
a een her desire t er \ t tf ad 
MUSICAL EVENTS IN COLUMBUS and warm friends w _ Burkley abundant s x 
i teache px P hose vox 
Cotumeus, Ohio, Apri 
Che Cincinnati Symphony Orchestra last Monday ever rind ee ve (olumous WEE 80 many 
ng 4 dmiring frien wis ge t 1 long li ind pe ct ha 
ing made its third appearance in Columbus for this sea ; " . 
son, presenting a most interesting program, composed of menses ELLA - sMITH 
Ballet Suite,” Gluck; “Swan of Tuonell Sibelius; vor : 
spiel to Parsifal,” W agner; hith symphony, Pschaikow Hadley and Koenen. 
sky. The audience was large and responsive. Mr. Stokoy ae’: e Symphony 
ski’s merits as a conductor are manifold. There is talk of Orchestra. made these 1 hen rewarding Tilly Koons 
a series of concerts by this orchestra in Columbu ext 1... appearance in that 
season, though nothing has yet been settled He: 
nRne P 
The last matinee concert of the Women’s Music Clul 
will take place on Tuesday afternoon. This will be ‘ 
day,’ when the active members may invite thet : 
to be present Those members who appear on the Few vocal ar , 
gram are Bertha I Young, organist; Elimor | ise t tistic imp \mie ’ is Mis 
Schmidt, pianist; Margaret Hast, soprano; Ah Ko ' gratihca ' 
Speaks, contralto; Maud ¢ violinist Edith Sage know that K & ext saat 
McDonald, soprano The ensemble numbers will be . 
played by Ethel Keating, Emma Ebeling, Olive Neil an 
Elinor Schmidt. France Ziegler will be the assisting Off for Europe. 
sician. The accompanists will be Carrie Lou Betz, Emma H ‘ i. Bost = 
Ebeling, Ethe] Keating and Mrs. Will burn Mills left r europe \driatic to be g intil, Octobe 
nem Miss Gard t 
leanne Gerville-Reache contralto t the VManhatta: af , L : 
Opera ( pany, has been selected toe se tl Women’s Furope M H ry | 
Music Club season wit! ng recital Tuesday evening m Une Ram . etar rf 
April 26 ! let f pan 
» » » } “A , 
Mrs. Wilbur Thobus Mills, organist ot Broad Street 
Methodist Church, will give a vesper recital! tomorrow Lecomte Sails. 
ifternoor Floyd Stank Crooks iritone, will be the es " Spe , 
soloist : +. 
nere : a 
Ihe Oratorio Society will be rehearsed tomorrow en 
; ‘ rig and 
Frederick Stock, of the Theodore Thomas Orchestra 
Chicago Early in M t Oratorio Society pres f ‘ (ou 
Samson and Delilah with the rchests Cormne Rider 
Kelsey, soprano; Margaret Key ntralt ind Herbe 
Witherspoon, bass he May Festival will consist of thr Letters at the Offices of the Musical Courier. 
necerts {ett elt ‘ 
a 
[wo of the artists have ready | engaged the lenti 
Women’s Music Club for the seasor f 1910 and 1011 | MM, 
November David Bi phan pris favorit n ¢ i eve r , ‘ lik ' : 
bus w he has 1 ¢ heer here Seg ‘ era ear \ j , r 
Enocl Arden, The Rav Por nd wt p ' Koci ‘ ‘ ‘ ‘ ‘ ‘ 
songs | January plat t will b pP { { | | 
Samaroff, wl { bus p rs | I k H 
t ar 
re Fr 
The April twilight concert at Ol State Universit WANTED 
he a charming affais [he singers will be Mesda I WANTED—A t !’ t 
Williams Hutchinson, contralt Margaret Parry Hast a: , ter ‘ . ‘ 
prano, and Ada Davis Charles iolinist - Abilis 
eee 
ler Carlton 1st 1 “A Is wa { | 
iWANTED t | eT 


1 church position 


\ new music club called the Pheeb i ‘ 
| dress, The Wichit one " 


been formed on the west side it 3 MMPOses 


Voice Culture, Repertoire 
Address: 116 Carnegie tall, New Yor k 
Tel., 15 Columbes 
Method Rec ded by Scdaliapies. 
Sammarco, Lorels 
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Vj I T (} N < F RN AR f Correct Voice Production 
OPERA. ORATORIO and LIEDER 

BASSO 

Available ter Oraterie, 

Myron W. WHITNEY, Jr. == 


MANAGEMENT: 


R. E. JOHNSTON, St James Building, Broadway and 26th Street, New York 








THE MUSICAL COURIER 








BENEDI 


CONTRALTO 
Soloist St. Bartholomew's Church 
MANAGEMENT": 
WALTER R. ANDERSON 
5 West 38th Street, New York 


[ | * Phone, 740 78th 





BLANCHE 


eam AND LYRIC 
PRA roe 
“Voice a oaaun one t”— 
For Bookings Adéress : $ Salto Mer # 2 Be. ved faves an. 


sire SHOWALTER 


= York 


VOLNEY L. ~ gene 


THN orn 


Grand Forks ~- > N 


N. D. 





CORDELIA W. HUL 


PIANISTE 
Grand Forks - - 








Master School for Violinists. 
BOHUMIL 


MICHALEK, Director. 
Tt em vst rigid, searching investigation will result in a strong confirmation of the fact that our 
ol is immeasurably superior to any similar sees in this country. 


CHALE: Fs 


Year book mailed 
FINE ARTS BLDG., CHICAGO. 





Edward J. Freund, 


VIOLIN VIRTUOSO 


Management: Martin Frank 
24 Adams St., Chicago, If 








ESTHER PLUMB 


Contralto 
Oratorio 
Recitais Concerts 
Address: 1519 East 624 St., Chicage 
"Phone aga8 Midway 





MARIE ZECKWER 


SOPRANO 
Management: HABNSEL & JONES 
1 Bast 424 St., New York 
Pilildelphia Address ; 106 Worth 34th St. 
Phone, Preston 20614 





HANNA ee 


SOPRANO 
A “< dress: Auditorium Bauliding 
abash Avenue, Chicago, Ill. 
ouanet Address: 1220 Winthrop Avenee 
Phone, Bdgewater ... 





COSMOPOLITAN SCHOOL OF 


VICTOR HE = ery 
UMMER SCH OL i part 


l Ss n N 


RE GISTRAR, AUDITORIUM ‘BUILDING, cHIcCAGO 


PROGURE ENGAGEMENTS, Use the 


American MUS 


Which gives the addresses of MUSICAL SOCIETIFS, CLUBS, Etc. 


Price, 


felephone: 4292 Murray Hill 


$2.50 Delivered 


“MUSIC AND DRAMATIC ART 


DR. = WILLIAMS, Registrar 
will « Normal Cla 


wr ite at once 


onduct a 
for particulars t 


Vietor He 
nging 


- DiI 


439 Filth Avenue, New York 





“me ALEXANDER MacFADYEN | 


aa 1S THE WIND’’ MAL k NOS" 
A BIRTHDAY SONQ’ HE SEASONS" 
‘YE WHO HAVE Yt ARNED ALONE" 
WM. KAUN MUSIc CO., Milwaukee Wis. 


Awl DEALERS 


| AMERICAN |_— 
ACADEMY Connected with 


Mr, Chartes 
OF 
DRAMATIC ARTS | Mit: tase 
FOUNDED IN 1884 Theatre end 

















Ite exceptional! facilities and complete organisation 
made it the recognised leading institution 


for dramatic training im this country 


BOARD OP TRUSTEES 
FRANKLIN A. SARGENT, President 
FROHMAN JOHN DREW 
THOMAS BENJAMIN F. Re 


DANIEL 


AUGUSTUS /EDER 


Fer catelogue sad \afermation, apply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, SEW TORE 


JOHN R.ROBERTS 
Saybrock Apts, =427°"" Pittsburg, Pa. 


sovaan CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 
VIA YINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANOQUAGES 
Plorence. Vie del Conti 7, P 2 do 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephons, Evanston 318 


MYRTLE R. LEE 


COLOR ATt JRA ME SEO-LOPRANO 
g R i ( s, T 1g. Graduate of St 
Mi s one Blane he Corelli 
4:9 Fine Arts, Chicago 


V Oo N Ss T E IN 
ACADEMY :: OF :: MUSIC 


tncerp. Nev.., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 
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| VOCAL ART 


NEW YORK 


Edith oe WHIFFEN| 


Planist-Accompanist 
3a Calle Roma, Num. 41 CITY OP MEXICO 


D. A. CLIPPINGER’S 


HOOL OF SINGING 
Send ter ¢ Ste of Summer Institute for Singers 
_" 410 Kimball Hall, Chicago. Itt. 


CLARENCE DICKINSON 


CONCERT. ORGANIST 
Organist and Cho jan Church, Comducter 
Mendelssehe Glee Clud wn ant AVENUE, REW YORK CITY 


LUCILLE TEWKSBURY 
Geasnste, Caner Recitals 
Address: 1452 East 54th Place c > 1M. 

Management: E. A. STAYRUM, Steloway Hal! 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue. Chicago, 10. 


James Stephen MARTIN 


VOCAL INSTRUCTION 


sreanons $30 welngt Best | Pitgars 


THADDEUS RICH 


CONCERTMEISTER 
Philadelphia Orchestra 


Ellis Clark Hammann 


ANIST 
1524 Chestnat ‘Street PHILADELPSIA, PA. 


- LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building Phitedeiphia. Pe. 


Frederic C. FREEMANTEL 























TENOR—VOCAL INSTRUCTION 
1947 Broadway, New York Baker Building. Philadeiphia 





FRInDA 


LANGENDORE 


Direction: R. E. JOHNSTON, St. James Building, New 


CONTHALTO 
1909-1910 
pods _ 





nvw DUGG AN‘ rare. 


TENOR 


si diiantaaal 








STUDIOS 
«IMBALL 
HALL 


Signor DAD I 


Vocal Seuaier s oi ie a Ht B9th Stree Street, 
6 Plaza 


New York 


« 
VIOLINIST 

American Conservatory, Kimball Hall Building 

Residence Phone, 3562 Hyde Park Chicage. Ills. 


PIANIST 
Papile Ac-epted 


eK OBER’: 


OTTO L. 


FISCHER |: 


PIANIST 


SOLO or ACCOMPANIMENT 
Management: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
Phone, ReversideSo Wew York 


py MILLS: 


Church and Concerts 


' 101 West 91st Street 
‘Phone, 3261-R River 





RAGNA LINNE 


DRAMATIC SOPRANO 


For Terms and Dates. address 
Masical Agency, E. A. STAPRUM, Mgr. 
STEINWAY HALL, CHICAGO 


Conver WILLIAM Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


ELAINE DE SELLEM cain 


The Woltsohn Musical Bureau 
Chicage, tli. 


Management : 
Porseanl Atérocs : 4101 Brenel Bird... 
TRE STERNBERG | SCHOOL OF MUSIC 
CONSTA STERNBERG, 
oo education in all branches 


Write for catalogue. 
Fuller Building, 1o South 18h St., Philadelphia. 


| Louise St. do John | WESTERVELT 


328 128 Wabesh Avene Avenue 


2 RELA 


Hall HEL 


GUSTAF AF HOLMQUIST 


[ULU JONES DOWNING 
mates =r 








CHICAGO 
ee 


an 











om Featuring Vocal Artists of Note 
ADORESS: 
MUSIC ART SHOP 
5642 Kenmore Ave., Chicago 





ct IRTIS, AS BARRY 


4918 Winthrop he sincagg ° Chicago, Ill. 
Phone, Edgewater 695 





Grace | Nelson 


German, Prench, ! rg & b 
— Pine Aree Bidg., Chicago, 1 — 





JOSEPH SCHUE 





RECITALS 


ORATORIOS 


MARGUERITE VON SCHEBEN 


SOLO HARPIST 
Pitisberg Orchestra 1908-09 





SOPRANO H 


‘HOTZ: 


BASSO CANTANTE R 


- STUDIO: 1710 Chestaut Street 
VOICE CULTURE ww 
JOHN B, MILLER === 
Steinway Hall, . 
Charles Wakefield Cadman 


Direction 
gE. A. STAVRUM 
CHICAGO 

AMERICAN INDIAN 

MUSIC-TALK 


Pau! Kennedy Harper | K 
For Terms and Dates, CADMAN 
318 McKee Place - - Pittsburgh, Pa. 


es “Wl LD Concert 


Organist 
KIMBALL mAbs 3 nee ase 


CHICAGO 


PI ANO ‘ORGA N 
CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


CHAUTAUQUA (N. Y.) INSTITUTION 
MR. SHERWOOD’S 


22d Summer Session 
Term of 6 Weeks, beginning July 9%, 1910 


Piano Department—Private lessons: Mr. Wil- 
liam H. Sherwood, Miss Georgia Kober and Mrs. E, 
T, Tobey, combined with 30 interpretation and 
analysis clasnets he classes are absolutely essen- 
tial to the course and enable the student to ac 

uire practical and permanent advantages in music 
Sevin vg the term of six weeks. Artists’ Recitals, 
rr apils’ Recitals and Concerts. 


SHERWOOD MUSIC wrediaahes cates; 
CHICAGO, ILL 


29, 1910. Special Courses in all 
under eminent teachers. 














Summer term 
ADA i. HOLMES, Secretary, Pine Arts Bullding 
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Dramatic Soprano 

525 Orchestra Hall. Chicago 1) 
ae [the var 

iinceron Mache HACKETT 

CHER OF SIMON on 

ARTHUR DUNHAM 
ONGERE GROAN IST. 

ARTHUR M. BURTON 

Fer Datesand Te: ms 

MILLERS 

sit ieee eee 

rs. CESTER 
_Adaren: S25 cena ewe 


CONCER 
THEODORA STURKOW 
RY DE as Pianist 
SoPEaxo 
Seath Side Stadio: 
W. J. AITCHENER, se 
we QRS 
BARITONE 
Chicago 
tderese §.F.TROUT WAN 
: Maker of Musical Prize Medals 
@ 2: ste "Bousht and Sold. Reltabletergains. Wie 
Gottschalk Gottschalk Lyric S: : Schoo! 
lnntcumeatal and Vem ty Toasaen 

attached IBALL HAL Tea aa 

ANTONIO FROSOLONO 























THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanaa 


“A great Piano! It satisfies me completely.”—Pugne 
“A tone which blends so well with my voice.””"—Sembrich 


———— 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 


A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tap 








STENCER OSE 8 


CONTRALTO jn PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Directors: Cart Hein, Aucust FrafMckE, 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and | 
first beginning to hi ighe st pertectior Professionals. | 
Thirty-eight of the most known and experienced free a4 | 
1G I © advantages to st } 
Le te g o students: Harmony lectures, 


concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 
AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING ere OF nusiC AND DRAMATIC ART IN THE WEST 


> AEP AS oni ed 








Musicat Courrer. 











A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 


Among the seve eminent instructors the following might be mentioned 
s of 

Piano —Jonun J. Hat TsTAtor, Weel n GaRw Vielin—Hexsert Butter, Apotr Werprc. of Year Usage 

on w Spencer, Henior Levy, Sty ee Theory—A. Wervic, Arruur Orar Anpersen . > ae 
Siaging—Katueton Hacxert, Davin D. Duo Public School Music—O. E. Rosinson. Case Designs Which Are Original, 

an, Racna Linwe, Jenwnre F. W. Jounson | School of Acting—Harr Conway et P 

a 

Joun T. Reap JOHN J. HATTSTAEDT, President Artistic and Be utiful 

Organ —Witurt.m Mippets Catalogue mailed free. 





BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


ALFRED HILES BERGEN were es coos 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. Toe Week-End at 419 Fine Arts Boliding 
Bus, ‘Phone, 4581 Linceie 


MARY WOOD CHAS CONCERT PIANIST |THE STERN CONSERVATORY OF Music 
iocmencaloen : m™ FIRE ARTS BUILDING, CWICABO, HLL FOUNDED 1850 


22a Bernburgerstrasse (Philharmonte), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


THE S Branche- ce NE 24 sy har ee. -8 Kantetr. 
CONSERYV ATOR} Developn nt in all bran r ic OPERATIC AND DRAMATIC SCHOO! 
‘ te 


Training for the age ORCHESTRA | CHOO! ising all s and all of 
Me 




















(The Metropolitan College of Music chestral instruments). SE MIN RY Special trai for teachers 
3 Principal Teachers “HARMONY AND COMPOS ITION Alexander von Fielitz, P. Geyer, Wilhelm 
212 West 59th Street, - New York City Katte, Prof leffel, Prof. Philip Ruefer, Prof, E. E. Ta Arthur Willner.” | PLANO 
. “ Georg Bertram, Severin Eis senberge! A von Fielitz Guenther Freudenberg runo inse 
Six Weeks Special Summer Course for Teachers Reinhold, Ernst Hoffzimmer, Emma Koch, Prof, Martin Krause, Clara Krause, Prof. James 
K wast, Frieda Kwa odapp, Dr. P. Lutzenko, Gustav Pohl, Prof. I Ruefer, Martha 
Prof. A, Sormann, ore Schoenberger, Ludwig Schytte, August Spanuth, Prof. E. E. Tew 
June 20th to July 30th bert SINGING Auer-H heoeic.” Mari come Eugen Brieger A Marg. Brieger vale, 
25th Year Begins Monday, September 26, 1910 Madame Blanc ] Frau Lydia Hollm, Karl Maye Chamber ger Frau Prof. Selme 
- ~ Nicklass-Kempner, Nicolaus Rott ehl (Royal Chamber Sing Wla aw Seidemaon, Dr. Peal 
Send for Catalogue and Circulars Brun Adolf Schultze, Sergei Klibansky, Alfred M OPERATIC CLASS—N. Rothmeehl. 
\ 1OL IN—Prof. Gustav Hollaender, Alexander Fidemann, Max ‘ berg, Theodore Spiering, &e., 
KATE S. CHITTENDEN, Dean of the Faculty &c. HARP—Franz Poenitz. ORGAN—Bernbard Irrgang, Royal Music Director.  “( ELI 
Erich Hollaender, Eugen Sandow, & 





concert pirection .<|/REINDAHL VIOLINS |” ieee 
HERMANN WOLFF) mee ons" |Royal Conservatory of Music = Theatre 


The World's Greatest Musical Bureau 
Violas and ‘Cellos 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin or a eee DRESDEN, GERMANY 
. " Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


Hamburg; the Bechstein Hall, Berlin. 
Prospectus and List of Teachers trom the Directorium 


Representative of more than 400 artists, includ- 

} 
thordsa 
7 ote nS 
mire pizrtcato tory tim t 
| ry diwtinct tn ake 
trill an tarcate the 
1 @ y yousive to bow 
wesaure tron j mins 
j nO to fortinstenc ou 
f have such a vielin you may 
not be interested ; if fou 
1, met, you will be imerest “ 
a bheoklet—“‘An Artixt's 
Le = which | will giactly 
mali you FREE, and which 
contains opinic sna from 
world famous artiw who 


ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
} use REIMDAML vious, 


Sembrich, Risler, Van Rooy, Hekking, Carrefio 
Violins sent to responsible 
persons on tris!, for com- 
parison with other new or 
famous old viclins; if 


and many other celebrities. Also manager of the 
desired, gradual charges 





Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 


Principal Agency for Music Teachers 


EONARD =." 


CONCERT DIRECTION 


























SC HMIT <_< cor THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
Young Virtuoso Cellist Berner Lm 1 istemann i KNUTE REINDARL APPEAL TO THE HIGHEST MUSICAL TASTE 


CONCERTS AND RECITALS | |coe: jeckes ler, 318 Athenaeum Sidg 
aooness: hel herpes a5 as tast tos twee Seeet || MOS. 66 and 68 University Place NEW YORK 


294 East Seth Street, New Yoru | > 2" Atte staan CHICAGO. KLLINGIS, U. 3.4. 
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STEINWAY — 
PIANOS — || Alesantd Harmnline 

















[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 
’ . Jackson Avenue, Borough of Queens 
Factories: 3ncteon Avenne-porengn o eens NEW YORK © ® 
Riker Avenue, Borough of Queens 
AND 


St. Paali, Schanzenstrasse, 20-24 - - SAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,.W., London 


Jungiernstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin BOs’ { ON] 
They are eso sold by our accredited representatives in all principal cities all over the vlobe 


STEINW AY & SONS 


wl TMBALE* 


CHICAGO, ILL., U. S. A. 


nica gs altel bXe 


Av the World's Best 
: Eetrimon: ae oe ee con ec Piano. 


Warereems: 
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THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SO} iv ER in the SOHMER PIANO of today 
It is built | to ‘eatisty the most 
cultivated tastes : oe eae 





. PIANOS appeal to the most critical musical taste, and are 
The advantage of sucha piano gous more favorable comment today than any other 


appeais at once to the discrimi- make of piano offered to the public. 
nating intelligence of the leading Their leading features are Scientific Scale, Purity ane 
me 8 a ee Ea Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


ote Seve AvenuE Vose & Sons Piano Co. 
a 160 Boylston Street, Boston, Mass. 
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